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1. TMosicHuTeNbHAA 3aMUCKA
PaGovass mporpamMma JHCHIUWIUIMHBI COCTaBJICHAa Ha OCHOBE Y4YEOHOTO IUIaHA TIO
HanpasieHuto nmoarotoBku 44.03.05 [Negarornyeckoe oopazoBanue, o npoduism JomkoapHOE
obpazoBanue, MHOCTpaHHBIN s3bIK (aHrmiickuii) 2023 rona Havama moAroToBKU (o4Has Gopma
o0yueHus).
[Ipu peanusanmu 00pa30BAaTEIBHON MPOTpaMMbl  YHUBEPCUTET BIpPaBe MNPHUMCHSTH
JMCTaHIIMOHHBIC 00pa30BaTEIbHBIC TEXHOJIOTHH.

2. HIEPEYEHD IIVTAHUPYEMBIX PE3VJIBbTATOB OBYUYEHMUA 110 JUCIIAIIJIMHE,
COOTHECEHHBbIX C IINTAHUPYEMBIMH PE3YJIbTATAMU OCBOEHUA
OBPA30OBATEJIbHOM ITPOI'PAMMBI

Meau AUCHUNITAHBI

Llenpl0 OCBOGHWE AMCUUIUIMHBI SBISETCS (OPMHPOBAHUE Yy CTYIEHTOB KOMIIETECHIIUH,
HEOOXOAUMBIX JUISl OCYILECTBIICHUS NMPO(ECCUOHANBHOM NesITETbHOCTH.

3agauu AUCHUILIAHBI

- HAYYUTb CTyAC€HTA BUJACTH IJCTCTUUCCKHC HAMCPCHUA aBTOpa B KOHTCKCTC OSIIOXH,
MMPUHAJICIKHOCTH IMUCATCIIA K JII/ITepaTypHOI\/JI IIKOJIC, a TAKKC ONPCACTIATE OCHOBHBIC JKaHPOBLIC
0COOEHHOCTH aHIVIOS3BIYHBIX TCKCTOB,

- 3aKpClIUTb Yy CTYACHTOB HAaBBIKM HAXOXICHUA B TCKCTC H THUIIOJIOTUUECKOM
CUCTCMaTu3allunu CTHINCTHYCCKHUX CI)I/Il"yp " TPOIIOB;

- IIO3BHAKOMUTDH CTYJACHTOB C OCHOBHBIMHU CTUIIMCTUYCCKUMU IMOHATHUAMU, H€O6XOI[I/IMI>IMI/I
JJIA IMHTBOCTHJIMCTHYCCKOT'O aHa/IM3a TCKCTA,

- BI)Ipa6OTaTB Y CTYACHTOB OCHOBHBIC HABBIKH JIMHI'BOCTHIIMCTHUYCCKOI'O aHaJIn3a.

2.3 3HaHusi U ymeHus oOyuamwuierocsi, (popMupyembie B pe3yJibTaTe OCBOCHUS
AUCHUILINHBI.

Konw1

B pesyabTrare u3yveHusi TMCHMINIMHBI «AHAJMTHYECKOE YTEHHE» CTYIACHT o e
MHPYeMbIX

J0JIKEH 00,1a/1aTh CJIeAYIOIIUMH KOMITeTeHIIUAMM: pMUPY N

KOMIIeTeHIU

[Tpodeccuonansusie kommereHuu (I1K)

Crnioco0OeH 0cBauBaTh U UCTIOIB30BaTh TEOPETUUECKUE 3HAHUS U MPAKTUIECKUE IK-1

YMEHHUsSI U HaBBIKH B MPEAMETHON 00JIACTH MPH PelIeHUH MpodecCuOHATbHBIX

3a1a4

NHauKaTopbl 10CTHKEHUST KOMIIETEeH Ui
Kon n HammenoBanue HanmeHnoBanue nHIuKaTopa JOCTUKEHUS] YHUBEPCATbHOU
YHUBEPCAIbHON KOMIIETEHIIUH
KOMIIETEHLIUH

[1K-1. CnocoGen ocBauBath | [TK-1.1. 3Haer CTPyKTYpy, COCTaB M IHIAKTHYCCKUC CIMHUIII

1 UCTIOIB30BaTh MpeIMETHOM 061acTH (IIpernogaBaeMoro mpeIMeTa).
TEOPETUYECKHUE 3HAHUS U




MPAKTUYECKHE YMEHUS U
HAaBBIKU B IIPEIMETHOU
00JIaCTH MPH PELICHUN
npogecCHOHANBHBIX 3a/1a4

3. MECTO JUCIUILINHBI B CTPYKTYPE OBPA3OBATEJIBHOM ITPOT' PAMMBI

JlMCIMIUIMHA OTHOCHUTCS K DJICKTUBHBIM JTUCIMILIMHAM 110 aHTJIMHCKOMY SI3BIKY YacCTH,
dbopMupyeMoil ydyaCTHHKaMU O0Opa3oBaTENbHBIX OTHOIIEHWH, brnoka 1 yueOHOro miaHa
(b1.B./1B.02.021).

4.0 bEM JJUCHUIIJINHBI

Ounast popma 00yueHust

Buabl y4eOHbIX 3aHATHH IMpomesx
Ne ni/m Paznen/Tema Cem | Beero [ o o has padora yTOUYHAas
ecTp 4aco0B CPC | aTrecran
bl JIK (71ex 113 i ¢
LH1H) (mpaxkTH yKasaHu
eM
ge
cKIe ceMecTp
3aHA oB
THS)
1. Tema 1. Beenenne. A
Guide for complex stylistic 10 8 4
analysis
2. Tema 2. OCHOBHBIE TTOHATHS
JIMHTBOCTUIMCTUYECKOTO 10 8 4
aHaJIM3a TEKCTa
3. Tema 3. CtpykTypa
JIMHTBOCTUIUCTHYECKOTO 10 8 4
aHaJIM3a TEKCTa
Tema 4. KoMIUIeKCHBIN
" aHaI3 TeKCTa Murray Bail 10 5 4
The Silence" .
36
Tema 5. KoMriuiekcHbIH
a”anm3 Tekcra Muriel
5. Spark “You Should Have 10 8 4
Seen the Mess’.
Tema 6.
KoMItiekcHbIN aHan3
6. tekcra James Thurber 10 8 4
"Secret
Life of Walter Mitty»
7 Tema7. 10 8 4
KoMIutekcHbIl aHaIn3




TCKCTa
John Steinbeck "The
Murder"

Tema 8.

KomniekcHbIN aHau3
TEKCTa 10 8 4
Alan Sillitoe "On
Saturday Afternoon”

Tema 9.
KOMHJIGKCH.LII/I aHan3 10 8 4
tekcta Elizabeth Bowen
"The Demon Lover".

HToro B cemecTpe 10 108 36 36

36 uac.,
IK3aMeH,
10
ceMecTp

4.2 Conepxxanue TUCHMIJIMHBI, CTPYKTYPHPOBAaHHOE 110 TeMaM

IIpakTH4yeckue 3aHATHA

IIpakTH4yeckoe 3aHATHE

Tema 1: «Beenenne. A Guide for complex stylistic analysis»

YuyeOHble nenu:

1) MO3HAKOMHTE C OCHOBAMH CTHJINCTUYECKOI'O aHAJIN3a aHTIJIMHUCKOTO TEKCTa,
2) 0XapaKTCPU30BaTb OCHOBHBIC CTHUIIMCTHYCCKUC SKCIIPCCCUBHBIC CPCACTBA.
OcHOBHBIE TCPMHUHLI M IOHATUSA

Composition

Plot

Structure

Expressive means

Lexical stylistic devices

Syntactical stylistic devices

Phonetic stylistic devices

Conclusion

Summary

IIpakTH4eckoe 3aHsATHE
Tema 2: «OCHOBHEBIE ITIOHATHS JTMHTBOCTHJIMCTHUECKOTO aHAIN3a TEKCTa)
Y4eOHble mean:

1) MMO3HAKOMHUTH CTYACHTOB C OCHOBHBIMHU NPUHOUIIAMHA JIUHI'BOCTHIIMCTHYCCKOI'O aHAIn3a

TEKCTA.

2) BBITMOJIHEHUE TPECHUPOBOYHBIX 3aJaHUH.
OcHOBHBIE TCPMHUHDLI U TOHATHA:
Composition

Plot

Structure

Expressive means

Lexical stylistic devices

Syntactical stylistic devices

Phonetic stylistic devices




Conclusion
Summary

IIpakTn4yeckoe 3ansiTue

Tema 3: «CTpyKTypa TUHTBOCTUIMCTUYECKOTO aHAIN3A TEKCTa»
YyeOHble nenu:

1) MMO3HAKOMUTH CTYACHTOB C OCHOBHBIMH CTHJIMCTUYCCKUMU IIPUCMaMHU.
2) BBINIOJHEHNE TPEHUPOBOYHBIX 3aIaHHUM.

OcHOBHBIE TCPMHUHDLI M1 IOHATUSA

Lexical stylistic devices: Metaphor, Hyperbola

Phonetical stylistic devices

IIpakTuyeckoe 3aHsATHE

Tema 4: «KommiekcHblii anaiau3 Tekcra Murray Bail "The Silence™»
YuebHble nean:

1) ureHue, epeBoO/I, epeckas opuruHanbHOro tekcra Murray Bail "The Silence”.
2) KOMITJICKCHBII aHAJIN3 TEKCTA.

OcHOBHbIE TEPMHUHBI U OHATHS:

Composition

Plot

Structure

Expressive means

Lexical stylistic devices

Syntactical stylistic devices

Phonetic stylistic devices

Conclusion

Summary

IIpakTHyeckoe 3aHATHE

Tema 5: KommutekcHprit ananu3 tekcra «Muriel Spark «You Should Have Seen the Mess™»
YueOHble nean:

1) urenwue, nmepeBo, nepeckas opuruHansHoro tekcra Muriel Spark "You Should Have Seen the
Mess"

2) KOMIUICKCHBIH aHaIu3 TEKCTa.

