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1. IMosicHUTEJBLHAA 3aNIHCKA

Pabouas mporpamma nucuuiuiMHbl «M3ydeHHE TEKCTOB pa3HbIX CTUJIEH M KaHPOB
(aHTTIUHCKMI  SA3BIK)» COCTaBieHa Ha ocHoBe yueOHoro 1uiana 44.03.05 Ilemaroruueckoe
oOpazoBanue (c JByMs HOpoQWIAMH TOATOTOBKH) 10 mpodmisiM HMHOCTpaHHBIH A3BIK
(aarmuiickuii), MHOCTpaHHBIH s3bIK (HeMenkuii) W mnpoduiasiMm HMHoOCTpaHHBIN  S3BIK
(anrnuiickmii), Mnoctpanusiii s3bik ((panimysckuit) 2022 roga Hayama MOATOTOBKH (O4Has
dbopma oOyueHus).

B xonme oOCBOGHHS AMCHUIUIMHBI CTYJICHTBI 3HAKOMATCS C HOBBIMH 3JIEMEHTAMHU
JMHTBOCTWJIMCTUYECKOTO  aHaiM3a TEKCTOB  aHIJIOS3bIYHBIX  aBTOPOB, 3HAKOMSTCS C
JUTEPaTypHBIMU HAMPABICHUSIMHA U OCOOCHHOCTSIMU CTUJISI TOTO MJIM HHOTO aBTOPA.

2. [lepeyeHb NJIAHUPYEMBIX Pe3yJbTATOB 00yUYeHHS MO JUCHHUILINHE, COOTHECEHHBIX
¢ IJIAHMPYEeMbIMH pe3yJIbTaTAMH 0CBOEHNsI 00pa30BaTeIbHOM NMPOrpaMMbl

Iean TUCHUNIAHBI

OCHOBHOH LENBI0 OCBOCHMSI JUCLMIUIMHBI «l3ydyeHne TEKCTOB pa3HBIX CTHJIEH WM KaHPOB
(aHMIMMCKUM S3BIK)» SIBISETCS M3YYEHHE OCHOB CTHJIMCTUYECKOTO aHAlIM3a AHIJIOSI3bIYHOTO
XYJOXECTBEHHOI'O  TEKCTa, pacKpblThe  CHEUU(PUKH  CTUIMCTUKU  XYJOXKECTBEHHOTO
IIPOU3BEICHUS.

3aga4yu AUCHMILINHBI:

- HAay4YUTh CTYJEHTa BUJETb JICTETHMYECKHUE HAMEPEHMsS aBTOpAa B KOHTEKCTE JIIOXH,
IIPUHAJUICKHOCTH MHCATENS K JINTEPATYPHOM LIKOJIE, & TAK)KE OIPEIENIATh OCHOBHBIE JKaHPOBbIE
0COOEHHOCTH aHIJIOA3BIYHBIX TEKCTOB;

- 3aKpElNUTh Yy CTYJECHTOB HAaBBIKM HAaXOXIECHHSI B TEKCTE U THUIOJOIMYECKON
CUCTEMATHU3alMKM CTUIMCTUYECKUX (PUTYP U TPOTIOB;

- IO3HAKOMHUTH CTYAEHTOB C OCHOBHBIMHU CTUIMCTUYECKUMHU MOHATHAMH, HEOOXOIUMBIMU
JUISl JIMHTBOCTUJIMCTUYECKOTO aHAIM3a TEKCTA;

- BbIpa0OTaTh y CTYZACHTOB OCHOBHBIEC HABBIKU JIMHI'BOCTHJIMCTUYECKOTO aHAJIM3a.

3HaHusA M yMeHus1 o0y4yawerocs, opMupyemMbie B pe3yJabTaTe 0CBOCHHUS THCHUIIIHHBI

Koani

B pesysabTare n3y4yeHHs JMCHUILIMHBI CTYACHT JOJIKeH 00/1a1aTh bopmn 8 eMBIX
cJIeYIOIUMHU KOMIIETEHUMSIMM: PMHPYeMED

KOMIIeTeHIIUH
Yuausepcanbhbie komnerenuuu (YK):
Crnioco0eH oCylIecTBIATh JEI0OBYI0 KOMMYHHUKAIMIO B YCTHOW M NMHCbMEHHOM YK-4
dopmax Ha rocymapcTBEHHOM si3bike Poccumiickoit  ®Denepanuu U
MHOCTPaHHOM(BIX) sI3bIKe(ax)
IIpodeccnonanbubie komnerenunu (1K)
CnocoOeH ocBauBaTh M  HCIOJB30BAaTh TEOPETUYECKUE 3HAHUS U [K-1
MPAKTUYECKHE YMEHHS M HaBbIKM B MpPEIMETHOW OO0JacTU MpHU pelIeHuu
npodeccuoHaNbHBIX 3a7a4

NHauKaTOpHI J0CTHKEHUST KOMIIETeH LU

Konn HanmeHnoBaHne MHAMKATOPa TOCTUKEHUS

HaMECHOBaHHE KOMITETCHIIUU

KOMIIETEHLIUU

YK-4 Cniocoben VK-4.1. Baageer cucteMoil HOPM pyCCKOTO JIUTEPATYpPHOTO sI3bIKa MPU €0
OCYIIECTBIIATh UCTOJIb30BaHUM B KadecTBE TIOCYAapCTBEHHOro s3bika P® u Hopmamu
JIEJIOBYIO MHOCTPAaHHOTO (BIX) $3bIKA(OB), MCIONB3YET pa3IU4YHbIC (OPMBI, BHIIBI




KOMMYHHUKAIUIO B
YCTHOM U
MHACHEMCHHOMN
¢dopmax Ha
rocyJIlapCTBEHHOM
si3pIKe Poccuiickoi
®enepaunu U

YCTHOW U MUCBMEHHON KOMMYHUKALUU.

YK-4.2. HUcnoab3yer  sA3BIKOBBIE  CpeACTBA ULl JIOCTHIKEHUS
MpoeCCHOHAIBHBIX IIeJIeH HAa PYCCKOM W HHOCTPaHHOM(BIX) s3bIKe(ax) B
paMKax MEXJIMYHOCTHOTO U MEKKYJIbTYPHOTO OOILIECHUSI.

YK-4.3. OcymecTBjsieT KOMMYHHUKAIlMi0O B HHPPOBOM cpeae s
JOCTI>KEHUS TPo(hecCHOHANBHBIX 1eJel U 3()()eKTHBHOTO B3aMMOICHCTBUSL.

MHOCTPaHHOM(BIX)
s13bIKe(ax)
IIK-1.  Cmnoco6en | [1K-1.1. 3naer cTpyKTypy, COCTaB U AUAAKTUUYECKUE €TUHULIBI TPEIMETHON
OCBaMBATh u | obnactu (mpenoiaBaeMoro NpeMera).
HCTIONR30BATh [IK-1.2. YMeeT OCyIIECTBIATH OTOOP Y4E€OHOrO COMEPHKAHMUS IJIs €10
TCOPETUIECKUE peanu3anuy B pa3inuHbIX GopMax 0OydeHHs B COOTBETCTBUHU C
3HAHUS u | tpedoBanusimu OI'OC OO.
HIPAKTHHACCINE [1K-1.3. JlemoHcTpupyeT yMeHHe pa3palbaTeiBaTh pa3iuyHble (HOPMBI
YMEHHS U HaBBIKH B N

. y4eOHBIX 3aHATHI, TPUMEHSATH METO/bI, IPUEMbI U TEXHOJIOTUU OO0Yy4YEeHHUs, B
ggiiiﬁ:HOH npu TOM 4uclie HHOOPMALIMOHHBIE.
pelieHnn
npodeccHoHaATEHBIX
3amad

3. MecTo AMCHMIIIMHBI B CTPYKTYpe 00pa30BaTeIbHOI MPOrpaMMbl

JucuuImmmHa

«M3yyeHne TEKCTOB Ppa3HbIX CTWIEH M KAHPOB  (AHITHUICKUIA

A3BIK)» OTHOCHUTCS K 4acTH, GOpMHUpPYyEMON yYaCTHUKAMHU 0Opa30BaTENbHBIX OTHOIICHUH, bioka
1 obpazoBatenbHoit mporpammsl (b1.B.01.03).

4. O0beM IUCHUILIUHBI
Ounasn ¢opma o0yueHus

Neo Buabl yueOHo IIpomexxyTouH
101 Tema Cemectp | Bcero padoThI asl aTTecTaums
4acoB ¢ YKa3aHueM
ceMeCTpoOB
Konrakr
Hasl CPC
padora
1P
1 Tema 1.
JIMHTBOCTUINCTHYECKUIH 1 20 10 10
aganm3 Tekcra Nel
2
Tema 2
JIMHTBOCTHINCTHYECKUI 1 16 8 8
aHann3 Tekcta No2




Tema 3.
JIMHIBOCTHIIMCTUYECKUI
a”ann3 Tekcra Ne3

20

10

10

Tema 4.
JIMHTBOCTUIINCTUYECKUI
a”aims texcra Ned

16

HToro B cemecTpe

72

36

36

3auver, 1
cemMecTp

Tema 5.
JIMHTBOCTHIIMCTUYECKUI
a”aiu3 texcra Neb

24

12

12

Tema 6.
JIMHTBOCTUIINCTHUYECKUI
a”Haym3 tekcra Neb

24

12

12

Tema 7.
JIMHTBOCTHJINCTHYECKUN
a”aims tekcra Ne 7

24

12

12

Hroro B cemectpe

72

36

36

Tema 8.
OyHKIUOHATIBHBIE CTUITN
SI3BIKA.
JIMHTBOCTHIINCTHYECKHI
a"ann3 Tekcta Ne§

20

10

10

Tema 9.
CTunucTuYecKue
OCOOCHHOCTH JICKCHKH
aHTJIMMCKOTO SA3BIKA.
JIMHTBOCTHIINCTHYECKHI
a"ann3 Tekcta Ne9

16

10

Tema 10.

