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1. IOACHUTEJIBHASA 3AITMCKA

PabGovast mporpamMma AUCIUIUIMHBI COCTaBJI€Ha Ha OCHOBe ydeOHoro tuiaHa 44.03.01
[Tenarornyeckoe o6paszoBanue mo npoduiato MHocTpanuplid 36k (aHTyMiickuii) 2022 roga Havana
MoATrOTOBKM (04Hast popMa 0O0ydeHUs).

I[Ipn peanm3amuu  00Opa3oBaTeNbHONW MPOrPaMMbl  YHHUBEPCHUTET BIpPaBe MPUMCHSTH
JTUCTaHIIMOHHBIC 00pPa30BaTENbHbBIC TEXHOJIOTHH.

2. llepevyeHb MJIAHUPYEMBbIX Pe3yJbTATOB 00y4eHHS MO JUCHHUILIMHE, COOTHECEHHBIX €
IUIAHMPYEeMbIMH Pe3yJIbTaTaMH 0CBOEHUsI 00pa30BaTe/bHON NMPOrpaMMbl

Iean TUCHUNIAHBI

[lenbto OCBOCHUSA AUCHUUIUIMHBI «[paMMaTHUeCKHe acleKThl COBPEMEHHOIO AaHTJIMICKOIrO
SI3BIKA» SBIISICTCS (DOPMHUPOBAHHE Y CTYJCHTOB KOMITETEHIUH, HEOOXOAUMBIX JUISI OCYIIECTBICHHUS
npodeccnoHaNbHOM e TENbHOCTH.

3agaum AMCUHUILIMHBIL:

- popMupoBaHue NpeAcTaBICHUN 0 GyHJAMEHTAIbHBIX OCHOBAX I'PaMMAaTHYECKON CHCTEMBI
MHOCTPAHHOTO fA3bIKA C YUYETOM COJIEP)KATEIbHON CEUPUKU IPEMETA,;

- OBJIaJICHUE TPAMMAaTUYECKUMU HOPMaMH aHTIIUHCKOIO A3BIKA,;

- OBJAJCHME HaBBIKAMM T'PAMMAaTH4YECKOI'O0 aHajiu3a YCTHOM M NMCbMEHHOW pedd Ha
M3y4a€MOM MHOCTPAHHOM S3BIKE;

- MCIOJIb30BAaHUE IPAMMATHYECKUX CPEACTB Ul JOCTHKEHHUsSI KOMMYHUKATHBHBIX LIEJIEH B
KOHKPETHOW CUTyalluy OOIIEHUS Ha U3y4aeMOM MHOCTPAHHOM SI3BIKE;

- YMEHME BBICTpPAaUBaTh CTPATETHI0O YCTHOIO M IMHCHMEHHOTO OOIEHUS Ha H3y4aeMOM
MHOCTPAHHOM S3BIKE;

3HaHuA ¥ yMeHHs o0y4amomerocs, popMupyemMbie B pe3yJabTaTe 0CBOCHHS THCHUIINHBI

B pesyabrare wusydeHusi IUCHMIVIMHBI «['paMMaTHyecKuHe acHeKThI Koabt
COBPEMEHHOI0 AHIVIMHCKOr0 f3bIKAa» CTYIeHT [0/LKeH o00ganatb | ¢gopmupyembix
CJIeAYIOIMMH KOMITeTEeHIIMAMU: KOMIeTeHIii

YuuBepcanbubie komnerenunu (YK):

CriocoGeH oCyIIeCTBIATh AETOBYI0 KOMMYHHUKAIMIO B YCTHOW W MMCBMEHHOH (hopMax YK-4
Ha rocyiapcTBeHHOM si3bIke Poccuiickoit Denepanun 1 HHOCTPaHHOM(BIX) sI3bIKE(aX)

IIpodeccuonanbubie komnereHunu (1K)

Cnoco0eH ocBauBaTh U UCTOIH30BATh TEOPETHUECKHE 3HAHUS U TIPAKTHYECKHE IK-1
YMEHHS ¥ HaBBIKU B IPEIMETHON 00JaCTH MPH peIIeHUH MpodeccrnoHalbHbIX
3a/1a4y

NHauKaTOPHI JO0CTHKEHUS KOMIIETEeH Uil

\ Kon u HanmeHnoBanue nHauKaTopa JOCTUKEHUS




HAaUMEHOBAaHUE KOMIIETEHIIUU

KOMIIETEHIIUU
YK-4 Crnocoben | YK-4.1. Bnaneer cucteMoii HOPM PYCCKOTO JIUTEPATYPHOTO SI3bIKa TPHU
OCYILIECTBIISATh €ro KCIOJIb30BaHUH B KaYeCTBE IOCYAapCTBEHHOrO si3blka PO u HopMamu
b (N (0):3% 0] MHOCTPAaHHOTO (BIX) S3bIKA(OB), MCHOJB3YET pa3iIuyHble (HOPMBI, BHUIBI
KOMMYHHKAIIMIO B | YCTHOM M MMCbMEHHON KOMMYHUKAIIHH.
YCTHOM u| YK-4.2. HUcnonsdyer  A3bIKOBbIE  CpeAcTBa  JUISl  JOCTHXKCHHS
MMACbMEHHOM po)eCCHOHANIBHBIX IIEJIe Ha PYCCKOM M MHOCTPaHHOM(BIX) sI3bIKE(ax) B
dopmax Ha | paMKaxX MEXJIMYHOCTHOTO U MEXKYJIbTYPHOI'O OOLICHHUS.
rocyIapCTBEHHOM VYK-4.3. OcymiecTBiaseT KOMMYHHUKAIMi0O B IUGPOBOM cpene A
a3blke  Poccuiickoil | JoCTHXEHUS npodecCuoHaTbHBIX Leneu u 3P PEKTUBHOTO
denepanun U | B3aUMOJIECUCTBUSL.
MHOCTPaHHOM(BIX)
si3bIKe(ax)
I1K-1. [1K-1.1. 3HaeT cTpyKTypy, COCTaB U AUAAKTUUYECKUE €TUHULIBI
Cnocoben peIMeTHOM 001acTH (MPernoaaBaeMoro IpeaMeTa).
OCBaMBaTh U [TK-1.2. YMeeT ocymiecTBIATh 0TOOp yUeOHOTO COEePIKaHUS IS €T0
UCIOJIb30BaTh peanu3anuy B pa3inyHbIX popMax 0OydeHHsI B COOTBETCTBUHU C
TEOpPETUYECKHUE tpeboBanusimu GI'OC OO.
3HAHUA U [1K-1.3. JleMoHCTpUpyeT yMeHHE pa3padaTbiBaTh pa3ivuHble (OPMbI
IIPAKTUYECKHE y4eOHBIX 3aHATUN, TPUMEHSTh METObI, IPUEMbI U TEXHOJIIOTUU O0YUYCHHS,
YMCHUS 1 HABBIKK B | B TOM YMCIIC WH(POPMAIIMOHHEIE.
peIMETHOM
o0acTH npu
peleHnn
npohecCuOHaTBHBIX
3a/1a4y

3. MecTo AUCHHMILVINHBI B CTPYKTYpe 00pa30BaTeIbHOM MPOrpaMMbl

Z[I/ICL[I/IHJ'II/IHEI ((FpaMMaTI/I‘IeCKI/IC ACIICKTbl COBPEMCHHOI'O AQHTJIMHUCKOTO S3bIKa» OTHOCHUTCSA K

NPEAMETHO-METOIMYECKOMY MOJIYJII0 TI0 AHIVIMHCKOMY SI3bIKY oOsi3aTenbHOM 4Yacth bioka 1
obpaszoBarensHO# nporpammsl (51.0.07.07).

4. O0beM IUCHHUIIINHBI

Ounas ¢popma 00yueHus

Buabl yueOHbIX IMpome:x
Ne Pa3nes/Tema Cemectp | Beero 3aHATHH YTO4YHasA
n/n yac. KonTaktHas arrecra
pabota CPC oM C

JI3 I1p YKa3aHu

emM
cemecTp

OB

1.| The Verb. 1 20 10 10




The Present Indefinite.
The Present Continuous

The Present Perfect. The Present
Perfect Continuous

20

10

10

The Past Indefinite.
The Past Continuous

20

10

10

The Past Perfect.
The Past Perfect Continuous

20

10

10

The Future Indefinite. The Future
Continuous

16

The Future Perfect.
The Future Perfect Continuous

The Passive voice

The Rules of the Sequence of
Tenses

Hroro B cemecTpe

108

3auer ¢

OlleHKOM
1

ceMecTp

The use of articles. The indefinite
and the definite article

12

10

The use of articles with common
nouns

12

11

The use of articles with nouns of
material, abstract nouns, names of
persons, geographical names,
special cases

12

12

Moods. The indicative, the
imperative, the subjunctive mood.
General characteristics. The
subjunctive  mood. General
notion. Synthetic forms and
Analytical forms. The use of the
subjunctive mood in simple
sentences.

12

13

The use of the subjunctive mood
in complex sentences with
subordinate clauses of condition

20

10

10

14

The use of the subjunctive mood
in complex sentences with object
clauses.

20

10

10

15

The use of the subjunctive mood
in complex sentences  with
adverbial clauses of time and
place, comparison, concession,
subject and attributive clauses.

20

10

10

Hroro B cemectpe

108

54

54

3auer ¢

OIICHKOM
, 2




ceMecTp

16

Verbals. The general notion.
Double nature, relative tenses,
predicative constructions.  The
infinitive. Definition,
characteristic ~ features;  tense,
aspect and voice distinctions. Its
syntactical ~ functions in the
sentence.

54

28

28

17

The bare-infinitive. The for-
infinitive construction. Objective
with the infinitive construction,
the subjective infinitive
construction.

54

26

26

Hroro B cemecTpe

108

54

54

3auer ¢

OlleHKOM
v 3

ceMecTp

18

The participle. Definition,
characteristic features; tense and
voice distinctions. The participle 1
and Il. The syntactical functions
in the sentence.

20

10

10

19

The participle. Predicative
constructions. Absolute
Predicative constructions.

20

10

10

20

The gerund. Definition,
characteristic ~ features;  tense,
aspect and voice distinctions. Its
syntactical ~ functions in the
sentence. The use of the gerund.

20

10

10

21

Syntax. Types of sentences

20

10

10

22

Principal and secondary parts of the
sentence

20

10

10

23

Compound and complex sentences

Hroro B cemecTpe

144

54

54

36,
IK3aMeH
4
cemMecTp

Bcero

1-4

468

216

216

36

Tema 1: The Verb. The Present Indefinite. The Present Continuous
FJZCZZOJZ KdK 4acmbs pequ. CeMaHTI/I‘-IGCKI/IC, MOpq)OJIOFI/I‘-IeCKI/IC N CUHTAKCHUYCCKUC HpI/IBHaKI/I
rJjaroja KaxK 4aCTu petm. HCKCI/IKO-FpaMMaTI/ILIeCKI/Ie rpynnbl TJI1aroJjioB.