OCHOBHbIE TEPMHUHBI 1 TOHSITHS:

Composition

Plot

Structure

Expressive means

Lexical stylistic devices

Syntactical stylistic devices

Phonetic stylistic devices

Conclusion

Summary

IIpakTH4yeckoe 3aHsATHE

Tema 6 : Komrutexcusiii ananu3 Tekcra JamesThurber "Secret Life of Walter Mitty»

YyeOHble HeIH:

1) MO3HAKOMHUTBCS C TEKCTOM, BBIIIHCATH HOBBIM JEKCHUCCKHI MaTepHa

2) BBIIOJHUTh TPEHUPOBOYHBIE YIPAKHEHUS HA IOBTOPEHHE I'PaMMaTHYECKOIO Marepuana,
3aKpCIJICHUEC JICKCUYCCKOI'o MaTepuajia

3) BBITIOJTHUTH HOI[FOTOBI/ITCJILHHﬁ aHaJIn3 COrjlaCHO CXEME



4 ) mpoBecTH KOMIUICKCHBIM aHanu3 TekcTa James Thurber "Secret Life of Walter Mitty".
OcHOBHBIE TCPMHUHBI 1 IOHATHUA:
Composition

Plot

Structure

Expressive means

Lexical stylistic devices
Syntactical stylistic devices
Phonetic stylistic devices
Conclusion

Summary

I[IpakTuyeckoe 3aHsATHE

Tema 7 : Komrutekcusiii ananu3 Tekcra John Steinbeck '"The Murder™
YuebHble nean:

1) MO3HAKOMHUTHCS C TEKCTOM, BBIITUCATH HOBBIH JICKCUYECKUIT MaTepHa
2) BBIOJIHUTh TPEHUPOBOYHBIE YIPAKHEHUS HA IMOBTOPEHHE I'pPaMMaTHYECKOr0 Marepuaa,
3aKperyIeHHe JJEKCHYECKOro MaTepuana

3) BBINOJHUTD [TOATOTOBUTENBHBII aHAJIU3 COTJIACHO CXEME

4) mpoBecTH KOMILJIEKCHBIN ananu3 Tekcra John Steinbeck "The Murder”.
OcCHOBHbBIE TEPMHUHBI U TOHSITHS:

Composition

Plot

Structure

Expressive means

Lexical stylistic devices

Syntactical stylistic devices

Phonetic stylistic devices

Conclusion

Summary

IIpakTHyeckoe 3aHATHE

Tema 8: KommutekcHsiit ananu3 tekcra Alan Sillitoe "On Saturday Afternoon™.
Y4ebHble nean:

1) MO3HAKOMHUTHCS C TEKCTOM, BBIITUCATH HOBBIH JIEKCUYECKUIT MaTepHa

2) BBINOJIHUTH TPEHUPOBOYHBIE YIPA)KHEHUS Ha IMOBTOPEHHE TI'paMMaTHYECKOro Marepuana,
3aKperieHUe JIESKCUYECKOT0 MaTepraia

3) BBINOJHUTD TOATOTOBUTENBHBIN aHAJIU3 COTJIACHO CXEMeE

4) mpoBectu KoMILIeKCHbIHM aHanu3 Tekcta Alan Sillitoe"On Saturday Afternoon™.
OcHoOBHBIE TCPMHUHBI X NMOHATHA .

Composition

Plot

Structure

Expressive means

Lexical stylistic devices

Syntactical stylistic devices

Phonetic stylistic devices

Conclusion

Summary

IIpakTH4yeckoe 3aHATHE



Tema 9: KommuiekcHeiii ananu3 texcta Elizabeth Bowen "The Demon Lover".
YyeOHble nenu:

1) MO3HAKOMHUTHCS C TEKCTOM, BBIITHCATH HOBBIH JICKCHUYCCKHI MaTepral

2) BBIIIOJITHUTE TPCHHUPOBOYHBLIC YIPA)KHCHHA HA ITOBTOPCHHEC TI'paMMaTH4YC€CKOro marcpuala,
3aKPCIUICHUC JICKCHICCKOT'O MaTCpHralia

3) BBITIOJTHHUTDH HO,Z[FOTOBI/ITGJ'IBHHﬁ aHaJIn3 COIJIaCHO CXEME

4) mpoBecTH KOMIUICKCHBIH aHanu3 Tekcta "' TheDemonLover".

OcHOBHBIE TCPMHUHBI X MOHATHUSA:

Composition

Plot

Structure

Expressive means

Lexical stylistic devices

Syntactical stylistic devices

Phonetic stylistic devices

Conclusion

Summary

5. NEPEYEHb YYEBHO-METOAUYECKOI'O OBECHEYEHUA [IJ51
CAMOCTOATEJBHOU PABOTBHI OBYYAIOIUXCA 11O JUCHUIIJIMHE

1. Cumonc O.B. Develop Your Reading Skills. Comprehention and Translation
Practice=OOyueHue YTCHHIO M TepeBOAy (aHIJIMUCKUI $3bIK) © ydyeOHOoe mocobue /
0O.B. Cumnonc. - 3-¢ usn., crepeotun. - Mocka : M3natenscrBo «@mmuTan, 2016. - 373 ¢. -
ISBN 978-5-89349-953-7; To  xe [DnekTponnsiii  pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=84903

Bomnpocel 11 caMOKOHTPOJIsA

The subject of stylistics. Its definition, its connection with other branches of linguistics.
Expressive means and stylistic devices.

Meaning from stylistic point of view.

Phonetic expressive means and stylistic devices (onomatopoeia, alliteration, assonance).
Phonetic expressive means and stylistic devices (euphony, rhyme, rhythm).

Graphical expressive means and stylistic devices (marks of punctuation, kinds of type).
Graphical expressive means and stylistic devices (graphon, its stylistic function).
Metaphor (trite, genuine, prolonged), personification.

Metonymy (trite, genuine), irony.

10. Epithets (semantic and structural classification).

11. Interjection of logical and emotive meanings (interjections and exclamatory words).
12. Stylistic devices based on polysemantic effect (zeugma, pun).

13. Oxymoron, antonomasia.

14. Intensification of a certain feature of phenomenon (simile, hyperbole, understatement).
15. Intensification of a certain feature of phenomenon (periphrasis, euphemism).

16. Proverbs and sayings.

17. Epigrams, paradox, allusion.

18. Spans of utterance larger than a sentence (supra-phrasal unit, paragraph).

19. Stylistic inversion, detachment.

20. Parallel constructions, chiasmus.

21. Repetition (all cases).

22. Enumeration, suspense.
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23. Climax, anticlimax, antithesis.

24. Asyndeton, polysyndeton, the gap-sentence link.

25. Ellipsis, break-in-the narrative.

26. Peculiar use of colloquial constructions (uttered represented speech).
27. Peculiar use of colloquial constructions (unuttered represented speech).
28. Transferred use of structural meaning (rhetorical question, litotes).

29. The main peculiarities of belles-lettres style.

30. The main peculiarities of publicistic style.

31. The main peculiarities of newspaper style.

32. The main peculiarities of scientific and official style.

3agaHus 1J151 CAMOCTOATEIbHOM padoThI

Hajigure 3nMTeTHI M ONpeaeauTe uX PyHKUNIO

1. He has that unmistakable tall lanky "rangy" loose-jointed graceful close cropped
formidably clean American look. (1. M.)

2. Across the ditch Doll was having an entirely different reaction. With all his
heart and soul, furiously, jealously, vindictively, he was hoping Queen would not
win. (J.)

3. During the past few weeks she had become most sharply conscious of
the smiling interest of Hauptwanger. His straight lithe body - his quick,
aggressive manner — his assertive, seeking eyes. (Dr.)

4. He's a proud, haughty, consequential, turned-nosed peacock. (D.)

The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying,

club-swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out

their welcome in Italy. (H.)

6. Where the devil was heaven? Was it up? Down? There was no up or down in a
finite but expanding universe in which even the vast, burning, dazzling,
majestic sun was in a state of progressive decay that would eventually
destroy the earth too. (Js. H.)

7.She has taken to wearing heavy blue bulky shapeless quilted People's
Volunteers trousers rather than the tight tremendous how-the-West-was-won
trousers she formerly wore. (D. B.)

8. Harrison - a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed,
Gilman-Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-
writing revolutionary at the time. (Jn. B.)

o

Haiinure ciay4yau npeyBeJiM4eHHs] M NMPEeyMEHbIICHUsS] B MPEAJIOKEHUSX M OIpede/inTe UX
(pyHkuuo

1. 1 was scared to death when he entered the room. (S.)

2. The girls were dressed to kill. (J. Br.)

3. Newspapers are the organs of individual men who have jockeyed themselves to
be party leaders, in countries where a new party is born every hour over a glass of
beer in the nearest cafe. (J. R.)

4. | was violently sympathetic, as usual. (Jn. B.)

5. Four loudspeakers attached to the flagpole emitted a shattering roar of what
Benjamin could hardly call music, as if it were played by a collection of brass
bands, a few hundred fire engines, a thousand blacksmiths' hammers and the
amplified reproduction of a force-twelve wind. (A. S.)

6. The car which picked me up on that particular guilty evening was a Cadillac
limousine about seventy-three blocks long. (J. B.)

7. Her family is one aunt about a thousand years old. (Sc. F.)



8. He didn't appear like the same man; then he was all milk and honey-now he
was all starch and vinegar. (D.)

HajiguTe cCMHTAKCMYeCKHMe CTUWINCTHYECKHE CPeCTBA U onpeaeJauTe uX (PyHKIIHI0

LIn manner, close and dry. In voice, husky and low. In face, watchful behind
a blind. (D.)

2.Malay Camp. A row of streets crossing another row of streets. Mostly
narrow streets. Mostly dirty streets. Mostly dark streets. (P. A.)

3.His forehead was narrow, his face wide, his head large, and his nose all on one
side. (D.)

4.A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat
gentleman cautious and Mr. Miller timorous. (D.)

5.He, and the falling light and dying fire, the time-worn room, the solitude,
the wasted life, and gloom, were all in fellowship. Ashes, and dust, and ruin! (D.)

6. She merely looked at him weakly. The wonder of him! The beauty of love!
Her desire toward him! (Dr.)

7. Ever since he was a young man, the hard life on Earth, the panic
of 2130, the starvation, chaos, riot, want. Then bucking through the planets, the
womanless, loveless years, the alone years. (R. Br.)

8.H.: The waves, how are the waves?

.:The waves? Lead.
: And the sun?
. Zero.
: But it should be sinking. Look again.C.:Damn the sun.
. Is it night already then?
‘No.
: Then what is it?
: Grey! Grey! GREY!!
: Grey! Did I hear you say grey?
. Light black. From pole to pole. (S. B.)
I'm a horse doctor, animal man. Do some farming, too. Near Tulip,

©OIOINIIOIO

Texas. (T. C.)
"I'l go, Doll' T'll go! This from Bead, large eyes larger than usual behind his
hornrimmed glasses. (J.)