CTHINCTUYECKUH TOTESHITHAT
rpaMMaTHYECKUX €THHUI]
AHTJIMMCKOTO S3BIKA.
JIMHTBOCTHIINCTHYUECKHI
a"ann3 TekctaNelO

20

10

10

11

Tema 11.

CTUIINCTHYECKHH TTOTEHITHA
doneTnuecKuit
BBIPA3UTEIbHBIX CpencTB
AHTJIMMCKOTO SA3BIKA.
JIMHTBOCTHIINCTHYUECKHI
a”ann3 Texcra Neo 11

16

Hroro B cemectpe

72

36

36

3auer, 3
ceMecTp

12

Tema 12.
Crunucruueckas
CEMaCHOJIOTH.

24

12

12




JIMHTBOCTUIINCTHUYECKUI
a”aim3 tekcra Nel?2

13

Tema 13.
Crunuctuueckas
CEMaCHOJIOTHA.

" 4 24
JIMHTBOCTHIIMCTHYECKAI
a”aimu3 texcra Nel3
Jean Rhys "Mannequin”.

12

12

14

Tema 14.
Crunuctudeckas
CEMaCHOJIOTHS.
JIMHIBOCTUINCTHYECKUI 4 24
aHanu3 Tekcra Nel4

Saiki (Hector Hugh Munro)
"The Open Window"

12

12

HToro B cemectpe 4 72

36

36

3auver, 4
ceMecTp

Hroro 288

144

144

Copeprxanue TUCHMILVIMHBI (MOYJIs) CTPYKTYPHPOBAaHHOE 110 TeMaM

HpaKaneCKne 3aHATHUSA

Tema 1: JIunrsoctunuctuyeckuii anamus texcra Nel.
Y4eOHble mean:

1) mpoBecTH IMHIBOCTUIIMCTUYECKUN aHAJIN3 TEKCTA.
OcHOBHBIC TEPMHUHBI M TOHATHS:

BrIpasurenbsHble cpencTa

Jlexcuueckue CTUIIMCTUYECKUE IIPUEMBI

Tema 2. JINHTBOCTUINCTHYECKUH aHaan3 TekcTa Ne2
YuebOHble nean:

1 ) mpoBeCTH TUHTBOCTUIIMCTUYECKUI aHAITU3 TEKCTA.
OcHOBHbBIE TEPMUHBI  IOHATHS:

BripasurenbHble cpeacTBa

Jlekcnyeckue CTUITMCTUYECKUE TPUEMBI

Tema 3: JIMHTBOCTUIIMCTHUYECKU I aHAIU3 TekcTa No3
YueOHbIE HEJIH:

1) mpoBecTH JIMHTBOCTUIIUCTUYCCKUI aHATH3 TEKCTA.

OcHOBHbBIC TEPMHUHBI M TOHATHS:
BeIpaszurenbHble cpeacTpa
CHHTaKCHUYECKNE CTHIINCTUYECKHUE TPUEMBI

Tema 4: JIUHrBOCTHIIMCTHUYECKUI aHAIU3 TeKcTa Ned,
YyeOHunie meju:

1) mpoBecTH TMHIBOCTHIMCTHYECKUN aHAIN3 TEKCTa.

OcHOBHBIEC TEPMHUHBI H TOHATHS
BeIpasurenbsHble cpencTa
Crunuctuueckue NpuéMsl, TpOIbl, GUTypsl pedn

Tema 5: JIu"arsocTuMcTHUECKNI aHain3 Tekcra Neob,




Y4yeOnble nean:

1) mpoBecTH JIMHTBOCTUIIMCTUYCCKUI aHAIM3 TEKCTA.
OcHOBHBIC TEPMHUHBI H TOHATHS:

BrIpasurenbsHble cpencTsa

OKCIPECCUBHBIE CPENCTBA

Tema 6. JINHTBOCTUINCTHYSCKUM aHan3 Tekcra Ne 6.
YuelOHble nean:

1) mpoBecTH JTMHTBOCTUIMCTHYECKUI aHAIN3 TEKCTA.
OcCHOBHbBIE TEPMUHBI U IOHATHS:

BripazutenbHble cpeacTBa

Tpormsl

durypsl peuu

Tema 7. JIMHTBOCTUIINCTHYECKUH aHaIn3 Tekcra Ne7.

YueOHas 1ejb: BEIIOJHCHUE JIMHIBOCTHINCTHYCCKOTO aHAIM3a TEKCTa.
OcCHOBHBIE TEPMHUHBI ¥ IOHSATHS

JIMHTBOCTHIINCTUYECKNM aHAJIM3 TEKCTa

BripazutenbHble cpeacTBa

Tporbr

durypsl peuu

Tema 8: OyHKIIMOHATBHBIC CTHIIN SA3bIKA. JIMHTBOCTUIIMCTHYECKHM aHanu3 TekcTa Ne8.
YueOHas 1ejb: BEIIOJHCHYE JIMHIBOCTHINCTHYCCKOTO aHAIM3a TEKCTa.

OcCHOBHBIE TEPMUHBI M TOHATHA

JIMHIBOCTUINCTUYECKUN aHAIIN3 TEKCTa

BripasurenbHble cpeacTaa

Tpormbl

durypsl peun

Tema 9: CTunuctuyeckre 0cOOEHHOCTH JIEKCUKU aHTJIMHCKOTO A3bIKa. JINHIBOCTUIIMCTUYECKUIA
aHammu3 Texcta Ne9.

Y4eOHas 1eJib: BBIIIOJHEHUE JUHTBOCTUIMCTUYECKOTO aHAIN3a TEKCTA.

OcHOBHbIE TEPMHUHBI U TOHATHS

JIMHTBOCTMIIMCTUYECKUI aHATIN3 TEKCTA

BeIpaszurenbHblie cpeacTaa

Tporbl

®urypsl peun

Tema 10: CTuIHCTHYSCKUH TOTCHIHMAT TpaMMATHYCCKHX CIUHUI] aHTJIUHCKOTO S3BIKA.
JluarsocrunucTHyeckuii aHaiau3 Tekcra NelO.

YueOHasi 11eJIb: BRITIOJHESHUE JIMHTBOCTHINCTAYECKOTO aHAIN3a TEKCTA.

OcHOBHBIE TEPMUHBI M TOHATHSA

JIMHTBOCTHIINCTUYECKNI aHAJIN3 TEKCTa

Bripasurenbnbie cpencraa

Tpormsr

durypsl peun

Tema 11: Ctunuctuyeckuii moTeHUMal (POHETUYECKHH BBIPA3UTEIBHBIX CPEJICTB aHTIMICKOTIO
A3bIka. JIMHrBocTHIMCTHYECKUH aHanu3 Tekcra Nell

Y4eOHast 1eJib: BBIIIOJHEHUE JUHIBOCTUIMCTUYECKOTO aHAIN3a TEKCTA.

OcHOBHBIE TEPMUHBI H NIOHATHUS



JIMHIBOCTHMIIMCTUYECKHI aHAJIN3 TEKCTa
BrIpasurenbsHble cpencTsa

Tpormsl

@urypsl peun

Tema 12: CtrimncTrudecKkass ceMacHoorus. JIMHrBOCTHIMCTUYECKHM aHaau3 Tekcra Nel2.
YyeOHast 1eJIb: BHITIOJIHEHHE JIMHTBOCTHUINCTUUECKOTO aHAIN3a TEKCTA.

OcCHOBHBIE TEPMUHBI U TOHATHSA

JIMHIBOCTUINCTUUECKUN aHAJIM3 TEKCTa

BrIpasurenbsHble cpencTsa

Tpomsl

@urypsl peun

Tema 13: CruimcTryeckast ceMacHoorust. JIMHrBocTUINCTUYECKHH aHainu3 Tekcra Nel3 Jean
Rhys "Mannequin”.

YueOHas 1ejb: BEIIOJHCHUE JIMHIBOCTHINCTHYCCKOTO aHAIM3a TEKCTa.

OcCHOBHBIE TEPMHUHBI ¥ IOHSATHS

JIMHTBOCTHIINCTUYECKNM aHAJIM3 TEKCTa

BripazutenbHble cpeacTBa

Tporbr

durypsl peuu

Tema 14: Crunuctudeckasi cemacuosorus. JIuarsoctunuctruueckuii ananu3 Nel4 Saiki (Hector
Hugh Munro) "The Open Window"

VY4eOHasi meJIb: BBIIOJIHCHUE JTUHTBOCTHIMCTUYECKOTO aHAIN3a TEKCTa.