Conep:kanue TUCHUILIAHBI (MOAYJIS1) CTPYKTYPUPOBAHHOE 10 TeMaM (pa3jaesiam)

Ilpakmuueckue 3auamus

I'pammatndeckue kareropuu BpeMenu rinarosa: The Present Indefinite. The Present Continuous
Y4yeOHble Hean:




1. JaTh IPCACTAaBJICHUC O IIOHATHUHU I'JIaroJi;
2. naTh Mpe/CTaBlIeHUE O TPaMMaTHYECKON KaTeropuu Bpemenu riaroina: The Present
Indefinite;
3. JaTh Mpe/CTaBlIeHUE O IpaMMaTUYeCKON KaTeropuu BpeMeHu riaroia: The Present
Continuous.
OCHOBH]:.Ie TCEPMUHBI 1 MNMOHATHUA .
Verb, The Present Indefinite. The Present Continuous.

Tema 2: The Present Perfect. The Present Perfect Continuous

I'pamMmatudeckue kareropuu BpeMeHu riarosna: The Present Perfect. The Present Perfect

Continuous

Y4eOHbBIE LIEJIN.
1. maTe mpeacTaBiIeHHE O IpaMMaTHYECKON KaTeropuu BpeMenn riaroia: The Present Perfect;
2. JIaTh NPEJICTaBICHUE O IpaMMaTHYECKO# KaTteropuu BpeMenu riaroia: The Present Perfect

Continuous.
OcHoBHBIE TCPMHUHBI X IOHATHUSA
The Present Perfect. The Present Perfect Continuous

Tema 3: The Past Indefinite. The Past Continuous
I'pammatudeckue kareropuu Bpemenu riaroisia: The Past Indefinite. The Past Continuous
YyeOHbIe eI
1. nath mpencTaBiIeHUE O IpaMMaTHYSCKOI KaTeropuu BpeMenu riarosna: The Past Indefinite;
2. 1aTh MPEJCTABJICHHE O IPAMMAaTHUYECKOM KaTeropuu BpeMeHn riaroia: The Past
Continuous.
OCHOBHbIE TEPMHHBI H OHSITHSI:
The Past Indefinite. The Past Continuous.

Tema 4: The Past Perfect. The Past Perfect Continuous
I'pammaTryeckue kareropun Bpemenu riaromna: The Past Perfect. The Past Perfect Continuous
YueOHble Hesu:
1. naTh npencTaBieHHe O rpaMMaTHYECKOI KaTeropuu BpeMeHu riarona: The Past Perfect;
2. maTh TPEJICTaBICHUE O IpaMMaTHYECKO# Kateropuu Bpemenu riaroina: The Past Perfect
Continuous.
OcHOBHbIE TEPMUHBI U TOHATHS:
The Past Perfect. The Past Perfect Continuous

Tema 5: The Future Indefinite. The Future Continuous
I'pammatndeckue kareropuu BpeMenu rinarosa: The Future Indefinite. The Future Continuous
YueOHbIe Hesu:
1. nath mpencTaBiIeHUE O IpaMMaTHYSCKOI KaTeropuu BpeMeHu riarona: The Future
Indefinite;
2. IaTh NPEJICTABICHUE O IpaMMaTHYECKOI KaTeropuu BpeMeHu riiarona: The Future
Continuous.
OcHOBHBIC TEPMUHBI U NIOHATHS:
The Future Indefinite. The Future Continuous.

Tema 6: The Future Perfect. The Future Perfect Continuous
I'pammartuueckue KaTeropuu Bpemenn riaroja: The Future Perfect. The Future Perfect Continuous
Y4eOHble Hean:
1. maTh mpeacTaBlIcHHE O IpaMMaTHYECKON KaTerOpHH BpeMeHn riiaroja: The Future Perfect;
2. aTh TPEJCTAaBICHUE O TpaMMaTHYECKO# KaTteropuu BpeMeHu riaroina: The Future Perfect
Continuous.



OCHOBHLIC TepMI/IHbI N NNOHATHUA:
The Future Perfect. The Future Perfect Continuous

Tema 7: The Passive voice
CrtpanaTenbHbIi 3aJ10T, CIIocoObl 00pa3oBaHus, YIIOTpeOIeH e
Yy4eOHBIE EJIH:

1. JaTh IPCACTAaBJICHUC O CTpadaTCIIbHOM 3aJI0TEC;

2. BBIICTUTH CIIOCOOBI 00pa30BaHUs CTPAAATEIBHOTO 3aJI0Ta
OcHOBHBIE TCPMHUHBI A NIOHATHSA:
The Passive voice

Tema 8: The Rules of the Sequence of Tenses
YyeOHunle neu:
1. narte npencTaBieHHE O TPAMMATUYECKOM KaTErOpuu COrIaCOBaHUE BPEMEH;
2. BBIJACINUTD CIOCOOBI O6paBOBaHI/I}I u y1'IOTpe6J'IeHI/I}I rpaMMaTquCKOﬁ KaTCropmuu
corjraCoBaHuEC BPpCMCH.
OcHOBHBIE TCPMHUHBI U IMOHATHUSA .
The Rules of the Sequence of Tenses

Tema 9: The use of articles. The indefinite and the definite article

YyeOHunle neau:
1. nate npenacTaBieHUE O TPAMMATUYECKON KaTErOpUHU apTUKIIS B AaHTJIMHCKOM SI3BIKE;
2. BBIJACINUTD CHOCOOBI UCIIOJIHL30BAHHUS apTI/IKHeﬁ.

OcHOBHBIE TEPMHUHBI U MOHATHUA:

Noun, pronoun, article, definite, indefinite, attribute, particularizing, descriptive

Tema 10: The use of articles with common nouns

YueOHble nesn:
1. AaTb NpCACTABJICHUC 00 HCITOJIL30BaHUH apTPII(J'IefI C HCUHHUCIIAEMBbIMHA CyIJ_leCTBI/ITeJ'IBHBIMI/I;
2. BBITIOJIHUTD yIPAKHEHHUS.

OcHoBHBIE TePMHUHDLI U MOHATHUA:

Noun, pronoun, article, definite, indefinite, attribute, particularizing, descriptive

Tema 11: The use of articles with nouns of material, abstract nouns, names of persons,
geographical names, special cases
YuebOHble Leu:
1. AaThb NpCACTABJICHUC 00 HCITOJIL30BaHUU apTHKJ'Ieﬁ C a6CTpaKTHBIMI/I, BCIICCTBCHHBIMU
CYIICCTBUTCIbHBIMHA, HMCHAMU COOCTBEHHBIMHU U l"eOFpa(bI/I'—IeCKI/IMH;
2. BBIIIOJHUTH YHOpaxHCHHA.
OcHOBHBIE TCPMHUHBI U MOHATHUA:
Noun, pronoun, article, definite, indefinite, attribute, particularizing, descriptive

Tema 12. Moods. The indicative, the imperative, the subjunctive mood. General characteristics.
The subjunctive mood. General notion. Synthetic forms and Analytical forms. The use of the
subjunctive mood in simple sentences.
Y4yeOHble HeJIN:

1. Jlate npencraBieHHE IPaMMaTHYECKONW KAaTErOPUH IJ1aroiia «HaKJIOHEHHUEY;

2. OxapakTepu3oBaTh THIIbI HAKJIOHEHUH, 00pa30BaHKE COCIAraTeIbHOTO HAKIIOHEHHUS.
OcHOBHBIE TePMHUHbI U MOHATHUSA .
Moods, the indicative mood, the imperative mood, the subjunctive mood, synthetic forms and
analytical forms of the subjunctive mood, simple sentences.



Tema 13. The use of the subjunctive mood in complex sentences with subordinate clauses of
condition YueoHble meJIu:

1. I[aTB MMpEaACTaBICHUC 00 HUCITIOJIB30BaHUHU cocJIaraT€JabHOIro HAKJIOHCHUA B

CJIOKHOIIOAYMHCHHBIX MPCIIOKCHUAX C Hle[aTOqHOfI YCJIOBI/ISI;

2. OX&paKTepI/I3OBaTI:> OCHOBHBIC THIIbI YCJIOBHBIX Hpe,I[J'IO}KeHI/Iﬁ C HCPCAJIbHBIM YCIIOBUEM.
OcHoBHBIe TepMuHBI U ToHsATHS: Subjunctive mood, complex sentences, subordinate clauses,
subordinate clauses of condition, unreal condition, unreal consequences, simultaneous action, prior
action.

Tema 14. The use of the subjunctive mood in complex sentences with object clauses
YyeOHunie neu:
1. I[aTB MMpeaAcCTaBJICHUC 06 HUCITIOJIB30BaHUU cocJiaraTrejabHOro HAaKJIOHCHUA B
CJIIOKHOIIOJYMHCHHLIX ITPCIJIOKCHUAX C ,Z[OHOJ'IHI/ITGJIBHOﬁ HpH,Z[aTO‘lHOﬁ;
2. OxapakTepu30BaTh JIBa TUTIA JOTOJHUTEIBHBIX TIPEIOKCHHIM.
OcHoBHbIe TepMHHBI M moHsaTHs: Subjunctive mood, complex sentences, subordinate clause,
principal clause, object clauses, unreal wish, , simultaneous action, prior action, future action.

Tema 15. The use of the subjunctive mood in complex sentences with adverbial clauses of time and
place, comparison, concession, subject and attributive clauses.
YuyeOHble 1eIH:
1. I[aTB MpCACTaBJICHUC 00 UCIIOIIBL30BAaHUH COCIAraTeILHOI0 HAKJIIOHEHHUS B Pa3JIMIHBIX BUAAX
HpI/I[[aTOLIHI)IX;
2. OX&paKT CpU30BATh AHAIIUTUYICCKUC U CHHTCTHYCCKHC (1)OpMBI cocJIaraTCJibHOIro HaKJIOHCHU
AJIgd BCEX BUAOB MPUAATOYHBIX Hp@I{J’IO)KGHPIfI.
OcHoBHbIe TepMHHBI M moHsTHs: Subjunctive mood, complex sentences, subordinate clause,
principal clause, adverbial clauses of time, adverbial clauses of place, attributive clauses, adverbial
clauses of comparison, adverbial clauses of concession, simultaneous action, prior action.

Tema 16. Verbals. The general notion. Double nature, relative tenses, predicative constructions.
The infinitive. Definition, characteristic features; tense, aspect and voice distinctions. Its syntactical
functions in the sentence.
YuyeOHble 1eIH:

1. I[aTB MMpEACTABICHHUEC O HCIIMIHBIX (I)OpMaX rjiaroja u ux OCO6CHHOCT§IX;

2. Oxapaktepu30BaTh HHPHUHUTHB, €ro GOPMBI, CHHTAKCHUYECKHE (DYHKIH B TIPEIOKEHHH .
OcHOBHBIE TePMHUHLI U MOHATHA:
Verbals, double nature, relative tenses, predicative constructions, the infinitive, tense, aspect and

voice distinctions, syntactical functions, subject, predicate, predicative, object, attribute, adverbial
modifier, parenthesis.

Tema 17. The bare-infinitive. The for-infinitive construction. Objective with the infinitive
construction, the subjective infinitive construction.
YueOHbIE LIEIN:

1. Jatb npencraBineHue 00 HHPUHUTHUBE,

2. Oxapakrepu3oBaTh HWHQUHUTHB Oe3 dYacTWIpl t0, TpPEIUKATHBHBIE KOHCTPYKIIHMHA C
HH(bHHHTHBOMZ CJIO)KHOC OOIOJIHCHUC, CIIOKHOC MOIJICIKAIICC, KOHCTPYKIUA C PCAJIOTOM
for.

OcHoBHBIE TePMHUHbI U MOHATHUSA .
The bare-infinitive, the for-infinitive construction, objective with the infinitive construction, the
subjective infinitive construction, verbs of sense perception.