Comment on the notions of style and sublanguages in the national language.

1. What are the interdisciplinary links of stylistics and other linguistic subjects such as
phonetics, lexicology, grammar, and semasiology? Provide examples.

How does stylistics differ from them in its subject-matter and fields of study?

3. Give an outline of the stylistic differentiation of the national English vocabulary: neutral,
literary, colloquial layers of words; areas of their overlapping. Describe literary and common
colloquial stratums of vocabulary, their stratification.

4. How does stylistic colouring and stylistic neutrality relate to inherent and adherent stylistic
connotation?

5. Can you distinguish neutral, formal and informal among the following groups of words.

A B C
1 currency money dough
2. to talk to converse to chat
3. to chow down to eat to dine
4. to startto commence  to kick off
5. insane nuts mentally ill

6. spouse hubby husband



7. to leave to withdraw  to shoot off

8. geezer senior citizen  old man
9. veracious opens sincere
10. mushy  emotional  sentimental

6. What kind of adherent stylistic ~meaning appears in the otherwise
neutral word feeling?
I've got no feeling paying interest, provided that it's reasonable. (Shute) I've got no feeling against
small town life. | rather like it. (Shute)
7. Choose the correct variant
1. Stylistic semasiology deals with:
a) shifts of meanings and their stylistic functions;
b) stylistic functions of shifts of meanings and combinations of meanings;
c) shifts of meanings and combinations of meanings.
2. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
3. Figures of quantity include:
a) hyperbole, understatement, litotes;
b) gradation, anti-climax;
c) antithesis, oxymoron.
4. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a) metonymy;
b) metaphor;
C) irony.

5. In the sentence «Jim stopped inside the door, as immovable as a setter at the scent of
quail» the simile is used

a) to impart expressiveness to the utterance;

b) to produce humorous effect;

c) to enable the reader to visualize the scene completely.

6. Indicate the sentence which constitutes a simile:

a) She writes novels as Agatha Cristie.

b) She is as talkative as a parrot.

c) She sings like Madonna.

7. State the type of figure of speech in the following sentence:

He was followed by a pair of heavy boots.

a) epithet;

b) antithesis;

C) metonimic connection;

d) metaphor.

8. State the type of relations between the object named and the object implied in the following
examples of metonymy:

a) source of action instead of the action;

b) effect instead of the cause;

c) characteristic feature instead of the object itself;

d) symbol of the object symbolized.

For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks.

9. To write jargon is to be perpetually shuffling around in the fog and cotton-wool
of abstract terms (Ezra Pound). What sentence contains jargon?



a) They gave him a silver teapot.

b) He was made the recipient of a silver teapot.

10. George Orwell writes that these words are used:

1) to dress up simple statements and give an air of scientific impartiality to biased
judgments;

2) to dignify the sordid processes of international politics;

3) to give an air of culture and elegance.

What words does he speak about?

a) the colloquial words;

b) jargon words;

c) slang;

d) archaisms;

e) foreign words;

f) dialect words.

11. Consider the following sentences and comment on the function of morphological grammatical
categories and parts of speech that create stylistic function:

One night 1 am standing in front of Mindy's restaurant on Broadway, thinking of practically nothing
whatever, when all of a sudden | feel a very terrible pain in my left foot. (Runyon)

It's good, that, to see you again, Mr. Philip, said Jim. (Caldwell)

Earth colours are his theme. When he shows up at the door, we see that he's even dressing in them. His
pants are grey. His shin is the same colour as his skin. Flesh colour. (Erdrich)

Now, the Andorrans were a brave, warlike people centuries ago, as everybody was at one time or
another—for example, take your Assyr—ians, who are now extinct; or your Swedes, who fought in the
Thirty Years' War but haven't done much since except lie in the sun and turn brown... (Berger)
A gaunt and Halloweenish grin was plastered to her face. (Erdrich)
/ walked past Mrs. Shumway, who jerked her head around in a startled woodpeckerish way... (Erdrich)
She's the Honourable Mrs. Beste-Chetwynde, you know—sister-in-law of Lord Pastmaster—a very
wealthy woman, South American. (Waugh)
—there are two kinds of people, which we may call the hurtersand the hurtees. The first get their
satisfaction by working their will on somebody ehe. The second like to be imposed upon. (Burger)

To hear her was to be beginning to despair. (Jarrell)

But they domanage the building? Mrs. Doubleday said to him. (Cheever)
A band indeed! You' 11 be having fireworks next. (Waugh)

| stare down at the bright orange capsules... | have to listen... so we look at each other, up and down, and
up and down... Without us, they say, without Loise, it's the state hospital. (Erdrich)
Ah! That must be Aunt Augusta. Only relatives, or creditors, ever ring in that Wagnerian manner.
(Wilde)

I got nothing against Joe Chapin, but he's not me. I'm me, and another man is still another man. (O'Hara)
That's not the Mr. Littlejohn I used to know. (Waugh)
/ pronounce that the sentence on the defendants, Noelle Page and Lawrence Douglas, shall be execution
by a firing squad. (Sheldon)

They are all being so formal. Let's play a game to break the ice. (Bell)
/ wondered how the Moroccan boy... could stand meekly aside and
watch her go off with another man.
Actors, | thought. They must divide themselves into compartments.

(Shaw)

Oh, J guess I love you, I do love the children, but I love myself, | love my life, it has some value and
some promise for me... (Cheever)

Let him say his piece, the darling. Isn't he divine? (Waugh)

Ft never was the individual sounds of a language, but the melodies behind them, that Dr. Rosenbaum
imitated. For these his ear was Mozartian. (Jarrell)



They are allowed to have the train stoppedat every cross-roads... (Atkin—son)
That's thefoolest thing I ever heard. (Berger)

12. Identify syntactical stylistic devices used in the examples below and comment on their meaning in
the context:

/ should have brought down a more attractive dress. This one, with its white petals gone dull in the
shower steam, with its belt of lavender and prickling lace at each pulse point, I don't like. (Erdrich)

/ begin my windshield-wiper wave, as instructed by our gym teacher, who has been a contestant for
Miss North Dakota. Back and forth very slowly. Smile, smile, smile. (Erdrich)

Except for the work in the quarries, life at Egdon was almost the same

as at Blackstone.

'Slops outside,' chapel, privacy. (Waugh)

It was for this reason the rector had so abjectly curled up, still so abjectly curled up before She-who-was
Cynthia: because of his slave's fear of her contempt, the contempt of a born-free nature for a base-born
nature. (Lawrence)

The warder rang the bell—Inside, you two! he shouted. (Waugh)

—OId man, Miles said amiably, if I may say so, | think you're missing fhe point.

—Iff may say so, sir, Philippe said, | think | am missing nothing. What is the point? (Shaw)

You asked me what | had going this time. What | have going is wine. ', With the way the world's
drinking these days, being in wine is like having a license to steal. (Shaw)

How kind of you, Alfred! She has asked about you, and expressed her intention—her intention, if you
please.—to know you. (Caldwell)

When one is in town one amuses oneself. When one is in the country one amuses other people. (Wilde)
— There are lots of things | wanted to do—I wanted to climb the Matterhom but | wouldn't blame the
fact that | haven't on anyone else.

— You. Clime the Matterhom. Ha. You couldn't even climb the Washington Monument. (Cheever)
There was no Olga. | had no consolation. Then | felt desperate, desolate, crushed. (Cheever)

— You get cold, riding a bicycle? he asked.

—Mly hands! she said clasping them nervously. (Lawrence)

If the man had been frightening before, he was now a perfect horror. (Berger)

My dear fellow, the way you flirt with Gwendolen is perfectly dis—graceful. It is almost as bad as the
way Gwendolen flirts with you. (Wilde)

Trouble is, I don't know if I want a business or not. Or even if | can pay for it, if I did want it. (Shute)

A man has a right to get married and have children, and I'd earned the right to have a wife, both in work
and money. A man's got a right to live in his own place. A man has a right to make his life where he can
look after his Dad and Mum a bit when they get old. (Shute)

...already we were operating Jive aircraft of four different types, and if

we got a Tramp we should have six aircraft of five types...

A Tramp it would have to be, and I told them of my money difficulty.

(Shute)

Damrey Phong, though healthy, is a humid place. (Shute)

He's made his declaration. He loves me. He can't live without me. He'd walk through fire to hear the
notes of my voice. (Cheever)

TeKcThl 1181 CAMOCTOSITEILHOTO AHAIN3A
Text 1
Tom told them of another famous escaped slavewoman. “She named Harriet Tubman.
Ain’t no tellin” how many times she come back South an' led out different whole bunches o'
folks like us to freedom up Nawth on sump'n dey's callin' de "Unnergroun' Rairoad”. Fac', she
done it so much dey claims by now white folks got out forty thousand dollars' worth o' rewards
fo' her, alive or dead.”



"Lawd have mercy, wouldn't o' thought white folks pay dat much to catch no nigger
in de worl’!" said Sister Sarah.

He told them that in a far-distant state called California, two white men were said to have
been building a sawmill when they discovered an unbelievable wealth of gold in the ground, and
thousands of people were said to be rushing in in wagons, on mules, even afoot to reach the
place where it was claimed that gold could be dug up by the shovelful.

He said finally that in the North great debates on the subject of slavery were being held
between two white men named Stephen Douglas and Abraham Lincoln.

"Which one 'em for de niggers?" asked Gran'mammy Kizzy.

Well, soun’ like de Massa Lincoln, leas'ways de bes' | can tell,"” said Tom.

"Well, praise de Lawd an' give Mm stren'th” said Kizzy.

Sucking his teeth, Chicken George got up patting his ample belly and turned to Tom.
"Looka here, boy, why'n't you'n me stretch our legs, walk off some dat meal?"

"Yassuh, Pappy,” Tom almost stammered, scarcely able to conceal his amazement and
trying to act casual.

The women, who were no less startled, exchanged quizzical, significant glances when
Chicken George and Tom set off together down the road. Sister Sarah exclaimed softly, "Lawd,
y'all realize dat boy done growed nigh as his daddy!" James and Lewis stared after their father
and older brother nearly sick with envy, but they knew better than to invite themselves along.
But the two younger girls, L'il Kizzy and Mary, couldn't resist leaping up and happily starting to
hop-skip along eight or ten steps behind them.

Without even looking back at them, Chicken George ordered, "Git on back younder an’'
he'p y'all’s mammy wid dem dishes'."

"Aw, Pappy," they whined in unison.