OCHOBHbIE TEPMUHbI U OHATHS

JIMHrBOCTHJIMCTUYECKHIN aHATIM3 TEKCTa

BrIpasurenbsHble cpencTa

Tporbl

®urypsl peun

5. IlepeyeHb y4eOHO-MeTOAMYECKOr0 ol0ecrneYeHus: AJIsi CAMOCTOATEIbHON PadoThI
00y4YaKOIIUXCS MO TUCHHILINHE
1. Bykun A.C. Learn to read in English (yue6HO-MeTomnueckoe mocobue). OpexoBo-
3yeso: ITTY, 2018.
2. bykuna B.A. Analytical Reading (yue6HO-MeToanyeckoe nocodue ¢ rpudpom YMO). - OpexoBo-

3yeso: MI'OI'H, 2014.

3. Korosa E.I'., JIunesa E.A. Learn to Analyze a Text in English. — TTocoOue mist urenus
Ha aHTJIMICKOM SI3BIKE C DJIEMEHTaMH JINTEPATypPOBEIIECKOTO aHAIM3a. 2-¢ U3]l., mepepad.u
ucnpasil. — OpexoBo-3yeBo: Pegakumonno-usgarensckuii ornen ['TTY, 2017. — 160 c.

4. Jlapuna C.I'., Ilogny6ckas O.H. Ananutuueckoe urenue. Reading and analyzing: COopHUK
y4eOHO-METOIUYECKUX MaTepHalioB il CTYAEHTOB (aKyJlbTeTa HHOCTPAHHBIX S3bIKOB,
oOydaromuxcst mo HampaBieHuto moArotoBku 44.03.01 «llemarormdeckoe oOpa3oBaHUE»,
npodmiib: «AHTIUICKHA A3b1K» — OpexoBo-3yeso: I'TTY, 2018 r. — 111 c.

5. Toamy6ckas O.H., Jlapuna C.I'. YaeOHO-MeTOIMUECKOE rmocodue «CtumcTuka
AHIJIMHCKOTO A3bIKa» (OCHOBBI Kypca C YIPaXHEHUSIMH) A CTYJEHTOB (hakynbreTa
WHOCTPAHHBIX  S3BIKOB, OOydYaromuxcsi 1O HampaBieHuto mnoarotoBku 44.03.01



«Ilemarornueckoe oOpa3zoBaHue», NPodwib: «AHIUHACKHA s3bIK». — OpexoBo-3yeBo:
ITTY,2017r.—116c.

6. Cumosmc O.B. Develop Your Reading Skills. Comprehention and Translation
Practice=O0OyueHue uTeHHIO ¥ TiepeBOAy (aHTIHMUCKUI $3bIK) : ydeOHOe mocobue /
0O.B. Cumnouc. - 3-e usn., crepeotun. - Mocksa : M3natenbctBo «®munTtay, 2016. - 373 ¢. -
ISBN 978-5-89349-953-7; To ke  [DnekrponHnsnii  pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=84903

CamocrosTenbHast paboTa CTYASHTOB MIPEIIoJaraer:

o IOArOTOBKY K AayAMTOPHBIM 3aHATHSAM C MCIOJNb30BAaHUEM OCHOBHOM H
JIOTIOJIHUTEIIbHOM JINTEpaTyphl, a Takxke MHTEepHET-peCypCoB;
. BBIIIOJIHCHWE INMCBbMEHHBIX JIOMAllHUX 33JaHUM [0 YTEHUIO U IIOHMMAaHUIO

OPUTI'MHAJIBHBIX TCKCTOB aHIJIOA3BIYHBIX ABTOPOB PA3HLBIX JKAHPOB.

Bomnpocel 11 caMOKOHTPOJISA

The subject of stylistics. Its definition, its connection with other branches of linguistics.
Expressive means and stylistic devices.

Meaning from stylistic point of view.

Phonetic expressive means and stylistic devices (onomatopoeia, alliteration, assonance).
Phonetic expressive means and stylistic devices (euphony, rhyme, rhythm).

Graphical expressive means and stylistic devices (marks of punctuation, kinds of type).
Graphical expressive means and stylistic devices (graphon, its stylistic function).
Metaphor (trite, genuine, prolonged), personification.

Metonymy (trite, genuine), irony.

10. Epithets (semantic and structural classification).

11. Interjection of logical and emotive meanings (interjections and exclamatory words).
12. Stylistic devices based on polysemantic effect (zeugma, pun).

13. Oxymoron, antonomasia.

14. Intensification of a certain feature of phenomenon (simile, hyperbole, understatement).
15. Intensification of a certain feature of phenomenon (periphrasis, euphemism).

16. Proverbs and sayings.

17. Epigrams, paradox, allusion.

18. Spans of utterance larger than a sentence (supra-phrasal unit, paragraph).

19. Stylistic inversion, detachment.

20. Parallel constructions, chiasmus.

21. Repetition (all cases).

22. Enumeration, suspense.

23. Climax, anticlimax, antithesis.

24. Asyndeton, polysyndeton, the gap-sentence link.

25. Ellipsis, break-in-the narrative.

26. Peculiar use of colloquial constructions (uttered represented speech).

27. Peculiar use of colloquial constructions (unuttered represented speech).

28. Transferred use of structural meaning (rhetorical question, litotes).

29. The main peculiarities of belles-lettres style.

30. The main peculiarities of publicistic style.

31. The main peculiarities of newspaper style.

32. The main peculiarities of scientific and official style.

©CoNo~wWNE

3aganus 1J151 CAaMOCTOATEIbHON padoThI

3ananue 1. Haligure 3nuTeTHI N ONpeaeanTe X (PyHKIUIO


http://biblioclub.ru/index.php?page=book&id=84903

1. He has that unmistakable tall lanky "rangy" loose-jointed graceful close cropped
formidably clean American look. (I. M.)

2. Across the ditch Doll was having an entirely different reaction. With all his
heart and soul, furiously, jealously, vindictively, he was hoping Queen would not
win. (J.)

3. During the past few weeks she had become most sharply conscious of

the smiling interest of Hauptwanger. His straight lithe body - his quick,

aggressive manner — his assertive, seeking eyes. (Dr.)

He's a proud, haughty, consequential, turned-nosed peacock. (D.)

5. The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying,
club-swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out
their welcome in Italy. (H.)

6. Where the devil was heaven? Was it up? Down? There was no up or down in a
finite but expanding universe in which even the vast, burning, dazzling,
majestic sun was in a state of progressive decay that would eventually
destroy the earth too. (Js. H.)

7.She has taken to wearing heavy blue bulky shapeless quilted People's
Volunteers trousers rather than the tight tremendous how-the-West-was-won
trousers she formerly wore. (D. B.)

8. Harrison - a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed,
Gilman-Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-
writing revolutionary at the time. (Jn. B.)

3ananme 2. Haiinure ciy4yau npeyBeHMYeHHs] W INPeyMEHbIICHUS] B NPENJIOKEHUSIX U

ompeaeJuTe HX PYHKIHIO

1. 1 was scared to death when he entered the room. (S.)

2. The girls were dressed to kill. (J. Br.)

3. Newspapers are the organs of individual men who have jockeyed themselves to
be party leaders, in countries where a new party is born every hour over a glass of
beer in the nearest cafe. (J. R.)

4. 1 was violently sympathetic, as usual. (Jn. B.)

5. Four loudspeakers attached to the flagpole emitted a shattering roar of what
Benjamin could hardly call music, as if it were played by a collection of brass
bands, a few hundred fire engines, a thousand blacksmiths' hammers and the
amplified reproduction of a force-twelve wind. (A. S.)

6. The car which picked me up on that particular guilty evening was a Cadillac
limousine about seventy-three blocks long. (J. B.)

7. Her family is one aunt about a thousand years old. (Sc. F.)

>

8. He didn't appear like the same man; then he was all milk and honey-now he
was all starch and vinegar. (D.)

6. ®oHA OLEHOYHBIX CPEICTB /UIA NPOBEACHUS TEKYLIero KOHTPOJs, NMPOMEKYTOYHOM
arrecTanuu 00y4armuXxcs o JMCHUILIHHE

(DOH,Z[ OICHOYHBIX CPCACTB JIA MPOBCACHUA TCKYIICTO KOHTPOJIA, IPOMEKYT OYHOM arrecraignuu
IMMPUBCJCH B IIPUIIOKCHUU.