Tema 18. The participle. Definition, characteristic features; tense and voice distinctions. The
participle 1 and Il. The syntactical functions in the sentence.



YueOHbIE LIEIN:
1. Jlate npencraBieHUE IPUYACTHH,
2. OxapakrtepusoBarh npudactue 1 u nmpudactue 2, ero (GOpMbl B CHHTAKCHYECKHE (DYHKITUHU B
MIPEJIOKECHUU.
OcHOBHBIE TCPMHUHBI U IOHATHUHA:
The participle, tense and voice distinctions, the participle I and Il, the syntactical functions in the

sentence, subject, predicate, predicative, object, attribute, adverbial modifier, parenthesis.

Tema 19. The participle. Predicative constructions. Absolute Predicative constructions.
YyeOHLIe eI

1. Jlate npencraBieHHUE O MPEAUKATUBHBIX KOHCTPYKIUAX C IPUYACTHEM;

2. OX&paKT CpU30BaATh a0COIIOTHBIE KOHCTPYKIHHU C ITPUIACTUEM U 0e3 Hero.
OcHOBHBIE TCPMHUHBI U MOHATHUA:
The participle predicative constructions, absolute predicative constructions, nominative absolute
participial construction, nominative absolute construction, prepositional absolute participial
construction, prepositional absolute construction.

Tema 20. The gerund. Definition, characteristic features; tense, aspect and voice distinctions. Its
syntactical functions in the sentence. The use of the gerund.
YyeOHbIe eI

1. Jlate npenacraBieHUE O TEPYHINH;

2. OxapakTepu3oBaTh OCOOCHHOCTH Te€pYHIMs, €ro (opMbl M CHHTAaKCHYECKHE (QYHKLUUHU B

MPEJIOKEHUH, TPYIIIBI [JIarojoB, MOCJE KOTOPBIX UCIIOJIb3YIOTCS (POPMBI TEPYHIUS.

OcHOBHBIE TCPMHUHDLI U IIOHATHUSA:
The gerund, characteristic features; tense, aspect and voice distinctions, syntactical functions in the
sentence, the use of the gerund.

Tema 21. Syntax. Types of sentences
YueOHble 1eJIH:
1. ITo3HAKOMUTL OCHOBHBIMH HOHSATHSIMH MPAKTUYCCKOI'0 KOMMYHHKATHBHOT'O CHHTAKCHCaA
COBPEMEHHOTO aHTJIUKCKOTO A3bIKA
2. I[aTB MMpEaACTaBJIICHUC 00 YTBCPAUTCIIBHBIX, BOIPOCUTCIIBHBIX W  OTPHULATCIBHBIX
MPCATTOKCHUAX, MTPOCTBIX U CIIOXKHBIX MPEATIOKCHUAX.
3. [103HAaKOMUTH C THUIIAMHA MMPOCTBIX Hpe,[[J'IO)KeHI/Iﬁ
4. Jlatb nipeCTaBI€HUE O LEIU KOMMYHHUKAIIUN U CTPYKTYPE MPEII0KEHUI.
5. BBINIOIHUTE TPEHUPOBOYHBIE YIIPAKHEHUS.
OcHOBHBIE TCPMHUHBI U MOHATHUA:
Syntax, sentence, classification, simple sentence, purpose of the utterance, structure, declarative,
interrogative, imperative, exclamatory, two-member sentence, complete or incomplete, elliptical,
one-member sentence, nominal, unextended, extended, compound sentence, complex sentence

Tema 22. Principal and secondary parts of the sentence
YueOHblE LIEIN:
1. ITo3HaKOMUTH C TJIAaBHLIMH WIEHAMU MpoCTOro NpCIajIOKCHUA
2. JlaTh TIpe/ICTaBJICHHE TUIAX MOJICIKAIIETO U CKa3yeMOro B aHTJIMHCKOM SI3BIKE
3. Ilo3HaxoMHuTh ¢ BTOPOCTCTICHHBIMUA YJICHAMU NPCIJIOKCHUA.
4. Jlath TpEACTAaBIICHHE O THIAX W CI0Oc0o0ax BBIPAKCHHUS OTOJHEHHUS, OIMPEIACICHUS |
OGCTOHTGHBCTB& B aHTJIMICKOM SI3BIKE.
5. BBINOJIHUTE TPEHUPOBOYHBIC YIIPAKHEHUS.
OcHOBHBIE TePMHUHbI U MOHATHUSA .



Subject, principal part, predicate, Verbal Predicate, Simple Verbal Predicate, Compound Verbal
Predicate, Modal Compound Verbal Predicate, Aspective Compound Verbal Predicate, Nominal
Predicate, link-verb, predicative.

Object, secondary part of the sentence, finite verb, non-finite part of the verb, direct object, indirect
object, cognate object, prepositional object, complex object, attribute, apposition, adverbial
modifier.

Tema 23. Compound and complex sentences
YyeOHLIe eI
1. I[aTB MMpEACTaBJICHHUC O TUIIAX CIIOKHOCOYHMHCHHBIX U CIIOKHOIIOJYNMHCHHBIX HpCl[JIO)KCHHfI.
2. ITo3HakoMUTH CO cXeMoH CHUHTAKCHUYECKOI'O aHaJln3a CJIOXKHOCOYHNHEHHOI'O n
CJIOKHOIMIOAYMHCHHOT'O IMPCAJIOKCHUA.
3. BBITOJIHUTE TPECHUPOBOYHBIC YIIPAKHCHUA.
OcHOBHBIE TCPMHUHBI U MOHATHUA:
Asyndetically, syndetically, compound sentence, clauses, copulative coordination, disjunctive
coordination, adversative coordination, causative-consecutive coordination.
Complex sentence, conjunction, connective, subject clauses, predicative clauses, object clauses,
attributive clauses, attributive relative clauses, attributive appositive clauses, adverbial clauses.

5. IlepeueHb y4eOHO-MeTOAUYECKOr0 oOOecredyeHHs] [JIA CAMOCTOATE]bHOH PadoThI
o0yvyaumuxcst Mo JUCHUILINHE (MOLYJIIO)

1. Kupunnosa A.B., Mepenkona J[.E. Ydebnoe mocoOue mo mpakTHUYECKOW rpaMMaTHKE Ha
aHTIIMCKOM s3bike. — OpexoBo-3yeBo: MI'OT'U, 2014. — 88 c.

2. OBunnHMKOoBa M.B. [luctanumonnas gopma oOydeHUs TpaMMaTHKE aHTIIMHCKOTO SI3bIKa B
mkoje. YuebHo-meroauueckoe mocooue. — LAP Lambert Academic Publishing, 2017. — 100 c.

3. [Tossikoa, O.B. I'pammaTHUecKuil ClIPaBOYHUK 10 AHITIMHCKOMY SI3BIKY C YIPaXKHEHUSAMM :
yuebHoe mocobue / O.B. Ilonsikosa. - 2-e u3z., crep. - Mocksa : M3natensctBo «®dnunTan, 2016. -
160 c. - bubmmorp. B xH. - ISBN 978-5-9765-0929-0 ; To xe [DnexrpoHHbIi pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=482615

4, Kysnemnona, A.}O. I'paMmMaTika aHTIUHCKOTO S3bIKA: OT TEOPHHU K TPAKTUKE : ydeOHOe

nmocobue / A 0. Ky3nenosa. - 3-e u3j., crep. - Mocksa : M3garensctBo «@nmaTan, 2017, - 152 ¢. -
ISBN 978-5-9765-1366-2 ; To xKe [DneKTpOHHBIN pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=114942

S. I'ypesnu, B.B. Ilpaktuueckas rpaMmaTHKa aHIVIMKMCKOIO 3bIKA: YIPaKHEHUS U

KOMMeHTapuu : yueoHoe nocooue / B.B. I'ypeBuu. - 12-e uzn. - Mocksa : M3natensctBo «DinuHTaY,
2017. - 292 c. - ISBN 978-5-89349-464-8 ; To xe [DnexkTtpoHHblii pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=103487

6. Hpoznosa, T.1O. IlpakTHueckas rpaMmaThKa aHTJIMHCKOIO si3bIKa: (C KJ0OYaMH). YPOBEHb
oOyuenust A1/A2 : yuebnoe nocodue / T.}O. lpoznosa. - Cankt-IlerepOypr : Anromnorus, 2014. -
400 c. : un. - bubnmorp. B kH. - ISBN 978-5-94962-225-4 ; To xe [DOnekrponusii pecypce]. - URL:
http://biblioclub.ru/index.php?page=book&id=257914

1. Munuenkos, A.I'. YrnoTpebinenue Henn4HbIX (OpM Tiarojia B aHMIMHACKOM s3bike=English
Grammar in Depth: Verbals : yuebnoe mocobue / A.I'. MunuenkoB. - M3a. 2-e, mom. - CaHKT-
[TetepOypr : Anrtonorus, 2014. - 160 c. - bubaunorp. B kH. - ISBN 978-5-94962-255-1 ; To xe
[DnexTponnsiit pecypce]. - URL: http://biblioclub.ru/index.php?page=book&id=257917

3anaHus 1J151 CAaMOCTOATEIbHOM padoThI:


http://biblioclub.ru/index.php?page=book&id=482615
http://biblioclub.ru/index.php?page=book&id=114942
http://biblioclub.ru/index.php?page=book&id=103487
http://biblioclub.ru/index.php?page=book&id=257914
http://biblioclub.ru/index.php?page=book&id=257917

1) Make up situations to justify the use of the italicized forms in the following pairs of
sentences:
1. a) You’d better take your coat. It’s raining out there.
b) You’d better take your coat. It rains out there.
2. a) Who sleeps in this room?
b) Who is sleeping in this room?

2) Open the brackets in the following sentences referring to the future:
1. I suppose when my letter (reach) you | already (return) from my voyage.
2. He (pass) an exam after he (learn) all the material.
3. I am afraid they (not discuss) all the questions by the time they (come).
4. We (not be able) to start the experiment before we (obtain) the necessary data.

3) Fill in the gaps with prepositions where necessary:

1. Alice is interested ...... taking up Spanish lessons.
2. Sandra confessed ...... scratching the CD.

3. | hope you have a good excuse ...... being late.

4. Walter apologised to Lou ......... being rude.

4) Underline the correct word.
The bored / boring students went to sleep during the bored/boring lecture.

1. - Did you hurt yourself when you fell? — No, but it was very embarrassed /
embarrassing.

2. Look out! There’s breaking / broken glass everywhere.

3. I’m exhausted/exhausting. It’s a very tired / tiring job.

5) Revise different means of comparison. Complete the text below with the words in the box.

as similar different  just rather not much compared less
Ssame

Well, as to the survey, personally, I've had some ............ 1 experiences. For a start, I can't
agree that Moscow is ............ 2 expensive as Hong Kong. I've always found Moscow
............... 3 expensive. The price of certain items may be about the .............4 as in Hong Kong,
but I know the hotels are ......... 5 as expensive. I agree that the Moscow Underground is really
good ............. 6 to the London Underground and is definitely ............ 7 more comfortable. I
always walk in London ......... 8 than use the Underground. Also, some other Northern European
cities are ........... 9 as expensive as Oslo. In general, I find that prices in Sweden and Denmark are
........... 10 to those in Norway.
6)
1. ITocraBbTe ri1arosa B ckodkax B Present Simple wau Present Continuous
1. I never (to change) my shoes even when | get my feet wet.
2. “By the way,” I asked Arthur, “what Bill (to do) now?”
3. They will stay with us when they (to arrive) here.
4. | (to believe) she (to feel) foolish this morning.
5. “ Mr. Brown (to play) cards?” he asked.
2. ITocraBpTe rimaroa B ckoOkax B Past Simple uau Past Continuous
1. | (to finish) school two years ago.
2. It (to rain) yesterday at 5 in the evening. And we (not to go) for a walk.
3. 1 (to look) at my husband — he (to read) a letter.