"Git, done tol’ you."

Half turning around his eyes loving his little sisters, Tom chided them gently, "Ain't y'all
hear Pappy? We see you later on."

Text 2

And then he remembered that he did not love Gloria. He could not love a common thief.
She was a common thief, too. You could see that in her face. There was something in her face,
some unconventional thing along with the rest of her beauty, her mouth and eyes and nose -
somewhere around the eyes, perhaps, or was it the mouth? - she did not have the conventional
look. Emily, yes, Emily had it. He could look at Emily dispassionately, impersonally, as though
he did not know her - objectively? wasn't it called? He could look at her and see how much she
looked like dozens of girls who had been born and brought up as she had been. You saw them at
the theatres, at the best cabarets and speakeasies, at the good clubs on Long Island-and then you
saw the same girls, the same women, dressed the same, differing only in the accent of their
speech, at clubs in other cities, at horse shows and football games and dances, at Junior League
conventions. Emily, he decided after eighteen years of marriage, was a type. And he knew why
she was a type, or he knew the thing that made the difference in the look of a girl like Gloria.
Gloria led a certain kind of life, a sordid life; drinking and sleeping with men and God knows
what all, and had seen more of "life” than Emily ever possibly would see. Whereas Emily had
been brought up a certain way, always accustomed to money and the good ways of spending it.
In other words, all her life Emily had been looking at nice things, nice houses, cars, pictures,
grounds, clothes, people. Things that were easy to look at, and people that were easy to look at:
with healthy complexions and good teeth, people who had had pasturized milk to drink and
proper food all their lives from the time they were infants; people who lived in houses that were
kept clean, and painted when paint was needed, who took care of their minds, were taken care of:
and they got the look that Emily and girls-women like her had. Whereas Gloria - well, take for
instance the people she was with the night he saw her two nights ago, the first night he went out
with her. The man that liked to eat, for instance. Where did he come from? He might have come



from the Ghetto. Ligget happened to know that there were places in the slums where eighty
families would use the same outside toilet. A little thing, but imagine what it must look like!
Imagine having spent your formative years living like, well, somewhat the way you lived in the
Army. Imagine what effect that would have on your mind. And of course a thing like that didn't
only affect your mind: it showed in your face, absolutely. Not that it was so obvious in Gloria's
case. She had good teeth and a good complexion and a healthy body but there was something
wrong somewhere. She had not gone to the very best schools, for instance. A little thing perhaps,
but important.

Cxema aHa/M3a TeKkcTa

1. Speak of the author in brief:

- the facts of his/her biography relevant for his/her creative activities

- the epoch (social and historical background)

- the literary trend he/she belongs to

- the main literary pieces (works)

2. Give a summary of the extract (story) under consideration (the gist, the content of the
story in a nutshell).

- State the problem raised (tackled) by the author.

- Formulate the main idea conveyed by the author (the main line of the thought, the
author's message).

- Give a general definition of the text under study.

-a 3rd person narrative

- a st person narrative

- narration interlaced with descriptive passages and dialogues of the personages

- narration broken by digressions (philosophical, psychological, lyrical, etc.)

- an account of events interwoven with a humorous (ironical, satirical) portrayal of
society, or the personage, etc.

- Define the prevailing mood (tone, slant) of the extract. It may be lyrical, dramatic,
tragic, optimistic / pessimistic, melodramatic, sentimental, unemotional / emotional, pathetic, dry
and matter-of-fact, gloomy, bitter, sarcastic, cheerful, etc.

3. The composition of the story. Divide the text logically into complete parts and entitle
them. If possible choose the key-sentence (the topic sentence) in each part that reveals its
essence. The compositional pattern of a complete story (chapter, episode) may be as follows:

-the exposition (introduction)

-the development of the plot (an account of events)

-the climax (the culminating point)

-the denouement (the outcome of the story)

4. Give a detailed analysis of each logically complete part.

Follow the formula-matter form. It implies that firstly you should dwell upon the content
of the part and secondly comment upon the language means (Expressional Means and Stylistic
Devices) employed by the author to achieve desired effect, to render his thoughts and feelings.

NB: Sum up your own observations and draw conclusions. Point out the author's
language means which make up the essential properties of his individual style.

®pa3bl A5 aHAIKM3a TeKCTa

1. The story is written in a matter-of-fact (tragic, ironic, humorous, epic, satirical,

elevated, etc.) tone (style, key).

HcTopus HamvcaHa B MPO3andecKOM (TParudecKoM, HPOHHYECKOM, FOMOPHCTHIECKOM,

AMUYECKOM (TePOUYECKOM), CATHPUIECKOM (HACMEIILITMBOM), OJIarOpOHOM U T.I1.) TOHE

(cTumite, KIItOUE).

2. The story is written with a touch of irony/The story is tinged with irony (tragedy,

sadness, humour, epos, satire, etc.).

Hcropust HanmcaHa ¢ OTTEHKOM UPOHUH (Tpareduu, evaiu, oMopa, S1oca, CaTUPhI |



T.IL.).

3. The text/passage under analysis presents ...

Texct/OTphIBOK B paMKax JaHHOTO aHaN3a MPEICTABIISET ...

4. The author employs a number of stylistic devices that produce ... effect.

ABTOp HCIIONB3YET PSJI CTUIMCTUYECKUX MMPUEMOB, KOTOPBIE TIPOU3BOAT ... 3P (PEKT.
5. The author links ... to ...; the author likens ... to a human being.

ABTOp CBS3BIBACT ... C ...; ABTOP yIMOAOOJISET ... YCIIOBEKY.

6. The author employs ...

ABTOp ynorpeOser ...

7. The author enhances the desired effect with the help of ...

ABTOp ycunuBaer xenaembii 3 exT ¢ moMouIpo ...

8. The author imposes his perception of the thing described on the reader.

ABTOp HaBA3BIBACT CBOE BOCIPUATHE BEILIEH YUTATEIIO.

9. These epithets daze the emotional force they carry.

OTH 3MUTETHI OMISIIOMIISIOT CBOSH YMOITMOHATILHON CHIIOH.

10. The powerful effect produced by these expressive means is unquestionable.
Momunsrii 3¢ ek, mpou3BOAMMEII STUMH BBIPA3UTEILHBIMU CPEACTBAMHE, HE TTOICKUT
COMHCHMHIO.

11. The author's object in employing these stylistic devices is quite evident.

HpI/I HUCIIOJIB30BAHUU O3THUX HpI/IéMOB, OCJIb aBTOpa BIIOJIHC OUCBHAHA.

12. ... is described in a few masterful strokes.

... OIIMCAaH HECCKOJIbKMMH MAaCTCPCKUMHU IJ_ITpI/IXB.MI/I/ B HCCKOJIbKHX 4YCPTax.

13. Due to the vivid stylistic colouring ...

brnarogaps sipkoil CTUIMCTUYECKON OKpacKe ...

14. ... draws the reader's attention to ...

... [IPUBJICKACT BHUMAHUC YUTATCIIA K ...

15. The author emphasizes ...

ABTOp OTYEPKUBAET ...

16. The author lends some stylistic colouring to the description of the man's portrait.
ABTOp an6eraeT K UCITIOJIb30BAHUIO HEKOTOPBIX CTUIIUCTUUCCKHUX OKPACOK IJIA
OIMMCAaHUs TOPTPETA UCIJIOBCKA.

17. ... contribute largely to the vividness of ... representation.

... B 3HAUUTEJIBHOW CTETICHH CIIOCOOCTBYIOT KHUBOCTH (SPKOCTH) ... IPECTABICHHS.
18. This device colours the utterance emotionally.

OTOT npuEM MOTIEPKUBAET SMOIIMOHATBHOCTD BHICKA3bIBAHUS.

19. This stylistic device aims at a mocking effect.

OTOT CTUIMCTUYECKUHN PUEM HampaBiieH Ha 3)PEeKT HaCMENIKH.

20. The humorous effect is achieved by ...

IOmopuctrueckn 3 heKT T0CTUTACTCS TTYTEM ...

21. The metaphor strikes the reader with its vividness and makes him feel ...

Ora Metadopa nopakaeT YUTATENs CBOEH JKUBOCTHIO (SIPKOCTBIO) U 3aCTABIISET €TI0
YYBCTBOBATL ...

22. The desired effect is strengthened by ... (is more enchanted by ...)

Kenaembiit 3p ekt ycumuBaercs myTeM ... (CTAHOBUTCS CHIIBHEE 3a CUET ...).

23. The similes the author resorts to make the description far too picturesque and very
illustrative.

CpaBHeHI/ISIMI/I aBTOp ,2106I/IBaeTC${ OYCHb XUBOIIMCHOI'O U ITOKA3aTCIIbHOT'O OIITMCAHUS.
24. This metonymy may be interpreted as the author's attempt to ...

HaHHaﬂ METOHHUMHUS MOKET OBITh UCTOJIKOBAHA KAaK MOIBITKA aBToOpa ...

25. These devices help to depict ...

O1H pUEMBI TOMOTAIOT U300PaA3HUTH ...

26. The author's irony is directed at ...



ABTOpCKasi UpOHUS HalpaBJI€HaA Ha ...

27. Within this phrase we can see some other expressive means...

B pamMkax naHHO# (pa3bl MBI MOKEM BHJIETh HEKOTOPBIE IPYTHE BBIPA3UTEIbHBIE
cpeacraa.

28. The author strives for a ... effect.

ABTOp CTpeMHTCS K ... dpdekTy.

29. The humorous effect is achieved by the incongruous combination of the solemn form
and insignificant meaning.

KOmopuctrueckuit 3¢ hekT JoCTUTACTCs TyTEM HEJICTIOTO COYCTAHUS TOPKECTBECHHBIX H
MaJIOBRXXHBIX (hOPM.

30. Here the author bursts with emotions. He is unable to conceal his feelings towards his
own creation and pours on him the full measure of his disgust (sympathy, love, etc.)
3I[€Cb ABTOP B3pPbIBACTCA OMOLUSAMMU. OH He B cuiiax CKpbIBATh CBOU YYBCTBaA I10
OTHOIICHUIO K CBOCMY CO6CTB6HHOMy TBOPCHHUIO U BBIIIJICCKMBACT UX HA HCT'O B MOJIHOH
Mepe (COuyBCTBUE, JTIOOOBH U JIp.)

31. This is the case of climax. The sentences are so arranged that each of the consecutive
sentences is more important, more significant and more emotionally coloured than the
preceding one, all of them forming a chain of interdependent elements.