B CJIy4dac IMpuMCHCHUS B 06p330BaTCJIBHOM nponecce TUCTAaHNUOHHBIX 06pa303aTeJleHx
TEXHOJIOTUI UCIOB3YIOTCA clieaytomue miatdopmsl 1 DOP:

http://dis.qgtu.ru

https://meet.jit.si

https://us04web.zoom.us



http://dis.ggtu.ru/
https://meet.jit.si/
https://us04web.zoom.us/

7. IlepeyeHb OCHOBHOM W JIONOJHHMTEJIbLHOW Y4eOHOW JUTEPATYpPbl, HEOOXOAUMOM sl
OCBOEHHUS TUCUUILINHBI

IlepeyeHb OCHOBHOM JINTEPATYPbI:

1. T'ypesuu B.B. English Stylistics: Ctunmucruka aHTAMCKOroO s3bIKa: yyeOHoe mocobue /
B.B. I'ypeBuu. - 8-e uzn., crep. - Mocksa : U3narensctBo «®munTay, 2017. - 69 c. - ISBN 978-
5-89349-814-1; To xKe [D7eKTpOHHBIH pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=93714

IlepeyeHb 10NOJIHUTENBHON JIUTEPATYPDI:

1. Cumonc O.B. Develop Your Reading Skills. Comprehention and Translation
Practice=O0OyueHue uTeHHIO W TmepeBoay (QHTIIMHCKUEM $3bIK) : ydeOHOe mocooue /
0O.B. Cumnosic. - 3-e u3n., crepeornn. - Mocksa : U3natensctBo «®muaTay, 2016. - 373 c. -
ISBN 978-5-89349-953-7; To  xe [DnexTponnbiit  pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=84903

8. Ilepeyenb coBpeMeHHBIX NPO(PecCHOHAIBLHBIX 0a3 JAHHBIX, HH(OPMANUOHHBIX
CIIPABOYHBIX CHCTEM

Bce oOyuwaromuecss  yHMBepcuTeTa OOecHeueHbl JIOCTYIIOM K  COBPEMEHHBIM
npodeccHoHaIbHBIM 0a3aM JaHHBIX U WH(POPMALMOHHBIM CIIPABOYHBIM cucTeMaM. Ekeromgnoe
OOHOBJICHHE COBPEMEHHBIX NMpOo(decCHOHANbHBIX 0a3 JaHHBIX U MH(MOPMAIMOHHBIX CITPABOYHBIX
CUCTEM OTPaK€HO B JIMCTE aKTyalIn3aliuy padodeil porpaMmsl.

CoBpeMeHnHble TpodeccroHalibHbIE 0a3bl TaHHBIX:

ObC «YHuBepcuterckas Oubdnnoreka onnaita» http://biblioclub.ru/

baza nHayunbIix crateii M3natenbcrBa «I'pamora» http://www.gramota.net/materials.html

HNudopmanmonnas cuctema "EnmHoe OKHO nocTyma K oOpa3zoBaTelbHBIM pecypcam”
http://window.edu.ru/

Enunas xommekuuss  uHGOPMAMOHHO-00pa3oBaTelIbHEIX  pecypcoB  http://school-
collection.edu.ru/

[Tnatdopmsr BuneokoHdpepeHcas3u https://meet.jit.si  https://usO4web.zoom.us

DOP http://dis.ggtu.ru

HHdopMalmoHHbIe CIPaBOYHBIE CUCTEMBI:

Sunexc.IlepeBoquuk https://translate.yandex.ru/

Google TTepeBoaunk https://translate.google.ru/

[TepeBomunk onnaitH u cnoBapb or PROMT https://www.translate.ru/
OwnaifH-IepeBOTYMK U cioBapu https://www.webtran.ru/

Cnoaps LingvoLive https://www.lingvolive.com/ru-ru

Sunexc https://yandex.ru/

Pam6unep https://www.rambler.ru/

Google https://www.google.ru/

Mail.ru https://mail.ru/

9. Onucanne MaTepHAJIbLHO-TEXHHYECKOH 0a3bl, HEOOXO0AUMOI1 VI OCYIIeCTBJICHHUS
0o0pa3oBaTeIbHOIO NMpoecca Mo JMCHUIIHHE


http://biblioclub.ru/index.php?page=book&id=93714
http://biblioclub.ru/index.php?page=book&id=84903
http://biblioclub.ru/
http://www.gramota.net/materials.html
http://window.edu.ru/
http://school-collection.edu.ru/
http://school-collection.edu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://dis.ggtu.ru/
https://translate.yandex.ru/
https://translate.google.ru/
https://www.translate.ru/
https://www.webtran.ru/
https://www.lingvolive.com/ru-ru
https://yandex.ru/
https://www.rambler.ru/
https://www.google.ru/
https://mail.ru/

Ayautopuu

IIporpamMHoe obecneueHne

- yueOHas ayAUTOpUS JUISl IPOBEACHUS YUEOHBIX 3aHATHIHA
10 TUCLMIUIMHE, OCHAILICHHAs] KOMIIBIOTEPOM C
BBIXOJIOM B UHTEPHET, MYJIbTUMEANAIPOEKTOPOM;

- TIOMEIIEHHUE AJISl CAMOCTOSITENTbHOM paboThI
o0yJaronuxcs, OCHAIICHHOE KOMIIbIOTEPHOIN TEXHUKOM
C BO3MOXHOCTBIO OJAKIIOUEHUS K ceTH MHTepHeT u
obecrieueHrneM JI0CTyIIa B AJIIEKTPOHHYIO
nHpopmamoHHo-o0pazoBarenbuyto cpeny [TTY.

OmnepanuoHHas CUCTEMa.
[TakeT o(pUCHBIX TPUITOKEHUHA.
Bbpaysep Firefox, Snnexc.

10. OBYYEHHE NHBAJINJI0OB n JIMI
BO3MOXKHOCTAMM 310POBbSA

C OI'PAHUYEHHBIMH

[Ipu HEeoOxoauMoOcTH paboyasi mporpaMma JUCIUILUIMHBI MOKET ObITh aJanTUPOBaHA JJis

obecrieueHnss  00pa30BaTENLHOIO — TIPOLIECCa  MHBAIHIIOB

n JINIY C OrpaHM4YC€HHBIMHA

BO3MOXHOCTSIMM 370pOBbs. Jlji1 3TOro Tpedyercs 3asBIIEHUE CTyAEHTa (€ro 3aKOHHOIO
IPEJICTAaBUTEIISA) U 3aKIIIOYEHHE [ICUX0JI0ro-MequKo-nenarornueckoii komuccuu (IIMIIK).

CocrtaButens: K.(Q.H., foueHT Jlunesa E.A.

[TporpaMMma yTBepk/IeHa Ha 3aceaHuU Kadeapbl aHTTUHCKOTO s3bIKa OT «12» mas 2022 r.,

npoTokos Ne 9.

HN.o. 3aB. xadenpoii: lllypynosa M.B. ' /



Tlpunooicenue

MunucrepcTBo o0pazoBanuss MockoBCKoii 00J1acTH
TI'ocynapcrBeHHoe o0pa3oBaTe/ibHOE YUpeKaeHUue BbICIIEro 00pa3oBaHusi
MockoBckoii 061acTH
«["'ocymapcTBeHHbII TYMAHUTAPHO-TEXHOJOTMYECKH YHUBEPCUTET)

®OH/I OHEHOYHbIX CPEIACTB _
JJISA TPOBEAEHUA TEKYIEI'O KOHTPOJISA, IPOMEKYTOYHOU
ATTECTALMUMH 11O JUCHUIIJINHE

B51.B.01.03 U3YYEHHUE TEKCTOB PA3HBIX CTUJIEN Y 5)KAHPOB (AHIJIMICKUIA SI3BIK)

HanpasJienue noaroroBKu 44.03.05 Ilenaroruyeckoe oopazoBaHue
(¢ nByMs NpopHJIAMHU MOATOTOBKH)

HNHocTpaHHbIi A3BIK (AHTVINHCKHUI),

HNHocTpaHHBIN A3BIK (HEMELKHUI).
Hanpasaennocts (mpouian) noaroroBkn MHOCTpaHHBINA A3BIK (AHIVIMHCKHUI),

HNHocTpaHHbIii A3bIK ((PpaHIy3CKHIA).

KBamnpukanus BoImyCKHHKA bakauasp

®opma o0yueHust Ounas

OpexoBo-3yeBo
2022 r.



1. MuanKaTopbl 10CTHKEHUS] KOMIeTeH Ui

Kox n HaumeHnoBanue nHukaTropa JOCTUKEHUS

HAaUMEHOBaHUE KOMITETEHIIUU

KOMIIETEHIIUU
YK-4 Cnoco6en | YK-4.1. Bnaaeer cucteMoii HOPM PYCCKOTO JIMTEPATYPHOTO sI3bIKA TIPH
OCYILIECTBIISITh €ro MCIOJIb30BAaHUHU B KAYECTBE TOCYAapCTBEHHOTO si3bika PD u HopMamu
JIETIOBYIO WHOCTPAHHOTO (BIX) SI3bIKA(OB), WCIOJIB3YET pa3iudyHbIe (HOPMBI, BHUIBI
KOMMYHHKAIMI0 B | YCTHOW U MUCbMEHHOW KOMMYHHKAIUU.
YCTHOM u| YK-4.2. Ucnonb3dyeT  sA3BIKOBBIE  CpeACTBAa Uil JOCTHXKEHUSA
MMHUCbMEHHOU poecCHOHANBHBIX 1eJIeld Ha PYCCKOM M MHOCTPaHHOM(BIX) sI3bIKe(ax) B
bopmax Ha | paMKaX MEXJINYHOCTHOTO U MEXKYJIbTYPHOTO OOIICHHUS.
roCyJIapCTBEHHOM YK-4.3. OcymecTBisger KOMMYHHMKalMi0 B 1udpoBoil cpene s
sa3pike  Poccuiickoii | OCTHKEHUS npodhecCuOHATBHBIX neneu u 3¢ (heKTUBHOTO
®denepauuu 1 | B3aUMOJECHCTBHUSI.
WHOCTPAHHOM(BIX )
s3bIKe(ax)
IIK-1 Cnocoben | [1IK-1.1 3Haer: CTpyKTypy, COCTaB U JIUAAKTHYECKHE EIUHUIIBI
OCBauBaTh U | IpeIMEeTHOM 00JacTH (IIPermoaaBacMoro IpeIMeTa).
HCIIOJIb30BATh [1K-1.2 ¥YmeeT: OCyLIECTBIATh OTOOp Y4eOHOTrO cOAEpX aHHUS ISl €ro
TEOPETHUECKUE peaMzanui B pa3MUHBIX (HopmMax OOYyYCHHS B COOTBETCTBHUU C
3HAHUS u | tpedoBanusimu OI'OC OO.
IIPAaKTUYECKUE [1K-1.3 Baageer: ymeHueM pa3padarbiBaTh pa3inyHble (GOPMBI yueOHBIX
YMEHHSI U HaBBIKH B | 3aHSATHUNA, TPUMEHSTh METOJbI, MPUEMbl U TEXHOJOTHH OOydYeHHs, B TOM
MpeAMETHOM yucie nHGOPMAaIIMOHHBIE.
obnacTu npu
pereHnun
npodeccnoHambHbBIX
3a/1a4

2. OnucaHue nokaszaTejiel M KpUTepHeB OLEHUBAHUS KOMIETEHUMH HAa Pa3IMYHBIX ITaNax HX
(opmupoBanus, onucanue MKaJ OeHHBAHUA.