. It (to get) dark when I (to return) home.

. Last year the winter (to be) very cold.

. ITocraBbTe riaros B ckobkax B Future Simple unu Future Continuous
. I (to clean) up when you come with my things.

. In that case we (to take) a taxi.

. Your father (to be) disappointed.

. He (to practice) the piano at 4 in the afternoon.

. | (to prepare) for departure when you ( to come).

. IlepeBenTe Ha aHMIMICKHI A3BIK, HCIOJIB3Ys Ipymisl Simple & Continuous.
.I'me Ten? — B cany. — Uto oH Tam nenaet?

. Bo Bcex HOMepax oTelist €CTh BaHHAs.

. 51 HUKOT/1a HE MBI0 KOode, 5 MPEANOYNTAIO Yaii.

. Ot JIXOAW TOBOPAT HA HCIIOHATHOM A3BIKE. 51 UX HEe MOHUMAIO.

. «Kax oI cebs uyBcTByen? [louemy Thl He emib?» - «51 HE XOuy».

. qupa MbI €3JIUJIN 3a T'OPO. \Y 18t Ty, KyIIaJIMCh U OTAbIXAJIN.

. O npocHycs. Bosne ero kpoBatu 3BoHUT TeneOH.

. Korga mbI muti o6patHO, MBI BCTpeTHiid Toma.

O 0 9 N Lt A WD~ O OWDNE WO B~

. OH npuxoIuiI HeIEI0 Ha3ad U OCTaBWI MUChMO. Buepa B 2 yaca OH 3aXO1JT OIIATh.

10. 5l yntana KHUTY, KOTAa Thl IO3BOHUII.

11. 4 mpunecy Tebe KHUTY 3aBTpa.

12. He mpuxou 3aBTpa nociie ooena. I Oymy youparbcs.

13. Korga TbI BepHeibesl, 1 0y1y YKIaJAbIBaTh BEIIH.

14. Unu cniaTh. 3aBTpa Tebe paHO BCTaBaTh.

7)

Put the verb in brackets into the Present Indefinite and the Present Perfect.

1. 1 (see) the snow (stop). 2. Ann (want) to see you. You (not/be) here for ages ! 3. "What (be) your
name?" - "My name (be) always Brighton." 4. "You (read) this book?" - "Yes." - "What you (think)
of it?" 5. | (not/be) to a zoo before. It (be) a nice feeling to go somewhere you never (be) before. 6.
"You (know) Eliza?" - "Yes." - "How long you (know) her?" - "I (know) her for 10 years," 7. There
(be) a lot of things I (want) to do for a long time and | (not/do) them. 8. You (realize) we (know)
each other for quite a period of time now? And this (be) the first occasion you (ask) me to come
with you. 9. "You (know) the girl who just (leave) the shop ?" - "Yes, that (be) Ann Smith." - "She
(be) a customer of yours ?" - "Not, exactly. She (be) here several times, but she never (buy)
anything." 10. Come in, I (be) awake since sun-up. 11.1 (not/see) your pictures for a long time. Can
| look round ? 12. It'll be good to see him again. How long he (be) away ? It (seem) ages. 13. |
(know) you for thirty-five years, but | never (hear) you look or speak like that before.

8)

IMocTaBbTe ri1aroJ B ckodokax B Past Simple uim Past Continuous

1. Montanelli entered the room where Arthur __ for him at the supper table, (to wait) (Voynich) 2.
Miss Marple's telephone rang when she _ (to dress) (Christie) 3. | lighted my pipe afresh and
nodded to him to show that I __ (to listen) (Leacock) 4. Leila felt the girls __ really _ her. They
towards the men. (to see — negative, to look) (Mansfield) 5. The Sergeant __ when his clients __
(to write, to enter) (Dickens) 6. She _ constantly _ me to lunch and dine with her and once or
twice a year. __ me to spend a week-end at her house in the country, (to ask, to invite) (Maugham)
7. Gretta had the feeling that everyone __ at her, and she __ her eyes... (to look, to lower)
(Caldwell) 8. For some seconds she stood watching him and both ___ very quickly, (to think) (Weils)



9. They walked on a little and then he __ she __ (to see, to cry) (Maugham) 10. | looked at the First
of the Barons. He __ salad, (to eat) (Mansfield) 11. Clyde __as she talked how different she was
from Hortense. (to think) (Dreiser) 12. Sir Henry looked into the lounge... In the lounge Hugo
McLean __ acrossword puzzle and __a good deal over it. (to do, to frown) (Christie) 13. The storm
grew worse and worse, and the rain fell in torrents, and little Hans could not see where he __. (to
go) (Wilde) 14. It was warm and cosy in the kitchen when he walked in. Madam Perier __ and her
husband __ a Paris-Soir. Annette .— stockings, (to cook, to read, to darn) (Maugham)

9)

Translate, using the Past tenses.

1. Bol gonro »xanu ero Buepa?

2. OHM OYeHb yCTAIN, TaK KaK IUTH YXKe JBa JTHS.

3. 3BOHOK pa3zfajcs, KOr/Ja s 3aKaH4uBaja mucaTh COUNHEHHUE.

4. S cunen Ha KyxHe U Iui yail. Maia, Kotopas urpajga B KOMHATe, IPUIILUIA IOCMOTPETh, YTO 5
JeJaro.

5. Korna BCC YIIUIK, OH OCTAJICA COBCEM OHH.

6. OH Bo1IET B KOMHaTy, I'’i€ BCC €ro XJAaJiv.

7. B oHeIeIbHUK HA NPOILIOW HEJETE MIEIT I0K/Ib.

8. Jlena nasia MHE OYEHb MHTEPECHYIO KHUTY Ha MPOIION HENETIe, a Y MEHsI ellle He OblI0 BpEMEHHU,
9TOOBI B3TJISTHYTh HA HEe.

9. Korna Bel npuexanu croga? — Buepa. Tax BbI yxe 3axoammu k HUM? — Eie Her.

10. Kora mMbl BOIIUIM B KOMHATY, BCE yKe ObUTH B cOOpe.

10)

Insert one of the tenses expressing future actions or states (Future Indefinite, Future
Continuous, Future Perfect, Present Indefinite, Present Continuous or to be going+ infinitive).
(A) 1. I have not visited the place yet. | __ there to-morrow. (to go) 2. Our train __ at 8 p. m. to-
morrow, so if you __ at5o'clock we __ still __ (to start, to come, to pack) 3. At 4 o'clock tomorrow
we __ packing and by 6 we __ with ease, (to begin, to finish) 4. you __ dinner by the time I
come back? (to have) 5. Ring me up at Il, I __yet. (to sleep—negative)

(B) 1. I __ on my round by the time you go, so I'll say good-bye to you now. (to start out)
(Maugham) 2. "I think you __ him," said Elinor, "when you know more of him." (to like) (Austen)
3. "Shall we go downstairs and meet the man?" "Let us stay here; he __ at our door in a moment,
you will see,” said Sylvi- ane. (to knock) (Bennett) 4. As a number of episodes from this novel
the public through their wireless sets before it is published, a few words of explanation are
necessary, (to reach) (Priestley) 5. | suppose everyone _ me questions and it's so awkward. (to ask)
(Christie) 6. But you __ I won't let you. (to.go — negative) (Murdoch and Priestley) 7. "When __ |
___your brother?" said Georgie. (to meet) (Murdoch) 8. What __ you __this afternoon? (to do)
(Galsworthy)

11)

Supply the required passive forms of the verbs in brackets:

I. Aunt Dinah (not to like) by my father's family; she (to consider) vulgar.

2. After his brother's departure Paul sat for a long time thinking about what (to say).

3. "I'm not prepared," my father said, "to listen to your sugges—tions that you never (to treat) fairly
at school.”

4. In the drawing-room the music of Mozart (to play) by an or—chestra seen on the screen.

5. "Remember | (to pay) by the hour,” grumbled the driver.

6. But there were signs that order (to restore) in the town.



7. 1 (to receive) by one of the chiefs and (to take) for lunch to the canteen.

8. Well, what (to do) about it, Ted?

9. He went into the bedroom. The bed (to turn) down for the night by the maid many hours before.
10. I said we yet (not to teach) anything.

11. Please find out if your father (to see) to leave.

12. She could have gone to Cambridge if she had wanted, she (to offer) a scholarship.

13. He arrived just after the electricity (to cut), and Joseph was lighting the oil-lamps.

14. On Friday she (to give) two weeks notice at the Works.

15. Then the voice announced that the passengers (to beg) to pass through the Customs.

12)

Explain how the rules of the sequence of tenses work in clauses of the second, third, etc.
degree of subordination:

1. Henry's father came down to the school field to tell Henry that they had just got a telegram from
Washington announcing that Henry's brother had been killed in action in Germany. 3. | knew she
was itching to tell me what had happened. 4. | felt that | at last knew her well enough to ask about
what had been in my mind for the past week. 5. | wonder if you realize that your sister is going to
be in London too. 6. He knew that his mother would think he was seriously ill and would probably
speak to the teacher. 7. He wanted to return to the house to see how Billy was doing and tell him
that he had phoned to his mother and that he would be going out to California in two or three days.
8. She knew that he had been worried by the letter, too, and was now relieved to know that things
were taking a turn for the better. 9. Rudy decided that he would have to tell Bogart that it was
impossible for him to appear before the board the next day, but that he would offer to do so any
other day.

13)

Open the brackets. Use the Present Indefinite, the Present Continuous, the Present Perfect or
the Present Perfect Continuous.

. 1 (ring) the bell for the last quarter of an hour.

2. | want to see how much he (change) since | saw him last.

3. You (have) any word from her since she left here?

4. 1 don't want to take a cure at all. | am perfectly happy. All my life I (be) perfectly happy.

5. Here's my key. | (leave).

6. | requested them to suspend their decision until they (read) my narrative.

7. Wait till you (see) Moose and (talk) to him.

8. "But what will we do?" she asked. "I (think) about it a lot. | (think) about it all week. But I
(not/know) what to do."”

9. I must not let my eyes get all red and swollen, or Henry'll know 1 (cry).

10. The sun (shine) with different degrees of heating power in different parts of the world.

14

Tl)ranslate the sentences into English.

1. «Kaxk AcJIa 'y BallIero ceiHa?» - «OueHn XOopomio. 51 TOnBKO 4TO €My 3BOHMUJIA 11O Tene¢)0Hy».

2. «BbI gaBHO 371€Ch CUAUTE?) - CIIpOCHIIa YUUTeNIbHUIA. — «OKOJIO AECATA MUHYTY.

3. Tax, s Bac uiny noBcroy. YTo BBI Jenanu Bce 3TO BpeMmsl.

4. Ckaxwure, korna npuaet qoktop? A xmy ero ¢ 10 yacos.

5. 1 ero Tonpko uto Buaena. OH pa3roBapuBall ¢ KEM-TO B KOPUAOPE.