D10 MOMEHT KyJapMuHauu. [Ipeanoxxkenns pacronokeHbl TakuM 00pa3oM, 4TO Kaxa0e
MOCJICAYIOIICC U3 HUX SBJISACTCA Ooiee Ba’XHbIM, 0oJlee 3HAUYUTENILHBIM U OoJiee
SMOLIMOHAIBHO OKPALIECHHBIM, YEM IPEbIYyIEEe, BCE OHU (POPMUPYIOTCS B LIEMIOUKY
3aBUCUMBIX APYT OT ApYyTa 3JICMCHTOB.

32. The starting point of the climax is .../the peak of the climax is .../the climax serves to

OTHpaBHOfI TOYKOHU KYJIbMUHAIUU SABJIACTCA .../TIMKOM KYJIbMUHAIIUU SABJISACTCA
.../KyTbMHHALIUEH CITYXKHT ...

33. The denouement is unexpected.

Pa3Bsska HEOXHUAaHHAas.

34. The idea of the passage is as follows / may be summed up in the following words).
Wnes texcta (OTpBIBKA) BBITVIAIUT CIEAYIOIIUM 00Pa30M .../MOXKET OBITh BBIpayKEHA
CJICAYIOIIUMU CJIOBAMM ...

35. The idea lies on the surface.

I/IIL@S[ JIC)KUT HAa IMMOBEPXHOCTH.

36. The analysis would be incomplete if we did not touch upon man's individual speech.
AHanu3 ObUT ObI HEMOJHBIM, €CJIM OBl MBI HE KOCHYJIMCh MH/IMBUYyaJIbHON peun
YCJIOBCKaA.

37. The author individualizes his character's speech for a definite purpose. By doing this
he gives us some additional information concerning his character. It shows ...

ABTOp MHAMBUAYAIM3UPYET p€Ub CBOETO MEPCOHAXA JIJIS ONpeIeIeHHON nenu. Jlenas
3TO, OH ,Z[aéT HaM HCKOTOPYIO JOIMOJIHUTCIILHYIO I/IH(I)OpMaI_[I/IIO 0 €ro XapakTepe. On
IIOKA3bIBACT.

38. The syntax of the dialogue is very simple; plenty of ... make the speech expressive
and emotionally coloured.

CuHTakcuc Auaaora O4CHb IIPOCT; OOJIBIIHNHCTBO ... ACIACT pCYb BLIpa3I/ITeJIBHOI>'I u
SMOLMOHAIIBHO OKPAIIEHHOM.

39. The narrative part of the story is illustrative of literary-bookish English. It contains
bookish words (ex.), long sentences with different participial and gerundial constructions
(ex.).

[ToBecTBOBaTENbHAA YaCTh UCTOPUH WILTFOCTPUPYET JIMTEPATYPHBIA aHTTTUUCKUN SI3bIK.
OHa cofepKUT KHU)KHBIE CJI0Ba (HAIPUMEP: ...), JVIMHHBIE NPEIJIOKEHNS C PA3IMYHBIMU
MPUYACTHAMHU U TePYHAHATBHBIMUA KOHCTPYKITUAMHE (HaIpuMep: ...).

40. The speech of the characters is full of colloquial words (ex). The author's aim here is



Peun nepconakeit HarmoJIHEHA Pa3rOBOPHOM peyblo (HapUMeED: ...). 3[1eCh LEJIbI0 aBTOpa
ABJISICTCA .

41. The text contains some realias (ex.), terms (ex.), professionalism (ex). They make us
feel (understand) ...

TekcT cogepKUT HEKOTOpbIE pealinu (HapuMep: ...), CHOCOObI BhIpaXKeHUs (HaIpUMep:
...), poeccuonanusm (Harmpumep: ...). OHH 3aCTaBISAIOT HAC YyBCTBOBAThH (IIOHUMATB) ...
42. The passage (story) is wholly narrative; wholly a dialogue; partially narrative and
partially a dialogue.

Bces ncropus npencraBieHa B BUJie TOBECTBOBAHUS; AUANIOTa; YaCTUYHO MTOBECTBOBAHUS
Y 9aCTUYHO JHAJIOTA.

43. The plot of the passage (story) is built around (is unfolded around; deals with) ...
YacTh UCTOPUU MIOCTPOSHA BOKPYT (pa3BOpAYMBACTCSI BOKPYT, HMEET JIEJIO C) ...

44. By the way of conclusion I'd like to ...

B 3aksmtouenuu st xoTen ObI ...

HekoTopsie npyrue BbIpaKeHUs:

to have a keen eye for details umets ocTpbIii r71a3 Ha AeTaTN/IOAPOOHOCTH

to make ample use of mmpoko ucmonbp30BaTh

to bring forth the idea "poauts" uunero

to convey the idea cooOiaTs/BeIpaKkaTh HICO

to manifest itself nposiBnsTe cebs

to be used to convey mcIoIb30BaHbI IS IEPEIAUN

to expose nmoaseprarhb

to have a great emotional impact on the reader umeTs 60JBIIOE SMOLIUOHATIBHOE
BO3JEHCTBUE HA YATATEIIS

to produce a powerful effect on the reader mpousBoauTh CHIILHOE BO3/ICHCTBHE HA
qUTATENSA

to resort to mpuberaTh K

to draw the reader's attention to oOpamiaTh BHUMaHHE YMTATEIISA HA

to open with HaunHath ¢

to impart an idea coob6maTh uaco

to be concerned with umets merno ¢

to be akin to poetry ObITh CpOHU TIOI3UU

to describe sth. with great intensity omucsiBath uT0-1H00 ¢ OOJBIION HHTEHCHBHOCTHIO/C
SIPKOCTBIO

to alternate with gepemoBatscst ¢

to be emotionally coloured ObITh 3MOIIMOHATBEHO OKPAIICHHBIM

6. POHA OIIEHOYHBLIX CPEJICTB VIS MPOBEJAEHHUA TEKYIIEI'O KOHTPOJIA,
MPOMEXYTOUYHOM ATTECTAIAAU OBYYAIOIIUXCHA MO JUCHUIIJIMHE

@OHJ| OLEHOYHBIX CPEACTB JJISI TMPOBEICHHUS TEKYIIEro KOHTPOJS, MPOMEKYTOUHOMN
aTTECTALUU [IPUBEJICH B IIPUIIOKEHUU.
B cnyuae mpumeHeHus B 00pa3oBaTeIbHOM MPOIECCE UCTAHIIMOHHBIX 00pa3oBaTEIbHBIX
TEXHOJIOTHI UCTIONB3YI0TCA cienytoriue miatdopmel u DOP:
http://dis.ggtu.ru
https://meet.jit.si
https://us04web.zoom.us

7. IEPEUEHb OCHOBHOM M JIONOJHUTEJBLHOW YUEBHOM JIMTEPATYPBI,
HEOBXOJIUMOM JJIsI OCBOEHUA JUCHUILIAHBI


http://dis.ggtu.ru/
https://meet.jit.si/
https://us04web.zoom.us/

IlepeyeHb OCHOBHOM JIUTEPATYPbI:

1. I'ypeuu B.B. English Stylistics: CTunmcTrka aHrIMHCKOro s3plka: ydeOHoe mocobue /
B.B. I'ypeBuu. - 8-e u3x., crep. - Mocksa : U3narenbctBo «@auaTan, 2017. - 69 ¢. - ISBN 978-
5-89349-814-1; To xKe [DnekTpoHHBIH pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=93714

IlepeyeHb 1ONOJHUTENBHOM JIUTEPATYPHI:

1. Cumonc O.B. Develop Your Reading Skills. Comprehention and Translation
Practice=O0OyueHre YTEHHUIO M TEPEBOAY (AHITIHICKHI $3bIK) . ydeOHOe mocobue /
0O.B. Cunouc. - 3-e u3z., crepeornn. - Mocksa : M3ngarenbctBo «@muHTaR, 2016. - 373 C.
- ISBN 978-5-89349-953-7; To xe [Dnekrpomnsni pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=84903

8. NHNEPEYEHb COBPEMEHHBIX ITPO®ECCHUOHAJIBHbBIX BA3 JAHHBbIX,
NHOOPMALMOHHBIX CITPABOYHbLIX CUCTEM

Bce oOyuarommuecst o6ecriedeHbl JOCTYIIOM K COBPEMEHHBIM MPo(eCcCHOHANBHBIM 0a3zam
JAHHBIX U MH(OPMAIMOHHBIM CIPABOYHBIM CHCTEMaM, KOTOpbIE MOAJIEKAT OOHOBICHUIO MpPU
HEOOXOIMMOCTH, YTO OTPAKAETCS B JINCTAX AKTYAIN3aUU pabOUMX IIPOTPaMM.

CoBpeMeHHbIe NpodeccuoHAIbHBIE 0A3bI JAHHBIX:

ObC «YHuBepcuterckas Oubdianoreka onnaita» http://biblioclub.ru/

ba3a HayunbIx crateii M3natensctBa «'pamora» http://www.gramota.net/materials.html
Nudopmanmonnas cucrema "EnnHoe 0KHO AocTyna K 00pa3oBaTelibHBIM pecypcam”
http://window.edu.ru/

Enunas xoutekius nHGOpMaImoHHO-00pa30BaTelibHbIX pecypcoB http://school-
collection.edu.ru/

[Tnardopmsl BuneokoHpepeHICcBs3U https://meet.jit.si https://usO4web.zoom.us

O0P http://dis.ggtu.ru

I/IH(l)OpMalII/IOHH])Ie CIIPpaBOYHLIEC CUCTEMbI:

Sunexc.Ileperoquuk https://translate.yandex.ru/

Google IMepeBomunk https://translate.google.ru/

[TepeBomunk oHnaitH u cioBapb or PROMThttps://www.translate.ru/
OwnaifH-IepeBoIYMK U ciaoBapu https://www.webtran.ru/

Crosaps Lingvo Live https://www.lingvolive.com/ru-ru

Sunexc https://yandex.ru/
Pamomnep https://www.rambler.ru/
Google https://www.google.ru/

Mail.ru https://mail.ru/

9.0lIUCAHUE MATEPHUAJIBHO-TEXHUYECKOM BA3bl, HEOBXOJIUMOM JJIs
OCYHIECTBJIEHUSA OBPA3OBATEJIBHOT'O ITPOLHECCA 11O JUCHUIIJIMHE


http://biblioclub.ru/index.php?page=book&id=93714
http://biblioclub.ru/index.php?page=book&id=84903
http://biblioclub.ru/
http://www.gramota.net/materials.html
http://window.edu.ru/
http://school-collection.edu.ru/
http://school-collection.edu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://dis.ggtu.ru/
https://translate.yandex.ru/
https://translate.google.ru/
https://www.translate.ru/
https://www.webtran.ru/
https://www.lingvolive.com/ru-ru
https://yandex.ru/
https://www.rambler.ru/
https://www.google.ru/
https://mail.ru/

Ayauropum IIporpammuoe obecnieyenue

- yueOHas ayuTOpHs JUIS IPOBEIEHNUS YUeOHBIX 3aHaATHH | OnepalnoHHas cucTema.
10 JUCLUIUIMHE, OCHAILIEHHAS KOMITBIOTEPOM C BBIX00M | [IaKeT OQUCHBIX NPUIIOKEHUH.
B HHTEPHET, MYyJIbTUMEIAANPOCKTOPOM; Bpaysep Firefox, fuzexkc.