OneHka YpOBHSI OCBOEGHMSI KOMIIETEHIIMM Ha pa3HbBIX JTanax ux (QopMHUpOBaHUS
IPOBOJUTCS Ha OCHOBE AM(PPepeHIInPOBAHHOIO KOHTPOJIS KaX/I0T0 MOKa3aTeliss KOMIETEHIIUH B
paMKax OLIEHOYHBIX CPEJCTB, npuBeaeHHbIX B DOC.

OneHka «OTIMYHO», «XOPOUIO», «3a4TEHO» COOTBETCTBYET IOBBIIIEHHOMY YDPOBHIO

OCBOCHHSA KOMIICTCHIIMU COIJIACHO KPHUTCPUAM OLCHHBAHUA, NPUBCACHHBIX B Ta6n1/me K
COOTBCTCTBYIOIICMY OLICHOYHOMY CpCIACTBY
OHCHKa «YAOBJICTBOPHUTEIBbHO», «3a4YTCHO» COOTBETCTBYCT 6a3030My YPOBHIO OCBOCHUSA

KOMIETEHIIMH  COTJIACHO  KPUTEpHSIM  OIICHWBAHHS, MPHUBEICHHBIX B  Ta0nwWie K
COOTBETCTBYIOIIEMY OIEHOYHOMY CPEJICTBY

OneHka «HEYIOBIETBOPUTENBbHO», «HE 3a4T€HO» COOTBETCTBYET  IIOKa3aTellto
«KOMIIETEHIUS HE 0CBOECHA)

IIpencraBnenue

HaumeHoBaHnue Kpatkas pel
No OIIEHOYHOI'O

OLIEHOYHOTO XapaKTePUCTHKA Kpurepun orieHUBaHHSI
/o Cpe/ICTBa B

CpencTBa OIICHOYHOT'O CPEJICTBA
donme

1 2 3 4 5

Oyenounvle cpedcmea 05t Npo8edeHUs. MeKyuje20 KOHmpoas

1. \ KonTtponbHas \ KoHTponbHbIe pabOTHI \ ITepeuenn

‘OHGHKa «Omauunoy -




pabora

(mokazarenb
KOMTICTCHIIH
U «3HaHHEY)

MPOBOJATCS C LEJBIO
onpezeneHus
KOHEUHOTO pe3yibTaTa
B 00y4YE€HUHU IO JTaHHOU
TeME€ WU  pazieny,
MO3BOJISIIOT
KOHTPOJIUPOBATh
3HAaHUSA OJHOTO M TOTO
xKe Marepuaia
HEOJIHOKPATHO.

KOHTPOJIBHBIX
pabor

KOHTpPOJIbHAs pabora
opopmiena B  cTporom
COOTBETCTBUU C
U3JI0’KCHHBIMU
TpeOOBaHUSAMU;  TOKa3aH
BBICOKUI YpOBEHb 3HAHUS
M3Yy4EeHHOI'0 MaTepuaja o
3aJJaHHON TeMe, YMCHHE
ry0OOKO  aHaJIM3UPOBAThH
npooaemy u JeNnaTh
000011aroIIe BBIBOJIBL,
pabota BBINOJIHEHA
IPaMOTHO C TOYKH 3PCHHS
MIOCTABJICHHOW 3aj1auH, T.C.
0e3 OLIMOOK U HEJ0YETOB.

Ouenka «Xopouio» -
pabora  odopmiiecHa B
COOTBETCTBUU c
U3TI0’KEHHBIMU
TpeOOBAHUSIMU;
IOCTATOYHBIH
SHAHUS

MIOKa3aH
YpOBEHb
U3Y4YEHHOTO
MaTepuana IO 3aJlaHHOM
TeMe, yMEHHE
aHAIM3UPOBATh MPOOIEMY
W Jenath BBIBOJABI, paboTa
BBIIIOJIHEHA  TOJHOCTHIO,
HO UMEIOTCSI HEJJOUETHI.
OreHka
«Yoosenemeopumenvro» -
npu oGopMIIEHUH PadOTHI
JIOTYIIIEHbI
HE3HAYHUTEIIbHBIC
OTKJIOHEHHSI oT
W3JI0KEHHBIX TpeOoBaHUl;
MOKa3aHbl ~ MHUHUMAJIbHBIE
3HAQHUSI TI0  OCHOBHBIM
TeMaMm KOHTPOJIbHOU
paboTHI; BBIMOJHEHO HE
MeHee TOJIOBHHBI pa0OTHI.
Onenka
«Heyodoeremsopumenvro»
- BBITIOJIHEHO MeHee
ITOJIOBUHBI paboThl,
JOTYIICHBI OIIMOKK TP
BBINOJTHEHUH 33/IaHUM.

Joxnan
(mokazarenb

KOMIIETEHIIN
U «YMeHHue»)

Pacmmmpennoe
IHUCBbMCHHOC nim
YCTHOE coobuweHne Ha
OCHOBE COBOKYITHOCTH
paHee

TemaTtnka
IOKJIAZIOB

Ouenka «Omauunoy - TeMa
aKTyaJbHa, coJiepKaHus
COOTBETCTBYET 3asIBJICHHOMU
TeME, TEMa MOJHOCTHIO
packphbITa, MIPOBEICHO




OIyOJIMKOBAHHBIX
UCCIIEIOBATEIILCKUX,
HAyYHBIX M OIBITHO-
KOHCTPYKTOPCKUX
paboT mim pa3paboToK,
[0 COOTBETCTBYIOIICH

oTpaciu HAyYHBIX
3HAHWM, AMEIOIIUX
3HAQUYEHHUE [JIsl TEOPUH
HayKH u
MIPAKTUIECKOTO
MIPUMEHEHUS.
[IpencraBusier  coOoid
000011IEHHOE
M3JI0)KCHHUE
pe3yNbTaToB
[IPOBEIEHHBIX
HCCIICIOBAHUIM,
IKCIIEPUMEHTOB u
pa3pabOTOK, U3BECTHBIX
HIHPOKOMY KpyTy
CIICIIUATNCTOB B
oTpaciu HAYyYHBIX
3HAHUIA.

paccMoTpeHHe
JIMCKYCCHOHHBIX BOIPOCOB
o poOieme,
COMNOCTABJICHBI Pa3JINYHbIC
TOYKHU 3pCHHUA 110
paccMarpuBacMoMy

BOIIPOCY, SI3BIK H3JIOKCHHS
HayueH, cobmro1aeTest
JJOTUYHOCTH )41
IOCJICIOBATEILHOCTh B
H3JI0KCHUU Marepuala,
UCIIOJIb30BaHbl  HOBEHIIIHE
UCTOYHUKU IO Mpobieme,

BBIBOJIOB YETKHE,
odopmiieHHe paboThI
COOTBETCTBYET
PEIBSABISICMBIM
TpeOOBaHUM.

Ouenka «Xopowo» - Tema
aKTyallbHa,  COJICP KAHHUS

COOTBETCTBYET 3asiBJICHHOM
TEME, S3bIK  HW3JIOKECHUSA
Hay4deH, 3asBJICHHAas Tema
packpbeiTa  HEAOCTATOYHO
TI0JIHO, OTCYTCTBYIOT
HOBENIIME JUTEpaTypHbIC
UCTOYHUKU IO Mpodieme,
npu oopMIIEHUH PabOThI
UMEIOTCS HEI0YETHI.
OreHka
«Yoosenremeopumenvro» -
coJiepkaHue paboThl HE B
IIOJTHOM Mepe
COOTBETCTBYET 3asIBJICHHOU
TEME, TeMa  pacKpbITa

HEJI0CTATOYHO ITOJTHO,
HCIIOIB30BAHO HEOOIBIIOE
KOJINYECCTBO Hay‘-IHBIX
HCTOYHHKOB, HapyIeHa
JIOTUYHOCTH nu
[OCJIE0BATEIBHOCTD B
H3J10KEHUU Mmarepuara,

npu opopMIeHUH DPAaOOTHI
UMEIOTCS HEIOUETHI.
Onenka
«Heyoosnemseopumenvrno»
- cojJepxaHue paboTHl HE
COOTBETCTBYET 3asIBJICHHOMU
TeMe, CoJepKaHue PabOThI
U3JI0KEHO HE Hay4HbIM
CTHJIEM, MaTepual
W3JIOKEH HErpaMoTHO, 0e3




JIOTUYECKOM
IOCJIEIOBATEIBHOCTH,
CCBUIOK Ha JIUTEpaTypHbIE
1 HOPMAaTHUBHBIC
HCTOYHHUKHU.