6

7

8

9

1

-

. Y Te0s xpacHbIe r1a3a. Thl makana?

. Thl eli HammMcan HaKoHeIl?

. Tel urpaems Ha nuanuHo? [locnymaii, J[>xon urpaer. OH Bceraa urpaet Xopoto.
. Kakyro kHUTY THI ceifuac unTtaenib? — 5 He YuTaro KHUT, S JTFOOIII0 KYpPHAIIBL.

0. Te1 yacTo xogumb B kKHHO? — HeT, s He ObUT B KMHO C JIEeTa.



11. T celiuac aemaemnb 3Ty padoty? — Jla, HO 51 TOJTBKO YTO €€ Haval.

12. Yem on 3anumaetcsi? — On urpaet B TeHHUC. OH Urpaet oueHb xopoiuo. Ceiuac oH UTPaeT BO
®paHuuu.

13. Yto BHI 31€Ch nemaere? — S xay cBoero apyra. OH paboTaeT B 3TOM UHCTUTYTE.

14. IToe3n mpuOyaeT BO BpeMs, B 8 4acoB.

15. MHue ona He HpaBuTCs. OHa OCTOSIHHO HAa YTO-HUOY b KaITyeTCs.

6. @OH/ OIIEHOYHBIX CPEACTB /sl MPOBEIEHUsI TEKYIIEro KOHTPOJIsA, POMEKYTOUHOMH
aTTecTAMU O0YYAKOIIMXCS 10 JUCHUIINHE (MOYJII0)

@DOoH/T OIICHOYHBIX CPEIICTB ISl TPOBEACHUS TEKYIIETO KOHTPOJIS, IPOMEXKYTOYHOM aTTeCTAI[H
MIPUBE/ICH B IPUJIOKCHUH.

B ciydae nmpumeHeHus: B 00pa3oBaTeIbHOM MPOLIECCE JUCTAHIIMOHHBIX 00Pa30BaTEIbHBIX
TEXHOJIOTHI HUCTIOJIb3YIOTCS clienytonue miatgopmbl U1 JOP:

http://dis.ggtu.ru

https://meet.jit.si

https://us04web.zoom.us

7. IlepeyeHb OCHOBHOMH W JIOMOJIHUTEJbHON y4eOHOIl JIMTEepaTypbl, HEOOXOAUMOM st
OCBOCHUS TUCHMILIMHBI (MOAYJIs1)

Ilepeyenb OCHOBHOM JIUTEPATYPbI

1. Jposzmora, T.}O. Ilpaktuueckas rpaMMaThKa aHTJIMMCKOTO $s3bIKa: (C KItOUYaMu). YPOBEHB
oOyuenuss A1/A2 : yueOHoe mocobue / T.}O. Ipo3noBa. - Canxrt-IlerepOypr : AHTONOrMS,
2014. - 400 C.; To xKe [OnexTpoHHBII pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=257914

2. T'ypeBuu, B.B. [IpakTrueckas rpaMMaTHKa aHTIIMECKOTO S3bIKA: YIPAXHEHUSI 1 KOMMEHTapUH:
yuebHoe nmocooue / B.B. I'ypeBuu. - 12-e u3n. - Mocksa: Uznatenbcto «DauaTan, 2017. - 292

c.; To xe [DnexTpoHHBII pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=103487

IlepeyeHb AONOTHUTEIBHOM JUTEPATYPbI

1 Tlomsxosa, O.B. I'pammaTHueckuil CpaBOYHUK MO AHMVIMWCKOMY SI3BIKY C YNPAaXHEHHUSIMH :
yuebHoe mocodue / O.B. [lomsikoBa. - 2-e uzn., crep. - MockBa : M3natenbctBo «DauHTaY,
2016. - 160 C.; To xKe [D7eKTpOHHBIIH pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=482615

2 Cepreesa, I0.M. English Articles in Use=Aptukiu: oObsCHEHHE, yIOTpeOIeHHEe, TPEHUHT :
yaebHoe mocobue / FO.M. CepreeBa ; otB. pea. M.S. brox. - 2-e usn., crep. - Mocksa :
W3narensctBo «®auntay, 2017. - 247 c.; To xe [OnekrpoHHbli pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=482347

8. IlepeyeHb coBpeMeHHBIX MNpodecCHOHANBHBIX 0a3 JaHHBIX, WH(OPMALMOHHBIX
CIIPABOYHBIX CHCTEM

@oH/ OLCHOYHBIX CPEACTB JJIs MPOBEIEHHS TEKYLIEr0 KOHTPOJIA, MPOMEKYTOUYHOM arTecTaluu
IIPUBEZEH B IIPUIJIOKEHUU.

B cnyyae mnpumeHeHuss B 00pa30BaTENbHOM TPOLECCE JUCTAHIMOHHBIX 00pa3oBaTENbHBIX
TEXHOJIOTHH NCHOJB3YIOTCS cleaytomue miatdopmsl 1 DOP:


http://dis.ggtu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://biblioclub.ru/index.php?page=book&id=257914
http://biblioclub.ru/index.php?page=book&id=103487
http://biblioclub.ru/index.php?page=book&id=482615
http://biblioclub.ru/index.php?page=book&id=482347

http://dis.qqtu.ru
https://meet.jit.si
https://us04web.zoom.us

9. Onucanme MaTepI/IaJILHO-TeXHH‘leCKOﬁ 633]:[, HGOGXO}IHMOﬁ AJIA OCYIIECTBJICHU S
06p330BaTeJ'[LHOF0 npouecca mo IMCHUIIJINHE

AyauTopum IIporpammHoe obecnieuyeHune
- yueOHas ayIUTOPHS IS TPOBEACHUS YUeOHBIX 3aHATHi | OnepanmoHHasi CUCTEMA.
110 JUCUMIIJINHE, OCHAIlEHHAs KOMIILIOTEPOM C ITaker OQ)HCHBIX HpHH0>KeHHI71-
BBIXOJIOM B UHTEPHET, MYJIbTUMEANATIPOECKTOPOM; Bpaysep Firefox, funexc.

- NOMEUICHUE JUIsl CAMOCTOATENIBHOM pabOThI
00y4aromuxcs, OCHAIICHHOE KOMIIBIOTEPHON TEXHUKON
C BO3MOXKHOCTBIO MTOAKIIIOUEHUS K ceTh MIHTepHeT u
obecredeHneM JI0CTyTa B 3JIEKTPOHHYIO
nHpOopMalMOHHO-00pa3oBatenbHyto cpeny [TTY.

10. Oﬁyqelme HHBAJIHUAOB U JIUII ¢ OTPAHUYCHHBIMHA BO3MOKHOCTAMMU 310POBbLAI.

[Tpu HeoOxonuMocTH pabodyasi mporpamMma JUCHUIUIMHBI MOXET ObITh aJanTUpOBaHa s
oOecrieueHust O6pa3OBaTeHI>HOFO nponecca MHBAJIMAOB U JIWI[ C OTPAHUYCHHBIMU BO3MOXHOCTAMU
310poBbst. [l aTOro TpeOyercss 3asBIEHHE CTyJEeHTa (€ro 3aKOHHOIO NPEJCTAaBUTEIN) U
3aKJIIOUYEHHE TICUX0JIOro-Menko-neaarornyeckoi komuccuu (IIMIIK).

CocraButenb: K.(.H., noueHt Jlunera E.A.

[IporpamMma yTBepkJeHa Ha 3acelaHud Kadeapbl aHTIUHCKOTro s3bika oT «12» mas 2022 r.,
mpoTokoi Ne 9.

W.o. 3aB. kadenpoii: [llypynosa M.B. I
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1. UnankaTopbl A0CTHKEHUS] KOMIIeTeHIMii

Kox n HaumeHnoBanue nHaukaTropa JOCTUKEHUS

HauMEHOBaHUE KOMITETEHIIUU

KOMIIETEHIIUU
YK-4 Cnocoben | YK-4.1. Bnageer cucteMoii HOPM PYCCKOTO JIMTEPATYpHOTO SI3bIKA TP
OCYIIECTBIISTh €ro UCIOJIb30BaHUU B KaYECTBE TOCYyAapCTBEHHOTO si3bika PD u HOpMamu
JIETIOBYIO WHOCTPAHHOTO (BIX) S3bIKA(OB), WCIOJIB3YET pa3iudHbIe (OPMBI, BHUIBI
KOMMYHHUKAIIMIO B | YCTHOW U MUCbMEHHOW KOMMYHHKAIIUU.
YCTHOM u| YK-4.2. HUcnonb3dyeT  sA3BIKOBBIE  CpeACTBAa Uil  JOCTHXKEHUSA
IIACbMEHHOU npodeCCHOHATBHBIX LIeel Ha PyCCKOM M MHOCTPaHHOM(BIX) sI3bIKe(aX) B
dbopmax Ha | paMKaxX MEXJIMYHOCTHOTO M MEXKYJIbTYPHOIO OOIICHHUS.
roCy/IapCTBEHHOM YK-4.3. OcymiecTBiseT KOMMYHHKAIIMIO B MHPPOBOW cpeme s
a3bike  Poccuiickoii | mOCTHKEHUS npodeccuoHaIbHBIX nenei u s dexTruBHOTO
®denepauun U | B3aUMOJECHCTBHUSI.
WHOCTPaHHOM(BIX )
A3bIKe(ax)
ITK-1. [1K-1.1. 3HaeT cTpyKTypy, COCTaB U AUJAKTUUECKUE €AMHUIIBI
Criocoben peIMETHOM 00JacTH (TIPErmoaaBacMoro IpeIMeTa).
0CBamBaTh U [TK-1.2. YMeeT ocymecTBIAT, 0TOOp yIeOHOTO CONEPIKAHUS IS €T0
UCII0JIb30BATh peanu3anuy B pa3inuHbIX (popmMax 0OyueHUsI B COOTBETCTBHUH C
TEOPETUYECKHE tpedoBanusimu GI'OC OO.
3HAHUS U [1K-1.3. JlemoHCTpupyeT yMeHHE pa3padaTbiBaTh pa3iHuHbIe (OPMBI
MMPAKTUYCCKHUE yqe6HHx 3aHATHH, MPHUMEHATH METOABI, IIPUEMbI U TCXHOJIOTHH o6yquI/1${,
YMEHUA 1 HleBIKPI B | B TOM umncie HH()OPMAIIMOHHBIE.
MpEeAMETHOM
obnactu npu
petieHuun
PO eCCUOHATBHBIX
3a/1a4

2. Onucanue nmokasareseil 1 KpUuTepueB OLCHUBAHMS KOMIIETEHIMI HA Pa3IM4YHBIX Tamax
ux ¢popMUpPOBaHUS, ONIMCAHME IIKAJ OLleHUBAHUS.

OreHka ypoBHSI OCBOCHHSI KOMIIETEHIIMM Ha Pa3HBIX ATanax ux (GOpMHUPOBAHUS TPOBOJAUTCS
Ha OCHOBe AHU(P(epeHIHPOBAHHOIO KOHTPOJIS KaXIOro IOKa3aTells KOMIETEHIMH B paMKax
OLICHOYHBIX CPEACTB, NpuBeAcHHBIX B POC.