- TMOMEIICHUE JJI1 CAMOCTOSTEIbHON pabOThI
00y4arouuxcsi, OCHAIIEHHOE KOMITbIOTEPHOM TEXHUKOU C
BO3MO>KHOCTBIO MOAKIIOUEHUs K ceTh MIHTepHeT u
o0ecrie4eHneM J0CTYIIA B 3JIEKTPOHHYIO
nH(popManmoHHo-00pa3oBaTenbHy0 cpeny [TTY.

10. OBYYEHHE NHBAJINJI0OB n JIMI C OI'PAHUYEHHBIMU
BO3MOXHOCTAMMH 310POBbA

[Tpu HeoOxoarMOCTH paboyasi mporpamma JUCHUIIMHBI MOYKET ObITh a/lallTUPOBAHA IS
oOecrieyeHnss 00pa30BAaTENBHOTO TpoOIecCa HMHBAJIWAOB M JIMI C  OrPaHUYCHHBIMHU
BO3MOXXHOCTSIMU 310poBbs. [l 3TOro TpedyeTcsl 3asiBI€HHE CTYyAEHTa (ero 3aKOHHOIO
MPEJICTABUTEINS) U 3aKITI0YCHHE [ICUX0JI0r0-MeuKo-nenarorndeckoii komuccuu (ITMIIK)

CocraBurernsb: 7 ;

cT. npenogasarens Meanosa H.I'.

[Iporpamma yTBepkJaeHa Ha 3acedaHuu Kadenpbl aHTIIMMUCKON  (uiionoruu  u
nepeBogoseneHus ot «16» mas 2023 r., mporokos Ne 11.

3aB. xadenpoit Kupumiora A.B. Cjﬁ//
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1. UHauKaToOpbl 10CTHKEHUSI KOMIeTeH U

Kon 1 HaumeHoBaHue HaunmeHnoBaHMe MHIMKATOPA JOCTUKEHUS YHUBEPCAIbHOM
YHHUBEpPCAIbHOU KOMIIETEHLIUU
KOMIIETEHLIUU

[1K-1. CnocoGen ocauBatpb | [1K-1.1. 3HaeT CTpPyKTypy, COCTaB M TUIAKTHYCCKHE CAMHHUIIBI
1 UCTI0JIb30BATh MpeAMETHOM 001acTH (MPEnoaaBaeMoro NpeiMeTa).
TEOPETUYECKUE 3HAHUS U
IIPAKTUYECKUE YMEHUS U
HAaBBIKU B IPEIMETHON
00J1acTH MPU PEeLICHUN
npogecCHOHANIBHBIX 3a]1a4

2. Onucanue moka3zarejeil M KpUTepHeB OLEHHBAHUS KOMIETEHUMH HA Pa3IMYHBIX

Tanax ux (popMupoBaHUsA, ONMCAHHUE KA OLIEHUBAHUSA

OneHka ypOBHS OCBOCHHMSI KOMIIETEHIIMM Ha pa3HBIX JTanax ux (opmMupoBaHUs
MIPOBOAMTCS HA OCHOBE AU(PHEPSHIIMPOBAHHOTO KOHTPOJIS KaXIOT0O IMOKa3aTessl KOMIICTCHIINH B
paMKax OLIEHOYHBIX CPEACTB, NpuBeAeHHBIX B DOC.

OneHka «OTIMYHO», «XOPOIIO», «3aYTEHO» COOTBETCTBYET MOBBIIIEHHOMY YPOBHIO
OCBOGHHUSI KOMIIETEHIIMH COTJIACHO KPUTEPUSAM OICHUBAHUS, IPUBEICHHBIX B TaOnHIlEe K
COOTBETCTBYIOILIEMY OLIEHOUYHOMY CPEJCTBY

OrneHka «yJIOBIETBOPUTEIBHOY, «3a4TEHO)» COOTBETCTBYET HA30BOMY YPOBHIO OCBOCHUS
KOMIICTCHIIN COrJjiaCHO KpUTCpUsAM OLICHUBAaHUAA, IIPUBCACHHBIX B Ta6JII/IIlC K
COOTBETCTBYIOIIEMY OLIEHOYHOMY CPEJICTBY

OneHka  «HEYAOBJIETBOPUTENBbHO», «HE 3a4T€HO» COOTBETCTBYET  I10Ka3aTellto
«KOMIIETEHIIUSI HEe OCBOCHA)

IIpencraBienue
HaumeHoBaHue Kpatkas pel
No OIIEHOYHOTO
OLIEHOYHOTO XapaKTEePUCTUKA Kpurepuu oniennBanus
/1 Cpe/cTBa B
cpenacTBa OIIEHOYHOTI'O CPEICTBA
dhonme
1 2 3 4 5
Oyenounvie cpedcmaa OJisi NPOBeOeHUs. MeKyUe20 KOHMpPOos
1 Tect Cucrema TecToBBIC Ouenka «Omauuno»
CTaHJApPTU3UPOBAHHBIX | 3aJJaHUA BBLICTaBJIIETCSA 3a TECT, B
3aJIaHuM, KOTOPOM BBITIOJIHEHO OoJiee
MO3BOJISIIONIAs 90% 3amaHunii.
U3MEPUTDH OBEHb
pv P . Ouenka «Xopouwio»
3HAHUM W yYMEHHUM
BBICTABIISIETCS 34 TECT, B
00ydJaromerocs.

KOTOPOM BBITIOJIHEHO OoJiee
75 % 3anaHuil.

Onenka
«¥Yooeremeopumenvro»
BBICTABIISICTCS 32 TECT, B
KOTOPOM BBITIOJTHEHO OoJiee
60 % 3amanwuii.

OneHka




«HeydoeremsopumenvHo»
BBICTABJISIETCA 3a TECT, B
KOTOPOM BBIIIOJIHEHO
MeHee 60 % 3amaHui.

IIpakTruecku
€ 3aJaHus

TEXHHUKA o0y4yeHus,
HpeAIoararoas
POCKTHPOBAHUE
peuieHus] KOHKPETHON
3a7a4H.

Ilepeuenn
MPaAKTUYECKUX
3aJlaHui

Onenka  «OTau4HO» -
CryzmeHT naér rpamMOTHOE
OIMCaHHE u
UHTEPIIPETAIMIO CUTYaIlUH,
cBOOOHO BIIajiest
npodeCCHOHAIBHO-

MOHATUHHBIM  aIapaToM;
yMeeT  BBICKa3bIBaTh M

000CHOBBIBATh CBOU
CYXJICHUS;
po(heCcCUOHATILHO
IPOTHO3UPYET u
[IPOCKTUPYET pasBuUTHE

CUTyalluu WM OObBEKTa,
npemiaraer dhdexkTuBHbIC
CHoco0bI pelieHus
3aJJaHHsL.

Onenka  «Xopomo» -
Cryaent na€r rpaMoOTHOE
OTHCaHue u
WHTEPIPETAIHIO
paccMaTpuBaeMoit
CUTYAaIUH; JIOCTaTOYHO
BJIa/IeeT
npogecCuoHaATbHON
TEPMHUHOJIOTHEH;  BIajeeT
IpueMamMu

IIPOEKTUPOBAHUS,
JIOTyCKast HETOYHOCTH;
OTBET MPaBUJIbHBIN,
TIOJTHEIH, C
HE3HAYUTEIbHBIMU
HETOYHOCTSIMH HIIN

HEJ0CTATOYHO TOJIHBIMH.
Onenka

«Y IOBIIETBOPUTETILHO» -
Cryaent cmabo BhajgeeT

npodeccroHanbHOM
TEPMHUHOJIOTUEN npu
OTMCaHHUH u
WHTEPIpETAINH
paccMaTpuBaeMoit
CUTYaIlUH; JOMyCKaeT
OIMOKHU npu
MIPOEKTHUPOBAHUU CIIOCOOOB
JEeITEJIbHOCTH, citabo

000CHOBBIBAECT CBOU




CYXKJICHUS; u3jaraer
MaTepuan HETIOJTHO,
HETIOCIICI0BATEIBHO.
Ouenka
«HeynoBrneTBOpUTEIBHO» -
He BJIAJEET
npodeccuoHaTbHON

TEPMUHOJIOTUEN; HE yMeEeT
IpaMOTHO 00OCHOBATh CBOU

CYXK/ICHUS,
0OHapy)XMBAETCs HE3HAHHE
OCHOB MIPOEKTUPOBAHMUS,
JOTTYIITEHBI rpyOsbie
OLINOKH.
Oyernounvie cpedcmaa 0Jisi NPOBeOeHUsI NPOMENCYMOUHOU ammecmayuu
DK3amMeH KoHnTtposbHOE Bomnpocs! k OneHka COMIIUYHON
MEPOTIPUATHE, KOTOPOE | IK3aMEHY MPEANoJaraer:
MIPOBOJIUTCS o .
— 3HaHUe [MOHSATUIHO-
OKOHYAHUIO HW3YYECHHUS
TEPMHUHOJIOTHIECKOTO

JUCLUIUIMHBL B BHJE,
PeIyCMOTPEHHOM
y4€OHBIM IIJIAaHOM.