[IpakTyecku
e 3a1aHUs
(mokazarenb
KOMIIETCHIIN
u
«Bnanenue»)

TEXHUKA oOy4JeHwus,
IIpeIoJiararomnast
MIPOEKTUPOBAHHE
pelIeHusl KOHKPETHOH
3aJlauH.

[Tepeuenn
MPaKTUYECKUX
3aJaHuN

Ounenka  «OTauuHo» -
CryneHt na€t rpaMoTHOE
OITHCaHHE H
WHTEPIPETAINIO CUTYAIIUH,
CcBOOOIHO Biajaes
poeccCHOHATBEHO-

MOHSATUHUHBIM  aIlllapaToM;
yMeeT  BBICKa3bIBaTh M

000CHOBBIBATh CBOU
CYKICHMUS;
npohecCuOHATBHO
IPOrHO3UPYET u
IIPOEKTUPYET pa3BuTHE

CHUTyallun Wi OOBEKTa,
npemaract 3¢ GEKTUBHbBIE
CHOCOObI pelieHus
3a7aHusl.

Onenka  «Xopowmo» -
CryneHt naér rpamMoTHOE

OIMCaHue "
UHTEPIPETALNIO
paccMaTpuBaeMoit
CUTYyalluu; JIOCTaTOYHO
BIIaJICET
npodeccuoHambHOM
TEPMUHOJIOTHEN;  BIJIaJIEeT
nmprueMaMu
MPOEKTUPOBAHUS,

JIOITyCKast HETOYHOCTH;
OTBET MIPaBWJIbHBIMN,
TIOJTHBIH, C
HE3HAYUTEIbHBIMH
HETOYHOCTSIMH WA

HEJ0CTATOYHO TOJIHBIH.
Onenka

«Y IOBIETBOPUTENHHO» -
Crynent cmabo BlajgeeT

npodeccroHanbHOM
TEPMHUHOJIOTUEN npu
OTMHMCAaHUU u
WHTEPIIPETAIH
paccMaTtpuBaeMoit
CUTYyalluu; JIOTTyCKaeT
omnoKu npu
MIPOCKTUPOBAHUHU CITOCOOOB
IEeSITEILHOCTH, ci1abo

000CHOBBIBAET CBOU




CYX/ICHUS; u3Jaraet
Marepuan HETIOJTHO,
HETIOCJIEJOBATEIBHO.
OneHka
«HeynoBneTBOpUTEIBHOY» -
He BJageeT
npodeccrnoHaIbHOM
TEepPMHHOJIOTHEH; HE yMeeT
rpaMOTHO 00OCHOBATH CBOH
CYXJCHUS;
OoOHapyKUBAETCSI HE3HAHHE
OCHOB  TIPOEKTHPOBAHMUS,
JOIYILEHbI rpyobie
OLIMOKHU.

Oyenounvie cpedcmaa 0iisi NPOBeOeH

us npomemcymowoﬁ ammecmayuu

3auer

(mokasareinb
KOMIIETEHIIH
U «3HaHue»)

KonTposbHoe
MEpPOTIPUSTHE, KOTOPOE
MIPOBOJUTCS 1o

OKOHYAHUIO H3yYCHUS
IHUCLHIUIMHEL B BHIE,
MPEAYCMOTPEHHOM
y4eOHBIM IJIAHOM.

Bompocsr
3a4eTy

K

OneHka «3a4menoy -

NOBbIUUEHHbI VposeHb

MpeIoiaraer:

— 3HaHue OCHOBHBIX
TEOPETUUECKHUX

MOJIOXKEHUH BOIIPOCa;

— YMEHHE aHaJIU3UpPOBATh
H3y4aeMbie
JUCIUIUINHON SIBJICHUS,
baKThl, ACUCTBUS;

— yMEHHE COJIepKaTeIIbHO
u CTHJIMCTUYECKH
TPaMOTHO H3J1arath
cyrb  Bompoca.  Ho
AMEeT MECTO
HEJIO0CTaTOYHas ITOJHOTA
10 M3JIaraeMoMy
BOIIPOCY.

Ouenka  «saumeno» -

bazoewiil VPpOoBeHb

MpeArnoaraeT:

— HETOJHOTY W3JI0KEHUS
uHpOpMaINH;
— OIEepUpOBaHUE

MOHATHM Ha OBITOBOM

YPOBHE;

OTCYTCTBHE CBSI3M B

MMOCTPOEHUU OTBETA;

HEYMEHUE  BBIJIEIUTH

IJ1aBHOE;

OTCYTCTBHE BBIBOJIOB.

OneHKa «He 3aumeHo» —

KOMnemeHyusi He 0C80eHA»

MpeArnosaraer:

— HE3HaHHE IIOHATHHHOTO
amnmapara;

— HE3HaAHUE




METOA0JIOTUYECKIX
OCHOB TIPOOJIEMBI;
— HE3HaHWE TEOpUH U
UCTOPHH BOIIPOCA;
- OTCYTCTBHE YMEHUS
aHAJTM3UPOBATh YUCOHBIH
Marepuan

3. TunoBbie KOHTPOJIbHBIE 3aJaHUSI U/WIN WHbIE MaTepuaJbl JJs1 NPOBeAeHHs TeKYIIero
KOHTPOJIsI, MPOMEKYTOYHOH aTTeCTALUMM, He0OXOAUMbIe /JIfl OLEHKH 3HAHWN, yMEHHI,
HABBIKOB W/MJIH ONBITA [AeATEJbHOCTH, XapaKTepu3ywmux 3Tanbl ¢GopMUpOBaHUS
KOMIIeTEeHIIMi B Ipoiecce 0CBOCHUA 00pa30BaTe/IbHOI MPOrpaMMbl.

3anaHus 17151 IPOBeleHUs TeKylleil ycrneBaeMoCTH
B cnydae mpumenenus B oOpa3oBaTeNbHOM NIPOLIECCE AMCTAHIIMOHHBIX 00pPa30BaTEIBHBIX

TEeXHOJIOTHI ucnoibzyercs DOP

IlepeyeHb KOHTPOJBLHBIX Pa0OT
Konmponvuaa pavoma 1.
Haiinute metadopy u onpenesure ee BU/.
1. Money burns a hole in the pocket. (T.Cap.)
2. Swan had taught him much. The great kind Swede had taken him under his wing.

(E.Fer.)

3. The car stopped. The motor died. The headlights died. Silence. (R.Chan.)

4. The slash of sun on the wall above him slowly knifes down, cuts across his chest,
becomes a coin on the floor and vanishes. (J.Upd.)

5. All the time the big Pacific Ocean suffered a sharp pain down below, and tossed

about to prove it. May it be from sympathy | was in the same fix. (E.D.Big.)
Montemar Vista was a few dozen houses of various sizes and shapes hanging by their teeth and
eyebrows to a spur of a mountain. (R.Chan.)

Konmponsuasa paboma 2.

3aoanusn:

1. The author’s biography

2. The main events

3. The plot structure

4. Stylistic devices

J. Galsworthy , The Man of Property

At ten o'clock Soames left; twice in reply to questions, he had said that Irene was not
well; he felt he could no longer trust himself. His mother kissed him with her large soft kiss, and
he pressed her hand, a flush of warmth in his cheeks. He walked away in the cold wind, which
whistled desolately round the corners of the streets, under a sky of clear steel blue, alive with
stars; he noticed neither their frosty greeting, nor the crackle of the curled-up plane-leaves, nor
the night-women hurrying in their shabby furs, nor the pinched faces of vagabonds at street
corners. Winter was come! But Soames hastened home, oblivious; his hands trembled as he took
the late letters from the gilt wire cage into which they had been thrust through the slit in the door.

None from Irene.

He went into the dining-room; the fire was bright there, his chair drawn up to it, slippers
ready, spirit-case, and carven cigarette box on the table; but after staring at it all for a minute or
two, he turned out the light and went upstairs. There was a fire too in his dressing-room, but her
room was dark and cold. It was into this room that Soames went.



He made a great illumination with candles, and for a long time continued pacing up and
down between the bed and the door. He could not get used to the thought that she had really left
him, and as though still searching for some message, some reason, some reading of all the
mystery of his married life, he began opening every recess and drawer.

There were her dresses; he had always liked, indeed insisted, that she should be well-
dressed - she had taken very few; two or three at most, and drawer after drawer, full of linen and
silk things, was untouched.

Perhaps after all it was only a freak, and she had gone to the seaside for a few days'
change. If only that were so, and she were really coming back, he would never again do as he
had done that fatal night before last, never again run that risk - though it was her duty, her duty
as a wife; though she did belong to him - he would never again run that risk; she was evidently
not quite right in her head!

He stooped over the drawer where she kept her jewels; it was not locked, and came open
as he pulled; the jewel box had the key in it. This surprised him until he remembered that it was
sure to be empty. He opened it.

It was far from empty. Divided, in little green velvet compartments, were all the things he
had given her, even her watch, and stuck into the recess that contained the watch was a three-
cornered note addressed "Soames Forsyte," in Irene's handwriting.

"I think I have taken nothing that you or your people have given me." And that was all.