OneHka «OTIMYHO», «XOpOILIO», «3auTE€HO» COOTBETCTBYET IOBBIMIEHHOMY YDPOBHIO
OCBOEHHUSl KOMIIETEHIIMM COTJIaCHO KPHUTEpPHUSM OLIEHWBAHUSA, NPUBEIEHHBIX B TaOJHIEe K
COOTBETCTBYIOILEMY OLIEHOUYHOMY CPEICTBY

Onenka «yIOBJIETBOPUTENBHO», «3a4TEHO» COOTBETCTBYET 0a30BOMY YPOBHIO OCBOCHHMS
KOMIIETEHIIMH COTJIACHO KPUTEPHUSIM OLICHWBAHUS, IPUBEICHHBIX B TaOJMIlE K COOTBETCTBYIOLIEMY
OLICHOYHOMY CPENCTBY

OneHka  «HEYNOBIETBOPUTENIBHO»,  «HE  3a4T€HO»  COOTBETCTBYET  IIOKAa3aTEJIo
«KOMIIETEHLHS HEe 0CBOCHA)

IIpencraBnenue
No |HanmenoBanue Kpartkas el
OIICHOYHOTO
1/ | OIIEHOYHOTrO XapaKTEePUCTHKA CpEICTBA B Kpurepuu onienuBanus
b CpeacTBa OIIEHOYHOTO CPEACTBA p
dhonge
Oyenounvie cpedcmsa 0isi NPOB8eOeHUsl MeKYUie20 KOHMpPOJis
1 Tect Cucrema TecToBEBIE Omnenka «OmauyHo»
(mokazarenp | CTaHIAPTU3MPOBAHHBI | 3a/IaHMsI BBICTABJISIETCA 3 TECT, B KOTOPOM




KOMIIETEHIIN | X 3aaHUH, BEIIOIHEHO Ooitee 90% 3amaHuii.

U «3HaHUe») | MO3BOJISIFOIIAS Onenka «Xopouio» BbICTaBISIETCA
U3MEPUTh YpOBEHBb 3a TECT, B KOTOPOM BBITIOJTHEHO
3HAHUMU W yMEHUM ooiee 75 % 3amaHuid.
o0yyaromerocs. Onenka «Yoosiemgsopumenvroy»

BBICTaBIISIETCS 32 TECT, B KOTOPOM
BbINIOJIHEHO Oosiee 60 % 3amaHui.
Ouenka «HeyoosremsopumenvHo»
BBICTABJIICTCS 32 TECT, B KOTOPOM
BEITIOJTHEHO MeHee 60 % 3amaHuii.

Hoxnan Pacumiupennoe TemaTtuka Ouenka «Omauuno» - Tema

(mokazaTenb | MUCBMEHHOE WIH | TOKJITaJI0B aKTyaJlbHa, coJiepKaHus

KOMIIETCHIIM | YCTHOE COOOIIeHHE Ha COOTBETCTBYET 3asBJICHHON TeMme,

U «YMeHHe») | OCHOBE COBOKYIHOCTHU TeMa  TOJHOCTBIO  PAaCKphITa,
panee MIPOBEICHO paccMOTpeHHe
OITyOJIMKOBAHHBIX JUCKYCCUOHHBIX ~ BOIPOCOB  TIO
HCCJIEI0BATENbCKUX, npoOieme, COTIOCTaBJICHBI
HAy4YHBIX M OMBITHO- pa3iuyHble TOYKM 3pEHUs 10
KOHCTPYKTOPCKHX paccMaTrpuBaeMoMy BOIIPOCY,
pabot W SI3BIK U3II0KEHUS HayueH,
pa3paboToK, o coOmoiaeTcs  JIOTHYHOCTh U
COOTBETCTBYIOIIEH MOCTIEI0BATEIHHOCTh B
oTpaciiu HAYYHBIX U3JTI0KEHUHT MaTtepuana,
3HaHWHA,  HMMEIOIIUX UCTIOJIb30BaHBI HOBeiiIne
3HAUEHUE JIJISI TCOPUH HMCTOYHUKH o npoOieme,
HAyKH u BBIBOJIOB  4YeTKHE, O(OpMIICHHE
MIPAKTUIECKOTO paboThI COOTBETCTBYET
MIPUMEHEHHUS. IPEIbABISIEMBIM TPEOOBAHUSM.
[IpencraBnsier coboi Ouenka  «Xopowo» -  Tema
00001EHHOE aKTyaJbHa, coJiep KaHus
U3JI0KEHUE COOTBETCTBYET 3asBJICHHON TeMme,
pe3yNbTaToB SI3BIK U3IIOKEHUS HayueH,
MIPOBEIEHHBIX 3asBJICHHAss ~ Te€Ma  PacKpbITa
WCCIICJIOBaHUIA, HEJI0CTaTOYHO TMOJTHO,
IKCIIEPUMEHTOB u OTCYTCTBYIOT HOBeiiIIMe
pa3paboToK, JUTEpaTypHbIE  WCTOYHUKHA  TI0
W3BECTHBIX TUPOKOMY npobieme, mnpu  oHOpPMICHUHN

Kpyry CHEIUaJruCTOB
B OTpPACIIM HAay4YHBIX
3HAHUN.

paboTHl UMEIOTCSI HETOYETHI.

Onenka «Yooeremeopumenvhoy -
cojepkaHue paboThl HE B TOJHOU
Mepe COOTBETCTBYET 3asiBICHHOM

TeMe, TeMa packpbiTa
HEJI0CTaTOYHO TMOJTHO,
WCIIOTB30BaHO HeOOJIbIIIoe
KOJINYCCTBO Hay4YHBbIX
HCTOYHHKOB, HapyIieHa
JJOTUYHOCTH u
MOCJIeIOBATEIFHOCTD B
W3IIOKEHUW ~ Marepuana,  IpHu
opopmiieHnH pabOThl HUMEIOTCS
HEAOYCTHI.

Onenka «Heyoosremsopumenvroy»



http://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D0%BE%D0%B1%D1%89%D0%B5%D0%BD%D0%B8%D0%B5

- cogepxaHue  paboOTBl  He
COOTBETCTBYET 3asBICHHOH TeMe,
cojiepkaHue paboThl H3JI0KECHO HE
HAay4YHBIM  CTHJIEM,  MaTrepual
M3II0KEH HErpaMOTHO, 0e3
JIOTHYECKOU TIOCIIEIOBATEIILHOCTH,
CCBUIOK Ha JIUTepaTypHblE |

HOpPMaTHBHBIC

HWCTOYHHKHU.
Kontponbnas | Kontponasnbie padotel | Ilepedyens | Onenka «OTanyHO» -
pabota IPOBOJATCS C LEIbIO | KOHTPOJBHBI | KOHTpoJIbHAs pabora odopmieHa
(mokazarens | omnpeaesieHus X pabot B CTPOrOM  COOTBETCTBUU C
KOMIIETCHIIM | KOHEYHOTO U3JI0KCHHBIMU TpeOOBaHUSIMU;
u pe3yJibTara B MOKa3aH BBICOKUI YpPOBEHb 3HAHUS
«Bnagenue») | oOy4eHHH 1O JaHHOU W3yYEHHOTO Marepuaia o

TeMC MWK pasjaciy,
IIO3BOJIAOT
KOHTPOJHUPOBATb
YMCHUA W  HABBIKU
HCOIHOKPATHO.

3aJaHHOW TeMe, YMEHHe IIIyOOKO
aHAIM3UpPOBaTh  IpolieMy u
IejlaTb  00OOIIAIOIINE BBIBODI;
paboTa BBIOJHEHAa T'PaMOTHO C
TOYKH  3pEHHS  IOCTaBJICHHON
3amadyd, T.e. 0Oe3 OomHOOK H
HEJI0YETOB.

Onenka «Xopouioy -

pabora odopmieHa B
COOTBETCTBUH C  H3JIOKCHHBIMH
TpeOOBaHUSIMH; NOKa3aH
JOCTaTOYHBIH  ypOBEHb 3HAHHUS
M3y4EHHOTO Marepuana o
3a1aHHOU TEeME, yMEHUue
aHaTM3MpOBaTh  mpolieMy |
Jienath BBIBO/JIbI; pabora
BBITIOJTHEHA MOJHOCTBIO, HO

UMEIOTCS HEIOUETHI.
Onenka «YIOBIETBOPUTEIHHO» -
pu oopmiennun paboThI
JOTTyTIEHBI HE3HAYNTEIbHBIC
OTKJIOHEHUSI  OT  M3JIO’KEHHBIX
TpeOOBaHMIA; MOKa3aHbI
MUHHUMAaJIbHbIE 3HAHUSA o
OCHOBHBIM Te€MaM KOHTPOJIEHOM
paboThI; BBIIOJHEHO HE MEHee
MIOJIOBUHBI PabOTHI.

Onenka «HeynoBneTBOPUTEIHHO
- BBHIMIOJIHEHO MEHEE TMOJOBHUHBI
paboThl, AOMYLICHbI OMIMOKH TpU
BBIITOJIHEHNU 3aJaHUH.

Oyenounvie cpedcmsa 0isi NPOBEOeHUSI NPOMENHCYMOUHOU ammecmayuu




3auer ¢
OLICHKOM
(mokazarenb
KOMIIETCHIIH
U «3HaHHEY)

KonTpoasHoe
MEPOTIPUSITHE,
KOTOpOE IPOBOJUTCS
o OKOHYaHHUIO
U3YYCHHUS
JTMCIUTUIMHBL B BHIE,
PeIyCMOTPEHHOM
y4eOHBIM TIJTAHOM.

Bomnpocsl k
3a4€Ty.

OI_IGHKa «OMJIIUYHON

nmpearogaract:
— 3HaHHC TOHSITUHHO-
TCPMUHOJIOTUYCCKOT'O

anmnapara JUCLMILTUHBL: COCTaB
u coJiepyKaHue HAYYHBIX
MOHATHI, MX CBSI3€ MEXKIY
co0OH, X CUCTEMY;

— 3HaHWME TEOpUM  BOIpOCa,
yMeHHe aHAIU3UPOBATH
pooiemy;

— YMCHHE NMPUMEHSITH OCHOBHBIC
MOJIOKEHUS TEOPUH BOIPOCa,
aHAJINTUYECKOE U3JI0’)KEHUE
HAYYHBIX UJEH OTEYECTBEHHBIX
U 3apyOEKHBIX YUEHBIX;

— YMEHHE COJEpXKaTeJbHO U

CTHIMCTHYECKH IpaMOTHO
U3J1araTh CyTh BOIIPOCA,;
— r1iny0Ookoe [IOHUMAaHHUE,

OCO3HAHHEC MAaTCpHajia.
OIIGHKa «xopouioy NpeaAnojaaract:

— 3HaHHE OCHOBHBIX
TEOPETUYCCKUX MOJIOKCHUI
BOIIPOCA;

—  yMcHHE aHAJTU3UPOBATh
Hn3y4acMbIC I[HCHHHHHHOﬁ

sBJIEHUSI, (PAKThI, 1EUCTBHS,

— yYMEHHME COJAEp)KaTelbHO |
CTHITUCTUYECKH TpaMOTHO
u3naratb CcyThb Bompoca. Ho
MMEeT MECTO HeAO0CTaTOYHas
HOJHOTa 1O  M3JIaraéMoMy
BOIIPOCY.