— riybokoe

— 3HaHHC

arnrmapara JACLUIUIUHBIL:
COCTaB M COJIEp>KaHHUE
HAay4YHbIX MOHSATUH, HX
CBs3eM MeEXOy coOoH,
HX CHCTEMY;,

— 3HaHHe TEOpHUU
BOIIpOCA, yMEHHE
aHaJIM3UPOBAThH
npobiemy;

— YMCHHC MNPUMCHATH
OCHOBHBIC ITOJIOKECHUA
TEOpUn BOIIPOCa,
AQHATUTHYECKOEe
U3JIO)KEHHE  HAYYHBIX

UJIE OTEYECTBEHHBIX U
3apyOexKHBIX YUCHBIX;

— YMCHHUE COACPKATCIBbHO

u CTHUJIINCTUYCCKU
IPaMOTHO u3JaraTh
CYTh BOIIPOCA;
MMOHUMAaHHE,
OCO3HAHME MaTepHaa.
Orenka «xopouion
MpeoJiaraer:

OCHOBHBIX
TEOPETUUECKHUX
TOJIOKEHUI BOITPOCA;

— yMEHHE aHaJIU3UpOBaTh

n3y4aceMble
I[PICI_IPIHHHHOP'I SIBJICHUA,
(hakThI, NEHCTBNUS,




— YMEHHE CO/epKaTeJIbHO

U CTHJIMCTUYECKU
rPaMOTHO u3JiaraTh
cyTb  Bompoca. Ho
HMeEeT MEeCTO
HEJ0CTaTOYHasl MOJTHOTA
o H3JIaraeMoMy
BOIPOCY.

OneHka

«y00811eMEOPUMETILHON

MpeArnosaraer:

HEIOJIHOTY H3JIOKCHUS

nHpopManuu;

— OTICpUPOBAHUE
MOHATUH Ha OBLITOBOM
YpOBHE;

— OTCYTCTBHE CBSI3U B
MIOCTPOCHHUH OTBETA;

— HEYMEHHE  BBIICIUTH
IJ1aBHOE;

— OTCYTCTBHE BBIBOJIOB.

OrneHka

«Hey00811emBOPUMENbHON

MpeIoiaraer:

— HE3HaHUE MOHATUWHOIO
anmapara;

— HE3HaHue
METOA0JIOTUUECKHUX
OCHOB MPOOJIEMBI;

— HE3HaHUWe TEOpUU U
MCTOPUH BOIIPOCA;

- OTCYTCTBHE  yMEHUS

aHaAIM3UPOBaTh y4EOHBIN

MaTepual.

Tect

Cucrema
CTaHJAPTU3UPOBAHHBIX
3aJaHuH,
MTO3BOJISIONIAS
U3MEPUTH
3HAHUU U
0o0ydJaromerocs.

YPOBEHB
YMEHUI

TectoBbIe
3aJaHUA

Ouenka «Omauuno»
BBICTABIISIETCS 34 TECT, B
KOTOpPOM BBITIOJIHEHO OoJiee
90% 3amanuii.

Onenka «Xopouwio»
BBICTABJIIETCS 3a TECT, B
KOTOPOM BBINIOJTHEHO Oosiee
75 % 3amaHui.

Onenka
«Yoosenemeopumenvroy»
BBICTABJIIETCA 32 TECT, B
KOTOPOM BBITIOJTHEHO OoJiee




60 % 3amanwuii.

Orenka
«Heyooeremsopumenvho»
BBICTABJISIETCS 34 TECT, B
KOTOPOM BBINTOJHEHO
meHee 60 % 3anaHuii.

3. TunoBble KOHTPOJIbHBIE 3aJaHUS U/WIN MHbIE MAaTepPUAaJIbl 1Jf NPOBeAeHUs] TEKYIIero
KOHTPOJIsI, MPOMEKYTOYHOM aTTeCTALMM, He0OXOJAUMbIe /Jisi OLEHKH 3HAHUI, yMEHHI,
HABBIKOB W/MJIH ONBITA JAeATEJbHOCTH, XapaKTepusywmmx 3Tanbl ¢GopMupoBaHHUs
KOMIIETEHIU B MpoLecce 0CBOeHNsI 00pa30BaTeJIbHOM MPOrpaMMBbl.

3anaHus 17151 MPOBeIeHUA TeKylel ycrneBaeMoCTH

B cnyuae npuMeHeHus: B 00pa3oBaTeIbHOM IIPOLIECCE TUCTAaHIMOHHBIX 00pa30BaTENIbHbIX
TEeXHOJIOrui ucnonb3yercs JOP

http://dis.ggtu.ru/enrol/index.php?id=427

TecToBBIC 3a1aHNA

IIK-1.1. 3HaeT CTPYKTYpYy, COCTaB M [AWJAAKTHYeCKHe eAWHHMUbI IpeAMeTHOH 00JacTH
(mpenogaBaeMoro npeaMera).
1.Define the figure of speech in the sentence — The woman was dressed not without elegance
(BbIOEpHTE OMH BapHAHT OTBETA):

a.onomatopia

o.litotes

B.metaphor
2. Define the stylistic device in the sentence —
The girls were dressed to kill (BeiOepuTe ouH BapuaHT 0TBETA):

a. irony

0. hyperbole

B.epithet
3.Match the first and the second colomns:

a.Those evening bells, those evening bells, | 1. belle-lettre
1. belle-lettre
how many a tale their music tells

0.He says he’ll t each you to take the boards | 2.poetic
2.poetic

and make a raft of them;

but seeing that you know how to do it pretty
well already, the offer...seems a superfluous
one on his part (J.K. Jerome).

B.This type of mixing is often incidental to | 3.technical
other stages of the industrial process

r.The Tories hope to get away with it by | 4.publisistic
invoking their old familiar maxim:
When in trouble, Wave the Flag



http://dis.ggtu.ru/enrol/index.php?id=427

4. Define a stylistic device in the sentence —
The car was so smooth and full of high-tech gadgets that he nicknamed it “Terminator”
(BbIOCpHTE OZIMH BapUAHT OTBETA):
a. irony
0. oxymoron
B.metonymy
5. Plunk-plunk of a frog is (BeiOepuTe 0JJiH BapUaHT OTBETA):
a.onomatopia
0.epithet
B.metaphor

Kimroun

a

0

a-2,0-1, B-3, -4

a

A E RN e
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1.Epithet is (Be1OepuTe OMH BapHAHT OTBETA):

a. expressive means

0.stylistic device

B.evaluation characteristics

2.Stylistic colouring is (BeiOepuTe OMH BapuaHT OTBETA):

a. denotation

6 marking

B.COnnotation

3. What are the expressive means which create the individual style of the author called?
(BbIOCpHTE OJIMH BapUAHT OTBETA):

a. expressive means

o.stylistic devices

B.language means

4. Informal vocabulary comprises ... (BbIOE€pUTE OJUH BapUAHT OTBETA).

a. slang, dialect and neutral words

0. colloquial, archaic and literary words

B. colloquial, slang and dialect words

r. neutral and learned words

5. The famous Russian linguist who first suggested the classification of functional styles is

a.l.R. Galperin
0.L.V. Scherba
B.V.N.Komissarov

Kiroun
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IlepeyeHb NpakTHYECKHUX 3aJaHU I

Texcr On the American Dead in Spain

The dead sleep cold in Spain tonight (1). Snow blows through the olive groves, sifting
against the tree roots. Snow drifts over the mounds with the small headboards**. (When there
was time for headboards.) The olive trees are thin in the cold wind because their lower branches
were once cut to cover tanks, and the dead sleep cold in the small hills over the Jarama River. It
was cold that February when they died there and since then the dead have not noticed the
changes of the seasons.

It is two years now since the Lincoln Battalion (2) held for four and a half months along
the heights of the Jarama, and the first American dead have been a part of the earth of Spain for a
long time now.

The dead sleep cold in Spain tonight and they will sleep cold all this winter as the earth
sleeps with them. But in the spring the rain will come to make the earth kind again. The wind
will blow soft over the hills from the south. The black trees will come to life with small green
leaves, and there will be blossoms on the apple trees along the Jarama River. This spring the
dead will feel the earth beginning to live again.

For our dead are a part of the earth of Spain now and the earth of Spain can never die.
Each winter it will seem to die and each spring it will come alive again. Our dead will live with it
forever.

Just as the earth can never die, neither will those who have ever been free return to
slavery. The peasants who work the earth where our dead lie know what these dead died for.
There was time during the war for them to learn these things, and there is forever for them to
remember them in (3).

Our dead live in the hearts and the minds of the Spanish peasant, of the Spanish workers,
of all the good simple honest people who believed in and fought for the Spanish republic. And as
long as all our dead live in the Spanish earth, and they will live as long as the earth lives, no
system of tyranny ever will prevail in Spain.

The fascists may spread over the land, blasting their way with weight of metal brought
from other countries (4). They may advance aided by traitors and cowards. They may destroy
cities and villages and try to hold the people in slavery. But you cannot hold any people in
slavery.

The Spanish people will rise again as they have always risen before against tyranny.

The dead do not need to rise. They are a part of the earth now and the earth can never be
conquered. For the earth endureth forever (5). It will outlive all systems of tyranny.

Those who have entered it honorably, and no men ever entered earth more honorably than
those who died in Spain, already have achieved immortality.

(February 14, 1939 Ernest Hemingway)
3aoanusn.

1. Comment on the title of the story, i.e. say what the title is suggestive of. How does the
opening paragraph couple with it and what mood does it create?

2. Account for the suspense the author resorts to, mentioning the Lincoln Battalion for the first
time only in the second paragraph.

3. Speak about the role of the opening sentence in the third paragraph. Does in contribute to the
change of the mood? Why?

4. What means make the contrast between winter and spring obvious to the reader?

5. Speak of the symbolic value of winter and spring. Is the interplay of tenses in keeping with the
contrast of life and death?

6. Speak of the author's love for Spanish people, his belief in international solidarity and hatred
of fascism. Pay attention to the interplay of pronouns, the interplay of modal verbs, parallel
constructions.



7. What language means contribute to the solemnity of the story and make it an epitaph
commemorating the deceased?

8. Do you share the opinion that the story is a poem in prose arranged as a dead march? What
adds rhythm to it?

9. Find stylistic devices and means of foregrounding revealing the idea of the text (thematic
groups of words, antithesis, compositional coupling, suspense, implication, climax, repetition,
defeated expectancy, parallel constructions, alliteration, biblical allusion, metaphors, epithets
etc.)