He looked at the clasps and bracelets of diamonds and pearls, at the little flat gold watch
with a great diamond set in sapphires, at the chains and rings, each in its nest, and the tears
rushed up in his eyes and dropped upon them. Nothing that she could have done, nothing that she
had done, brought home to him like this the inner significance of her act. For the moment,
perhaps, he understood nearly all there was to understand - understood that she loathed him, that
she had loathed him for years, that for all intents and purposes they were like people living in
different worlds, that there was no hope for him, never had been; even, that she had suffered -
that she was to be pitied.

In that moment of emotion he betrayed the Forsyte in him -forgot himself, his interests,
his property - was capable of almost anything; was lifted into the pure ether of the selfless and
unpractical.

Such moments pass quickly.

And as though with the tears he had purged himself of weakness, he got up, locked the
box, and slowly, almost trembling, carried it with him into the other room.

Konumponvnasa paboma 3.

Omnpenennre OCHOBHBbIE YePThI XapaKTepa MepCcoHakKel Mo UX «TOBOPSIIAM MMEHAM»
Joseph Surface, Mr. Snake, Mr. Backbite (R.Sher.), Sir Pitt Crawley (Thack.), Miss

Reading (G.Byr.), Senator Noble (M.Tw.), Sir Graball (R.Tres.), Miss Holiday Golightly

(T.Cap.), Mr. and Mrs. Young (O.H.).

Konmponvnas paooma 4
BoisiBHTE CTPYKTYPY OKCIOMOPOHA B CJIEAYIOIIMX NPeAT0KeHHsX.

1. He caught a ride home to the crowded loneliness of the barracks. (I.Shaw)

2. The little girl who had done this was eleven — beautifully ugly as little girls are apt
to be who are destined after a few years to be inexpressibly lovely. (Sc.Fit.)

3. Well, I really must be going. It's been awfully nice seeing you. (S.M.)

4. ... A neon sign which reads “Welcome to Reno, the biggest little town in the
world”. (A.Mil.)

5. She was a damned nice woman, too. (E.Hem.)

TemaTuka 1oKJI210B
1. JlurepaTypHble aJUTIO3UU B XYI0)KECTBEHHOM TEKCTE.



2. Mertadopa: korauuTHBHAsA MeTadopa, CTUITUCTHIECKUN TpueM MeTadopa.

3. bubnensMbl B XyJJ0)KECTBEHHOM TEKCTE: TUHTBOCTIIIMCTUICCKUE W (PYHKIIHOHATHHBIC
0COOCHHOCTH (Ha MaTepuale... Mpo3a/moI3us).

4. Uponuss Kak CTWIMCTHUYECKMH UM KOMIIO3MIIMOHHBIM TIpueM. ['poTeck Kak
JIUHTBOCTHUJIMCTUYECKUIN TIPUEM.

5. OnoMaTornes Kak JIMHIBOCTUIIMCTUYECKAsk XapaKTePUCTUKA IIOATUYECKOI0 TEKCTA.

6. HWrpa cnoB B pa3nUYHBIX THUIIAX TEKCTOB.

7. Tlepudpa3 kKak JIMHIBOCTUIUCTHYSCKUN TpHeM: (QYHKIMOHAIBHBIE M CTPYKTYpPHO-
CEMaHTUYECKHUE OCOOEHHOCTH.

8. T'umepOona kak mpueM co31aHusI KOMUIECKHX 3(P(PEKTOB B Xy 10/KECTBEHHOM TEKCTE.

9. VYmnotpebienue 3BheMU3MOB U TUC(HEMU3MOB B aHTJIUHCKOM SI3BIKE

10. DkcnpeccuBHBIE cpeicTBa HAa Oa3e CHHOHUMUU M AHTOHUMHHY B aHTJIMHCKOM SI3bIKE

11. YcroituuBbie crnoBocodeTaHuss U (pa3eojJOru3Mbl B TPOU3BEICHUSX AHTIIMHCKHUX
nucarenei 19-ro Beka

12. YcroitunBas metadopa B aHTTUICKOM SI3BIKOBON KapTHHE MUpPa

13. JIMHrBOCTUIMCTUYECKUE U KOMIIO3UIIMOHHBIE 0COOeHHOCTH pomaHa JIx.OcteH
«l"opaocTs u npeayOexIeHUuEH»

14. Jlexcuyeckue v CTUIIMCTUYECKUE OCOOCHHOCTH HappaTuBa )kaHpa (HeHTe3u

Ilepeyenb NpaKTHYECKUX 3aTaHMIT

Texer On the American Dead in Spain

The dead sleep cold in Spain tonight (1). Snow blows through the olive groves, sifting
against the tree roots. Snow drifts over the mounds with the small headboards**. (When there
was time for headboards.) The olive trees are thin in the cold wind because their lower branches
were once cut to cover tanks, and the dead sleep cold in the small hills over the Jarama River. It
was cold that February when they died there and since then the dead have not noticed the
changes of the seasons.

It is two years now since the Lincoln Battalion (2) held for four and a half months along
the heights of the Jarama, and the first American dead have been a part of the earth of Spain for a
long time now.

The dead sleep cold in Spain tonight and they will sleep cold all this winter as the earth
sleeps with them. But in the spring the rain will come to make the earth kind again. The wind
will blow soft over the hills from the south. The black trees will come to life with small green
leaves, and there will be blossoms on the apple trees along the Jarama River. This spring the
dead will feel the earth beginning to live again.

For our dead are a part of the earth of Spain now and the earth of Spain can never die.
Each winter it will seem to die and each spring it will come alive again. Our dead will live with it
forever.

Just as the earth can never die, neither will those who have ever been free return to
slavery. The peasants who work the earth where our dead lie know what these dead died for.
There was time during the war for them to learn these things, and there is forever for them to
remember them in (3).

Our dead live in the hearts and the minds of the Spanish peasant, of the Spanish workers,
of all the good simple honest people who believed in and fought for the Spanish republic. And as
long as all our dead live in the Spanish earth, and they will live as long as the earth lives, no
system of tyranny ever will prevail in Spain.

The fascists may spread over the land, blasting their way with weight of metal brought
from other countries (4). They may advance aided by traitors and cowards. They may destroy



cities and villages and try to hold the people in slavery. But you cannot hold any people in
slavery.

The Spanish people will rise again as they have always risen before against tyranny.

The dead do not need to rise. They are a part of the earth now and the earth can never be
conquered. For the earth endureth forever (5). It will outlive all systems of tyranny.

Those who have entered it honorably, and no men ever entered earth more honorably than
those who died in Spain, already have achieved immortality.

(February 14, 1939 Ernest Hemingway)
3aoanusn.
1. Comment on the title of the story, i.e. say what the title is suggestive of. How does the
opening paragraph couple with it and what mood does it create?
2. Account for the suspense the author resorts to, mentioning the Lincoln Battalion for the first
time only in the second paragraph.
3. Speak about the role of the opening sentence in the third paragraph. Does in contribute to the
change of the mood? Why?
4. What means make the contrast between winter and spring obvious to the reader?
5. Speak of the symbolic value of winter and spring. Is the interplay of tenses in keeping with the
contrast of life and death?
6. Speak of the author's love for Spanish people, his belief in international solidarity and hatred
of fascism. Pay attention to the interplay of pronouns, the interplay of modal verbs, parallel
constructions.
7. What language means contribute to the solemnity of the story and make it an epitaph
commemorating the deceased?
8. Do you share the opinion that the story is a poem in prose arranged as a dead march? What
adds rhythm to it?
9. Find stylistic devices and means of foregrounding revealing the idea of the text (thematic
groups of words, antithesis, compositional coupling, suspense, implication, climax, repetition,
defeated expectancy, parallel constructions, alliteration, biblical allusion, metaphors, epithets
etc.)

Texcr Reunion

The last time | saw my father was in Grand Central Station. 1 was going from my
grandmother's in the Adirondacks to a cottage on the Cape that my mother had rented, and |
wrote my father that | would be in New York between trains for an hour and a half, and asked if
we could have lunch together. His secretary wrote to say that he would meet me at the
information booth at noon, and at twelve o'clock sharp I saw him coming through the crowd. He
was a stranger to me — my mother divorced him three years ago and | hadn't been with him
since — but as soon as | saw him | felt that he was my father, my flesh and blood, my future and
my doom. | knew that when | was grown | would be something like him; | would have to plan
my campaigns within his limitations. He was a big, good-looking man, and | was terribly happy
to see him again. He struck me on the back and shook my hand. “Hi, Charlie,” he said. “Hi, boy.
I'd like to take you up to my club, but it's in the Sixties, and if you have to catch an early train |
guess we'd better get something to eat around here.” He put his arm around me, and I smelled my
father the way my mother sniffs a rose. It was a rich compound of whiskey, after-shave lotion,
shoe polish, woolens, and the rankness of a mature male. | hoped that someone would see us
together. | wished that we could be photographed. | wanted some record of our having been
together.

We went out of the station and up a side street to a restaurant. It was still early, and the
place was empty. The bartender was quarreling with a delivery boy, and there was one very old
waiter in a red coat down by the kitchen door. We sat down, and my father hailed the waiter in a
loud voice. “Kellner!” he shouted. “Garcon! Cameriere! You!” His boisterousness in the empty



restaurant seemed out of place. “Could we have a little service here!” he shouted. “Chop-chop.”
Then he clapped his hands. This caught the waiter's attention, and he shuffled over to our table.