OneHka  «y0oeremeopumenbHo»

MIpeIoJiaraer:

HEIOJIHOTY W3JI0KCHUS

uHpOpMaINH;

ONepUpPOBAaHUE TIOHATHHA Ha

OBITOBOM YpOBHE;

OTCYTCTBHE CBSI3U B

MOCTPOCHUH OTBETA;

HEYMEHHE BBIIEINUTH TJIaBHOE;

— OTCYTCTBHE BBIBOJIOB.

OneHka «Hey0061emeopumenbHoO»

MIpeIoJIaraer:

— HE3HaHue MOHATUHHOTO
amrmapara;

— HE3HaHHE METOHOJIOTUYECKHX
OCHOB TPOOJIEMBI;

— HE3HAHHWE TEOPUH U HCTOPUHU




BOIIPOCa;

- OTCYTCTBHE yMEHUS
aHAIIM3UPOBATh y4eOHBIN
Marepual.
OK3aMeH KonTposbHoe Bomnpocsl k Onenka COMIIUYHON
(HOK%aTeHB MEPOIIPHUATHC, JK3aMEHY . npeamnoaaracT:
komreTeHu | KOTOPOC IMPOBOAUTCH — 3HaHHE MOHSITUHHO-
u «3uanue») | 0 OKOHYaHHIO TEPMHHOJIOTHYECKOTO
U3YYCHUS amnmapara JUCIUIUIMHBI: COCTaB
JUCLUILUIMHBEI B BHIE, 51 CoJIepKaHue Hay4YHBIX
PeyCMOTPEHHOM HNOHSTUN, HX CBA3CH MEXIy

y4€OHBIM IIJIAHOM.

co0oii, ux cucremy;

— 3HaHME TEOpHUH  BOIPOCA,
yMCHHUE aHAJIM3UPOBATh
npo0iemy;

— yMEHHE MPHUMEHSTh OCHOBHEIC
IIOJIOXKEHUS TEOpUH BOMpPOCa,
aHAIIMTHUYECKOE U3JI0KEHUE
HaY4HBIX W] OTeueCTBEHHBIX
1 3apyOeXKHBIX YUCHBIX;

— YMEHHE COJAEPKATEIbHO U
CTUIIUCTUYECKH I'pPaMOTHO
u3JaraTh CyTh BOIIPOCA;

— r1inyOokoe MMOHUMAaHHUE,
OCO3HAaHHE MaTepuaa.

OneHka «xopouio» IpeAroIaraer:

— 3HaHHE OCHOBHBIX
TEOPETUICCKUX TIOJIOKCHHIA
BOIPOCA;

—  yMcHHE aHAJTN3UPOBATh
n3ydaeMble JUCIUTUTHHOM

SIBJICHUSI, PAKThI, ICHCTBHS;

— YMEHHE COJEpXKaTeIbHO H
CTHUIINCTHYCCKHU rpaMOTHO
u3naratb CyTth Bompoca. Ho
HMEET MECTO HEAOCTaTOYHas

MOJHOTa 10  HU3JIaraeMoMy
BOIPOCY.

OueHka  «yo0ognemeopumenbHoN

MIpeIoJIaraer:

— HEMOJIHOTY W3JI0KEHUS
uHpOpMaINH;

— ONEpUpPOBAHUE TIOHATHM HA
OBITOBOM YpPOBHE;

— OTCYTCTBHE CBSI3U B

MMOCTPOCHUU OTBLTA,
— HCYMCHHUC BBIJACTIUTD I''ITABHOC,




— OTCYTCTBHUE BBIBOJIOB.

OueHka «Hey0061emeopumenbHo»

IpeIoiaraer:

— HE3HaHHE HOHSATHITHOTO
armrmapara;

— HE3HAHHWE METOJIOJIOTHYECKHUX
OCHOB MPOOJIEMBIL;

— HE3HAaHHE TEOPUU M HCTOPHUHU

BOIIPOCA;
- OTCYTCTBUE YMEHUS
aHAIM3UPOBATh y4eOHBIN
Mmarepuall.

3. TunoBble KOHTPOJIbHbIE 32/JaHUSI W/WJINM WHbIe MATepPHAJIbI Jisl NPOBeIeHUs] TEKYIero
KOHTPOJISI, MPOMEKYTOYHOWH aTTeCTAMU, HEOOXOAMMBbIe /IJsl OLEHKH 3HAHWI, yMeHWMIi,
HABBIKOB W/WJIM ONbITA [1eSITeJIbHOCTH, XapPaKTepH3YIOIIUX JTanbl ¢GopMHUPOBaAHUS
KOMIETEHI[HIl B MPoIlecce 0CBOEHHS 00pa30BaTeIbHOI MPOrpaMMbl.

3a)1amm AJIA MPOBEACHUSA TEKYIIETro KOHTPOJIA

B cnyyae mnpumeneHuss B 00pa3oBaTENbHOM TIpolecCe AMCTAHIIMOHHBIX 00pa30oBaTEIbHBIX
TexHoJorui ucnonbsyercs S0P

https://dis.ggtu.ru/enrol/index.php?id=4508

TecToBBIC 3a1aHUA

Tect Nel

1. Use the right form of the verbs in brackets.

Once a philosopher was travelling down a river in a small boat. While he_ (cross)! the river
he (ask)? the boatman: "You ever (hear)® about Philosophy?" "No," (say)* the boatman. "I never
(hear)® about it. What (be)® it?" "I (be)’ sorry for you, indeed," replied the learned man, "you (lose)®
a quarter of your life as it's a very interesting science!" Several minutes later the philosopher asked
the boatman another question: "You (hear)® about Astronomy, when you (be)*° at school?" "No, |
(leave)!! school many years ago and | (forget)'? all about it,"” was the answer. To this the
philosopher answered that he (be)!® really sorry for the man, and he (think)'* that the boatman
(lose)™ a second quarter of his life.

Some minutes passed and the passenger again (wonder)® if the man ever (hear)*” about
Algebra. And the man (have to)® admit that he never (know)!® anything about it. "In that case you
certainly (lose)? a third quarter of your life!l" said the scientist.

2. Choose the correct answer. Only one answer is right.

1. My child eats will. So..... Mary’s

(A) is (C) doesn’t
(B) has (D) does
2. Thank you! It’s such....... good advice.
(A)a (©)--
(B) an (D)the
3.Don’t go out! 1It........ hard
(A) rain (C) had rained
(B)rains (D) is raining

4. Who....... after your elderly parents?
(A) look (C) does


https://dis.ggtu.ru/enrol/index.php?id=4508

(B) looks (D) do look

5.Sheis.......... woman in the world.
(A) smart (C) the smart
(B) smarter (D) the smartest
6. His money.......... on the shelf.
(A)is (C) have been
(B) are (D)were
7. What’s that music you are......... ?
(A) hearing (C) listening to
(B) listening (D) listen
8. What’ll happen when the train........ ?
(A)stop (C)stops
(B) will stop (D) stopped
9.Ican......... sing.
(A) neither dance nor  (C) either dance or
(B) nor dance nor (D) or dance or
10.He said he......... in London.
(A) lives (C) will live
(B) lived (D) has lived
11.You won’t deceive us,........ you?
(A) won’t (C) do
(B) don’t (D)will
12. If my advice......... , 'l be so happy!
(A) help (C) will help
(B) helps (D) have helped
13. She.......... before Mother came.
(A) left (C)had left
(B) has left (D)was left
14. There is light in the house, they........ at home.
(A) have (C) mustn’t
(B) can’t (D) must
15. Peter isn’t at the University now, he......... in his room.
(A) read (C) was reading
(B) is reading (D) has read
16. He......... a bad mistake.
(A) did (C)put
(B) went (D)made
17. He asked.......... to read the book in English.
(A) us (C) our
(B)we (D) ours
18. «Anna Careninay ........... by Tolstoy.
(A) has written (C) was writing
(B) was written (D) wrote
19. Do you know.......... ?

(A) how old is he (C) how he is old
(B) how old he is (D) how is he old

20.1......... since morning and I’m very tired.
(A) travel (C) am travelling
(B) have been travel (D) was tavelling

Otsetsl: 1A; 2C; 3D; 4B; 5D; 6A; 7C; 8B; 9A; 10C; 11D; 12A; 13D; 14 B; 15D; 16A; 17D;
18A; 19B: 20C.



Tect Ne2
1. Use the right form of the verbs in brackets.
The Changing City
When Nelly returned to her native city after four years at the University she

(understand)® that many things (change).? The first night at home she (go)* for a walk (accompany)?
by a friend of hers. The girls (see)® many people (have)® walks with their children. "(Look)’!" Nelly
suddenly (cry). "A new bridge (appear)® here! When it (build)!°?" Nelly's friend (not expect)'* her
(be)!? so excited. "You (see),'®" she said. "It (be)* our new MP's policy. They (build)*® a lot of new
things at the moment. You (remember)® Mr Perking's old barn? A new garage (build)*’ in its place.
It (not finish)*® yet, but I think when they (finish)!?it, it (be)?° the biggest garage in the city."

2. Choose the correct answer. Only one answer is right.

1. He draws extremely..............

(A) good (C) well

(B) bad (D) fine

2.The drug made me.......... sleepy.

(A) to feel (C) feeling

(B) feel (D) felt

3.She has to be careful at the accident,........ ?

(A) has she (C) does she

(B) hasn’t she (D) doesn’t she

4. What........... terrible news!

(A) - (C)an

(B)a (D) the

5. ’ve never heard......... fantastic story!

(A) such a (C) such

(B) so a (D) so

6.1 would like you...... me when you are coming tomorrow

(A) to say (C) talk

(B) to speak (D) to tell

7. You must have as.......... sugar as possible. It’s bad for you.
(A) few (C) little

(B) a little (D) a few

8.Have you ever been......... Scotland?

(A)in (C) to

(B) at (D)into

9. She looks......... today.

(A) happily (C) happy

(B) nicely (D) beautifully

10.When the phone rang 1I......... bath.

(A)had (C)had been having

(B)was having (D) have been had

11. Her husband is twice as.......... as she Is.

(A)old (C)elder

(B) older (D)the oldest

12.He.......... two foreign languages in his childhood.
(A) taught (C) has taught

(B) is taught (D) was taught

13.He.......... spend more time in the open air.

(A) has (C)need

(B)should (D)ought

14. He....... his exam now.



(A) will take (C) has taken

(B) is taking (D) was taking
15. She’d written that before,......... ?

(A)didn’t she (C) wouldn’t she
(B) hadn’t she (D) shouldn’t she

16.The teacher told Jane.......
(A)not to make the exercise (C) don’t do the exercise
(B) don’t make the exercise (D) not to do the exercise

17. My sister can’t stop........... the football match on the radio.
(A) to listen (C)listening

(B)listen to (D) listening to

18. I wish........ summer now.

(A) it is (C) will be

(B) it were (D) it was

19.1’ll go for a walk if...........

(A) a weather is fine (C) weather will be fine

(B) the weather is fine (D) the weather will be fine
20. Hob doesn’t eat fish.

(A)  neither does John (C)John doesn’t too
(B)John doesn’t that (D)John does neither

Ortsersl: 1A; 2C; 3D; 4B; 5D; 6A; 7C; 8B; 9A; 10C; 11D; 12A; 13D; 14 B; 15D; 16A; 17D;
18A; 19B; 20C.
TemaTnka T10KJIa70B

The category of Case.

The category of Number.

The use of articles with nouns of material; the use of articles with names of meals.
The use of articles with personal names.

The use of articles with geographic names and other proper nouns.
The Pronoun.