Texcr Reunion

The last time | saw my father was in Grand Central Station. | was going from my
grandmother's in the Adirondacks to a cottage on the Cape that my mother had rented, and |
wrote my father that 1 would be in New York between trains for an hour and a half, and asked if
we could have lunch together. His secretary wrote to say that he would meet me at the
information booth at noon, and at twelve o'clock sharp | saw him coming through the crowd. He
was a stranger to me — my mother divorced him three years ago and | hadn't been with him
since — but as soon as | saw him | felt that he was my father, my flesh and blood, my future and
my doom. | knew that when | was grown | would be something like him; | would have to plan
my campaigns within his limitations. He was a big, good-looking man, and | was terribly happy
to see him again. He struck me on the back and shook my hand. “Hi, Charlie,” he said. “Hi, boy.
I'd like to take you up to my club, but it's in the Sixties, and if you have to catch an early train |
guess we'd better get something to eat around here.” He put his arm around me, and [ smelled my
father the way my mother sniffs a rose. It was a rich compound of whiskey, after-shave lotion,
shoe polish, woolens, and the rankness of a mature male. | hoped that someone would see us
together. | wished that we could be photographed. I wanted some record of our having been
together.

We went out of the station and up a side street to a restaurant. It was still early, and the
place was empty. The bartender was quarreling with a delivery boy, and there was one very old
waiter in a red coat down by the kitchen door. We sat down, and my father hailed the waiter in a
loud voice. “Kellner!” he shouted. “Garcon! Cameriere! You!” His boisterousness in the empty
restaurant seemed out of place. “Could we have a little service here!” he shouted. “Chop-chop.”
Then he clapped his hands. This caught the waiter's attention, and he shuffled over to our table.

“Were you clapping your hands at me?”” he asked.

“Calm down, calm down, sommelier,” my father said. “It isn't too much to ask of you —
if it wouldn't be too much above and beyond the call of duty, we would like a couple of
Beefeater Gibsons.”

“I don't like to be clapped at,” the waiter said.

“I should have brought my whistle,” my father said. “I have a whistle that is audible only
to the ears of old waiters. Now, take out your little pad and your little pencil and see if you can
get this straight: two Beefeater Gibsons. Repeat after me: two Beefeater Gibsons.”

“I think you'd better go somewhere else,” the waiter said quietly.

“That,” said my father, “is one of the most brilliant suggestions I have ever heard. Come
on, Charlie, let's get the hell out of here.”

| followed my father out of that restaurant into another. He was not so boisterous this
time. Our drinks came, and he cross-questioned me about the baseball season. He then struck the
edge of his empty glass with his knife and began shouting again. “Garcon! Kellner! Cameriere!
You! Could we trouble you to bring us two more of the same.”

“How old is the boy?” the waiter asked.

“That,” my father said, “is none of your God-damned business.”

“I'm sorry, sir,” the waiter said, “but I won't serve the boy another drink.”



“Well, I have some news for you,” my father said. “I have some very interesting news for
you. This doesn't happen to be the only restaurant in New York. They've opened another on the
corner. Come on, Charlie.”

He paid the bill, and I followed him out of that restaurant into another. Here the waiters
wore pink jackets like hunting coats, and there was a lot of horse tack on the walls. We sat down,
and my father began to shout again. “Master of the hounds! Tallyhoo and all that sort of thing.
We'd like a little something in the way of a stirrup cup. Namely, two Bibson Geefeaters.”

“Two Bibson Geefeaters?” the waiter asked, smiling.

“You know damned well what I want,” my father said angrily. “I want two Beefeater
Jibsons, and make it snappy. Things have changed in jolly old England. So my friend the duke
tells me. Let's see what England can produce in the way of a cocktail.”

“This isn't England,” the waiter said.

“Don't argue with me,” my father said. “Just do as you're told.”

“I just thought you might like to know where you are,” the waiter said.

“If there is one thing I cannot tolerate.” my father said, “it is an impudent domestic.
Come on, Charlie.”

The fourth place we went to was Italian. “Buon giorno,”* my father said. “Per favore,
possiamo avere due cocktail americani, jorti, forti. Molio gin, poco vermut.”**

“I don't understand Italian,” the waiter said.

“Oh, come off it.” my father said. “You understand Italian, and you know damned well
you do. Vogliamo due cocktail americani. Subito.”***

The waiter left us and spoke with the captain, who came over to our table and said, “I'm
sorry, sir, but this table is reserved.”

“All right,” my father said. “Get us another table.”

“All the tables are reserved,” the captain said.

“I get it,” my father said. “You don't desire our patronage. Is that it? Well, the hell with
you. Vada all'inferno. Let's go, Charlie.”

“I have to get my train,” I said.

“I'm sorry, sonny,” my father said. “I'm terribly sorry.” He put his arm around me and
pressed me against him. “I'll walk you back to the station. If there had only been time to go up to
my club.”

“That's all right, Daddy,” I said.

“I'll get you a paper.” he said. “I'll get you a paper to read on the train.”

Then he went up to a newsstand and said. “Kind sir, will you be good enough to favor me
with one of your God-damned, no-good, ten-cent afternoon papers?” The clerk turned away from
him and stared at a magazine cover. “Is it asking too much, kind sir,” my father said, “is it asking
too much for you to sell me one of your disgusting specimens of yellow journalism?”

“I have to go, Daddy.” I said. “It's late.”

“Now, just wait a second, sonny." no said. "Just wait a second. I want to get a rise out of
this chap.”

“Goodbye, Daddy.” I said, and I went down the stairs and got my train, and that was the
last time | saw my father.

(JOHN CHEEVER)

3aoanusn:

1. Speak about the title, i.e. if it sets a definite expectation of the possible
development of events.

2. Look for the means that lead the reader to infer that the boy looked forward to the
meeting with exuberant expectation.

3. Speak of the impression the father made on the boy when they met. Account for
the boy’s admiration.

4, Point out how the boy’s attitude to the father changes by the end of the story.

5. Speak about the importance of the story’s climax.



6. The author never appreciates or condemns the father. How is the reader made to
feel his attitude to the father? Find cases of the author’s sad irony.

7. The events are described through the eyes of the boy. Why do you think the
narration is entrusted to a naive narrator?

8. Account for the atmosphere that pervades the text.

9. Comment on the title in the context of the whole story.

3aganus 1J151 NpoBeIeHUsI IPOMEKYTOYHOM aTTeCTAIMU
B cnydae npumMeHneHust B 00pa3oBaTeIbHOM IIPOIIECCe JUCTAHIITMOHHBIX 00pa30BaTeIbHBIX
TEXHOJOTHI ucnonb3zyercs IOP
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BOl'lpOCLI K 3K3aMEHY

FOMop Kak cpeAcTBO CTUIIM3ALNHU TEKCTa

['padmyeckue cpeAcTBa U UX POJIb B PACKPBITHH 3aMbICIIa aBTOPa

Mertadopa Kak CpeCTBO CTUIM3AINU TEKCTa

XynoKeCTBEeHHbIE CPAaBHEHUSI KaK CPEICTBO CTUIIM3AIUU TEKCTa

DIUTET KaK CpCACTBO CTUJIIM3AllUN TCKCTA

Kanam0yp u naponomasus

ABTOpCKI/II\/JI CTWJIb U €0 OTPAKCHUEC B XYAOKCCTBCHHBIX ITPOU3BCACHUAX
OnuueTBopeHne U NepcOHNUPUKALUS B XYA0KECTBEHHOM TEKCTE

HanponanbHbIN KOJIOPUT U UCTOPUYECKAS ATI0XA KaK SKCIPECCHBHBIE CPEJICTBA B TEKCTE
10. ABTOpcKkast upoHHS

11. Imst coOCTBEHHOE U €r0 POJIb B CO3/IaHUH MOPTPETHON XapaKTEPUCTHKU TEPOEB

12. AuTOoHOMACHs KaK CPe/ICTBO CTHIIN3ALIUH TEKCTa

13. JINHTBOCTHIIMCTHICCKUE OCOOEHHOCTH 3ar0JIOBKOB

14. UpoHust Kak cpesICTBO CTUIIU3ALMH TEKCTa

15. Ctunuctudeckoe GyHKIIMOHUPOBaHUE rpad)OHOB

16. MetoHumus

17. OkcromopoHn

18. doHeTHyecKe HIKCIPECCUBHBIE CPEJICTBA

19. CunTaKcHuecKue SKCIPECCUBHBIE CPENICTBA

20. OcoOeHHOCTH CTHIIMCTUYECKOTO aHaIM3a MO3TUYECKUX U IPO3aNUeCKUX MPOU3BEACHUIN
21. Give the complex lingvo-stylistic analysis of a literary text.

Speak on the following points:

1.The main events in the author’s life that influenced his artistic career, his way of
thinking and his style.

2.The content of the text being analysed.

3. The main idea of the text, i.e. the author’s message to the readership.

4. Stylistic devices which help to express the main idea (i.e. to characterize the
personages, to depict precisely the setting for the events, to express the author’s
attitude towards the narrated events and the characters).

5. Other stylistic devices (those which do not obligatory help to render the author’s
message, but build up the style of the narration).
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TecToBble 3a1aHuSs
6. Define a stylistic device in the sentence : | awfully like this ring
7. An analysis in which the structure of the text, its genre affiliation and linguistic means are
considered is :
8. Give the other definition (one word) to the phrase «the main idea of the text»
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9.There are functional styles in the language.
10. The genres of speech are

Karoun
6. | oxymoron
7. | Linguostylistic (analysis)
8. | message
9. | five

10. | specific forms or types of text

6. The main feature of the text is
7. A set expression exists in a language
8. A system of expressive means peculiar to a specific sphere of communication is known as

9.A stylistic device is a
10.There are three groups of stylistic dewces Theyare

Kiroun

coherence and consistency

ready- made

functional style

©|oN o

figure of speech

10. | phonetic, lexical and syntactical

CxemMa COOTBETCTBHSI THINOBBIX KOHTPOJIbHBIX 33JaHMi U OLEHUBAEMbIX 3HAHMI,
yMeHHi, HaBBIKOB H (WJIH) ONbITA [eSTeIbHOCTH, XAPAKTEPU3YIOIIHX JTAMNbI
(hopMupOBaAHUA KOMIETEHMIA:

Kon 51 HanMeHoBaHMe | HaumeHnoBanne | TunoBble KOHTPOJIBHBIE
KOMITETEHIIUU MHAMKATOpa 3a/1aHus

JOCTUKEHUS

KOMIIETEHILIUU
[IK-1. Cnocoben ocBauBaThb U HCHOJIb30BaTh [K-1.1 Bompocs! k 3aueTy
TEOPETUYECKHE 3HAHUS U MPAKTUUECKUE YMEHMS U Tecr
HaBbIKM B NPEIMETHOW O0OJacTH MpU pPELICHUH [IpakTrueckoe 3ananue
npodecCHOHATBHBIX 3a1a4