“Were you clapping your hands at me?” he asked.

“Calm down, calm down, sommelier,” my father said. “It isn't too much to ask of you —
if it wouldn't be too much above and beyond the call of duty, we would like a couple of
Beefeater Gibsons.”

“I don't like to be clapped at,” the waiter said.

“I should have brought my whistle,” my father said. “I have a whistle that is audible only
to the ears of old waiters. Now, take out your little pad and your little pencil and see if you can
get this straight: two Beefeater Gibsons. Repeat after me: two Beefeater Gibsons.”

“I think you'd better go somewhere else,” the waiter said quietly.

“That,” said my father, “is one of the most brilliant suggestions I have ever heard. Come
on, Charlie, let's get the hell out of here.”

| followed my father out of that restaurant into another. He was not so boisterous this
time. Our drinks came, and he cross-questioned me about the baseball season. He then struck the
edge of his empty glass with his knife and began shouting again. “Garcon! Kellner! Cameriere!
You! Could we trouble you to bring us two more of the same.”

“How old is the boy?” the waiter asked.

“That,” my father said, “is none of your God-damned business.”

“I'm sorry, sir,” the waiter said, “but I won't serve the boy another drink.”

“Well, I have some news for you,” my father said. “I have some very interesting news for
you. This doesn't happen to be the only restaurant in New York. They've opened another on the
corner. Come on, Charlie.”

He paid the bill, and I followed him out of that restaurant into another. Here the waiters
wore pink jackets like hunting coats, and there was a lot of horse tack on the walls. We sat down,
and my father began to shout again. “Master of the hounds! Tallyhoo and all that sort of thing.
We'd like a little something in the way of a stirrup cup. Namely, two Bibson Geefeaters.”

“Two Bibson Geefeaters?” the waiter asked, smiling.

“You know damned well what I want,” my father said angrily. “I want two Beefeater
Jibsons, and make it snappy. Things have changed in jolly old England. So my friend the duke
tells me. Let's see what England can produce in the way of a cocktail.”

“This isn't England,” the waiter said.

“Don't argue with me,” my father said. “Just do as you're told.”

“I just thought you might like to know where you are,” the waiter said.

“If there is one thing I cannot tolerate.” my father said, “it is an impudent domestic.
Come on, Charlie.”

The fourth place we went to was Italian. “Buon giorno,”* my father said. “Per favore,
possiamo avere due cocktail americani, jorti, forti. Molio gin, poco vermut.”**

“I don't understand Italian,” the waiter said.

“Oh, come off it.” my father said. “You understand Italian, and you know damned well
you do. Vogliamo due cocktail americani. Subito.”***

The waiter left us and spoke with the captain, who came over to our table and said, “I'm
sorry, sir, but this table is reserved.”

“All right,” my father said. “Get us another table.”

“All the tables are reserved,” the captain said.

“I get it,” my father said. “’You don't desire our patronage. Is that it? Well, the hell with
you. Vada all'inferno. Let's go, Charlie.”

“I have to get my train,” I said.

“I'm sorry, sonny,” my father said. “I'm terribly sorry.” He put his arm around me and
pressed me against him. “I'll walk you back to the station. If there had only been time to go up to
my club.”

“That's all right, Daddy,” I said.



“I'll get you a paper.” he said. “I'll get you a paper to read on the train.”

Then he went up to a newsstand and said. “Kind sir, will you be good enough to favor me
with one of your God-damned, no-good, ten-cent afternoon papers?”” The clerk turned away from
him and stared at a magazine cover. “Is it asking too much, kind sir,” my father said, “is it asking
too much for you to sell me one of your disgusting specimens of yellow journalism?”

“I have to go, Daddy.” I said. “It's late.”

“Now, just wait a second, sonny." no said. "Just wait a second. I want to get a rise out of
this chap.”

“Goodbye, Daddy.” I said, and | went down the stairs and got my train, and that was the
last time | saw my father.

(JOHN CHEEVER)

3aoanusn:

1. Speak about the title, i.e. if it sets a definite expectation of the possible
development of events.

2. Look for the means that lead the reader to infer that the boy looked forward to the
meeting with exuberant expectation.

3. Speak of the impression the father made on the boy when they met. Account for
the boy’s admiration.

4. Point out how the boy’s attitude to the father changes by the end of the story.

5. Speak about the importance of the story’s climax.

6. The author never appreciates or condemns the father. How is the reader made to

feel his attitude to the father? Find cases of the author’s sad irony.

7. The events are described through the eyes of the boy. Why do you think the
narration is entrusted to a naive narrator?

8. Account for the atmosphere that pervades the text.

9. Comment on the title in the context of the whole story.

3agaHus 1/ NPOBe/ieHUs! MPOMEKYTOUYHOM aTTecTAlNU
B cnyuyae npumeHeHuss B 00pa3oBaTENbHOM IPOLECCE AUCTAHLIMOHHBIX 00pa30BaTENbHBIX
TEXHOJIOrui ucnonb3yercs S0P

Bomnpocsi k 3auery (1 cemectp)

Give the complex lingvo-stylistic analysis of a literary text.
Speak on the following points:

1. The main events in the author’s life that influenced his artistic career, his way of
thinking and his style.

2. The content of the text being analysed.

3. The main idea of the text, i.e. the author’s message to the readership.

4. Stylistic devices which help to express the main idea (i.e. to characterize the personages,
to depict precisely the setting for the events, to express the author’s attitude towards the
narrated events and the characters).

5. Other stylistic devices (those which do not obligatory help to render the author’s
message, but build up the style of the narration).

Bonpocs k 3auerty (3 cemectp)

General Notes on Styles and Stylistics. Stylistics and its Subdivisions.

Functional Styles of the English Language. The classifications of functional styles.
Publicist FS.

Functional Styles of the English Language. The classifications of functional styles.
Official Documentation FS. Belles-lettres FS.

o~ E



7.

8.

9.

Functional Styles of the English Language. The classifications of functional styles.
Scientific FS.

Functional Styles of the English Language. The classifications of functional styles.
Newspaper FS.

Functional Styles of the English Language. The classifications of functional styles.

. Colloquial style (literary and familiar).
. The problem of the "Norm". Stylistic Classification of the English VVocabulary

(different viewpoints). Formal (bookish, literary) vocabulary.

. The problem of the "Norm". Stylistic Classification of the English VVocabulary

(different viewpoints). Informal (colloquial, common) vocabulary.

14. Word and its semantic structure. The notion of the meaning. Lexical meaning of a

word, its components. Connotative meaning of a word. The Role of the context in the
actualization of meaning.

15. Stylistic semasiology of the English language. The notion of a "trope". Expressive

Means and Stylistic Devices.
Bomnpocsl k 3auery (4 cemectp)

Classification of SD and EM. Phonetic and Graphical EM and SD.

Classification of SD and EM. Lexical SD: metaphor, personification, allusion, allegory,
antonomasia, metonymy, synecdoche, periphrasis, euphemism, decomposition of set
phrases.

Classification of SD and EM. Lexical SD: simile, hyperbole, understatement (meiosis),
epithet, irony, oxymoron, zeugma and PUN.

Classification of SD and EM. Syntactical SD: inversion, detached constructions, parallel
constructions, chiasmus, repetition, enumeration, climax, anticlimax, antithesis.
Classification of SD and EM. Syntactical SD: asyndeton, polysyndeton, gap-sentence
link, ellipsis, aposiopesis, nominative sentences, apokoinu constructions, questions in the
narrative, rhetorical questions, litotes.

The text as a main language unit. The category of discreteness.

The text as a main language unit. The categories of integrity, information, conceptuality,
implicitness.

Text Interpretation. The elements of the text analysis.

Types of speech. The author's speech and the narrator's speech.

10. Types of speech. The character's speech. The non-personal/ represented speech.

CxemMa cOOTBETCTBHMS THIOBBIX KOHTPOJILHBIX 32/JaHUIl M OlleHUBAaeMbIX 3HAHUI, YMEeHU,
HABBIKOB M (WJIM) ONBITA /1eSITeJIbHOCTH, XAPaKTepU3YHIIMX JTanbl (opMupoBaHUS

KOMIIeTeHLM I
Kox n nHaumeHnoBanue HanmenoBanue TunoBbie KOHTPOJIBHBIE 3aJaHUS
KOMIIETEHITUN WHIUKATOpa
JOCTHKEHUSI
KOMIIETEHIIUU
YK-4 YK-4.1 KonTtponbHas padora
CriocoOeH oCyIecTBIATh Bomnpocsl k 3auety
JIEJIOBYI0O KOMMYHHUKAIIUIO B
YCTHO# M ICHMEHHO# (hopMax VK-4.2 Hoxnazn




Ha TOCY/IapCTBEHHOM SI3bIKE
Poccuiickon ®@enepannu u
MHOCTPaHHOM(BIX) sI3bIKe(axX)

YK-4.3

IIpakTrueckoe 3ananue

I1K-1

CrniocobeH ocBauBath U
UCTIOJIb30BaTh TEOPETHUECKUE
3HAHUS U IPAKTHYECKUE
YMCHUSI U HaBBIKU B
npeaMETHOM 00IacTu mpu
penieHny npohecCuOHATBHBIX
3amad

IK-1.1 KontponbHas padora

Bormpocs! k 3agery
TIK-1.2 Jloxman
IIK-1.3

HpaKTI/I‘ICCKOC 3aJaHHC