The Adjective. Degrees of comparison.

English Tenses.

The Indirect Speech.

10. Modal verbs.

11.  The principal parts of a simple sentence.

12. Indirect statements and imperatives.

©CoNoa~wWNE

ITepeyeHb KOHTPOJIBLHBIX PadoT

Kontpoabnas padora Nel

1. It's because of Tom that we late. We on an earlier train.

A could have been, should agree

B would be, can't agree

C may be, ought to have agreed

D must be, can't have agreed

2. Granny evidently us, that's why we
she opened the door.

A did not hear, had to

B must not have heard, must

C may not hear, were to

D might not have heard, should

knock loudly before




3.1 _ provided you to accompany me, if you | won't stir a foot.
a) will go, consent, will refuse

b) go, will consent, refuse

¢) go, will consent, will refuse

d) will go, consent, refuse

4.Unlesshe_ ,we _ tothe theatre.
a) doesn't come, won't go

b) comes, won't go

c) won't come, don't go

d) doesn't come, don't go

5.When we ___ from our day's outing came into the kitchen, we found dinner .
a) returned, serving

b) having returned, served

C) returning, having served

6. by his elbow, Mary listened to their talk.
a) supported

b) supporting

¢) having supported

Otsetsl: la; 2b; 3d;4c;5a;6¢c.

KonTtpoabnas pabora Ne2
1. Choose the correct tense form:
1. He said he (is staying, was staying, stayed) at the "Ritz" Hotel.
2. They realized that they (lost, had lost, will lose) their way in the dark.
3. He asked me where 1 (study, studied, is studying).
4. | thought that | (shall finish, should finish, finish) my work at that time.
5 He says he (works, worked, had worked) at school two years ago.
6. Victor said he (is, was, would be) very busy.
8. My friend asked me who (had been playing, was playing, play) the piano in the sit—ting-
room.
9. He said he (will come, would come, had come) to the station to see me off.
10. I was sure he (posted, had posted, posts) the letter.
11. I think the weather (will be, would be, is) fine next week. I hope it (will not change, would
not change) for the worse.
12. I knew that he (is, was, were) a very clever man.
13. I want to know what he (has bought, had bought, was buying) for her birthday.
14. | asked my sister to tell me what she (has seen, had seen, saw) at the museum.
15. She says she already (has found, would find, was finding) the book.
2. Translate the sentences into English.
1. M5l Buepa y3Halu, 4To OHa OOJIbHA.
2. OH nymal, 4To OHa HE MPUJIET B IIKOIY.
3. 51 3Ha1, 4To MOSI cecTpa U3ydaeT ppaHIly3CKH A3bIK, U JyMall, 4To oHa noeaet B [lapuxk.
4. MHe cka3aad, 9TO Tl MHE 3BOHHII.
5. 51 nyman, uro Tl B MOCKBE.
6. 51 He 3Ham, 4yTO THI yke BepHyIcs B CankT-IleTepOypr.
7. 51 Gosincst, 4To 3a0TyKYCh B JIECY.
8. OHa 3HaJ1a, YTO Mbl HUKOT/Ia HE BUAEIIH €€ KAPTUHBI.
9. Yuenslit ObIT YBEPEH, UTO HAMIET pelieHne MpooIeMBbl.
10. M&1 Hagesanuch, 9To IoeaeM B JIOHI0H.
KonTtpoabuasi padora Ne 3 (The Subjunctive Mood)
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1. Use the proper form of the Subjunctive Mood

1. 1 you now if | a way out, but there isn't one. (to press —
negative, to see) (Maugham)

2. In my childhood I kept a diary in order to enter the wonderful secrets of my life. If |
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them down then, | probably all about
them, (to write — negative, to forget) (Wilde)
3. She took up her work and began to sew, as if it her custom to
work in this room for a long time. (to be) (Greene)
4. It's important that he what he wants. (to have) (A. Wilson)
You to carry so much weight now if you the proper
exercise last summer. (to have - negative, to take) (Caldwell)
| wish | what has frightened you so. (to know) (Shaw)
It's time | a new leaf, (to turn over) (Du Maurier)
Oh!' I am so ill! so miserable! Oh, I wish | dead, (to be) (Shaw)
| wish Fleur seriously to water-colour work. (to take) (Galsworthy)
0. lwish | your talent, (to have) (Shaw)
2. Translate using the required forms of the subjunctive mood
1. H606XO,[[I/IMO, 4TOOBI BBI IIPHUHAINM BO BHUMAaHUC BCC ACTAIN
2. MHue ObI X0TenoCh, YTOOBI OH OBLIT O0JIee BHUMATENIEH Ha YPOKaxX
3. Xamp, 4TO 5 HE 3acTal Bac JoMa
4. Bam 1aBHO mopa peluTh, Ha KaKylo TeMy Bbl Oy/ieTe mucath JOKIal
5. MHe o4eHb kaJb, 4TO Bbl TAK JyMaeTe
6. MHe Obl X0T€N0Ch, 4YTOOBI BBl IPOWIN 3Ty KHUTY. Sl yBEepeHa, OHa BaM IOHPABUTCS
7. Ecnu OH IpUAET, CKaXUTE, YTOOBI TTOT0MKIAT MEHSI
8. Ecnu ObI He OBLIO TaK MMO3HO, MBI TPOJOJIKAIN ObI HAIlly paboTy
9. Ecnu 65l BBI cKa3ayid MHE 00 3TOM BYepa, s IpUHECIa Obl BaM CETr0/IHS BCE HY)KHBIE

KHUTH

10. Ecnu ObI MBI BBILIUTA U3 IOMY Ha JI€CATH MUHYT PaHbIlle, Mbl ObI HE OMO3/1aTU Ha MOe3]]
11. Ecu ObI oH ObLT O0JIee BHUMATEIICH, OH HE ClIeNIall Obl 3THX OIINO0K

12. Ecii GBI ceroHs He OBLIO TaK XOJIOAHO, MBI OBI TIOIIIJIN Ha JIBDKAX. DTO MOM JIFOOMMBIHA
CIIOpT

13. Ecnu Obl He BeTep, Hallla MporyJika Oblia Obl 0osiee IPUATHOM, U MbI Obl HE BEPHYJIHCH

TaK paHo

14. Ecniz Ob1 He OH, 5 OBI TaK W CTOSJIA HAa BOK3aJIe

15. Kak Obl OH HU OBLJT 3aHAT, OH HAXOIWJ BPEMsl XOJUTh B T€aTp

KonTtpoubsnas pa6ora Ne 4 (TheVerbals)

1. Comment on the forms and functions of verbals:

...I paused outside the parlour door, on hearing my mother’s voice. (Dickens)

Collingwood did not usually utter a word unless spoken to. (Snow)

He rose with alacrity, and began to select books for me from his shelves. (Cronin.)

It was light enough to take the short cut, and she climbed the first stile into the field path.
(Galsworthy.)

Jolyon stood a moment without speaking. (Galsworthy)

Jon had a passion for birds, an aptitude of sitting very still to watch them. (Galsworthy)

On his way home Andrew could not help reflecting what a charming fellow Ivory had turned
out to be... (Cronin)




11.
12.
13.
14.
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Poor luck pursuing him, he had secured but ten cents by nightfall. (Dreiser) Rosa's voice
could now be heard rising above the din. (Murdoch)
She ... began clipping the flowers and arranging them in a vase. (Voynich)

. She found Abraham pacing the house, his head down, his hands clasped behind his back.

(Stone)

She had turned her head to speak to her boy... (Galsworthy.)

She was the first to speak. (Eliot.)

To go far away and quickly was the only thing to do. (Galsworthy.)

Vincent glanced over at Christine knitting by the fire. (Stone).

2. State whether the ing-form is a gerund, a participle or a verbal noun:

After taking her elderly cousin across, fleur did not land at once, but pulled in among the
reeds, into the sunshine. Later, in the solitude of the room, he heard the hesitating patter of
rain on the roof.

Lyman spreading out the map upon the table, remained for some time studying it
thoughtfully.

One frosty morning Anthony and Steve were awakened by a loud knocking at the front door.
3. Translate into English:

Bort emnie Heckonbko (PaKTOB, KOTOPBIE JOJDKHBI I0KA3aTh MPABHILHOCTh HAIIEH TEOPHH.
Jlpoxa oT cTpaxa u ycranocty, [laBuj moaomnen K XopomeHbKOMY IOMUKY, OKPYKEHHOMY
caJoM.

Korpa JlaBun mwen B JIyBp, OH 9acTo Jymail O CBOCH MaTepu M 0 TOM, YTO OHa eMy
pacckasbiBaia o Mucc beren.

O’XuIatoT, 9TO MOT0/a U3MEHUTCH.

OKpyKEeHHBII TpyOBIMU M JKECTOKUMH JIFOABMH, JaBU1 OueHb cTpagal 1, HAKOHEI, eI
OexaTpb K cBOeH TeTylke, xuBiuei B Iyspe (Dover).

OH OTBETCTBEHEH 3a TO, YTOOBI CaJl COJEPHKAICS B MOPSIKE.

OH npoBes HOYB Y orpajsl, okpyxasiueii CageMckyro mkoiy (Salem House).

OH cka3all 3T0 TaKUM TOHOM, UYTO 51 HE MOTJIa HE PacCMesThCSL.

OHa xpaJa, moKa OTKPOIOT JABEPb.

. OHa cnpllnana, Kak KTO-TO BOILIET B KOMHATY.

. IIpoctuTte, 4TO 51 Bac mpepbIBar0, HO MHE crienrHo (Urgently) Hy>xHa Bara mOMOIIb.

. Paccka3zas eii cBOIO MevasibHy0 UCTOPHIO, JlaBu/ HE BIIEp KAl U pa3pa3uiics CIE3aMH.
. YBUJEB IrpsA3HOTO MallburKa, MUCC beTcu Benena emy ylTH U3 ee caja.

14.
15.
16.
17.
18.
19.
20.

Ot GaKThl HE CTOUT YIIOMUHATh, MHE KaXXETCs, OHU HCHAJIC)KHBIC.

51 He BBIHOIITY, KOT/a JFOAX CIOPST 0 TakuX myctsakax (trifles).

51 moo3peBaro, UTO OH B3SUT MOKO KHHUTY.

51 mostararoch Ha TO, YTO 3TO MUCHMO OY/IET JOCTaBJICHO BAMU BOBPEMSI.
S pana, 4TO Jana BaM HY)KHBIC CBEJICHHS.

Sl yAuBIIAIOCH, YTO OH BaM 3TOT0 HE CKa3all.

51 xouy, 4TOOBI BbI IEPEBEIIH ATY CTATHIO.

KonTtpoubnas padora Ne §

Analyze the grammatical functions of verbals in the sentences:

To go far away and quickly was the only thing to do. (Galsworthy.)

It was easy to see that each minute Mouldy and Ripston grew more and more alarmed at my
condition. (Greenwood.)

"l am sorry to have heard bad news of Mr. Barkis," said I. (Dickens.)

"There is no time to lose... (Dickens.)

"I should like to have known him..." (Dickens.)

On his way home Andrew could not help reflecting what a charming fellow Ivory had turned
out to be... (Cronin)




7. Jon had a passion for birds, an aptitude of sitting very still to watch them . (Galsworthy)

8. ...Ipaused outside the parlour door, on hearing my mother’s voice. (Dickens)
9. He was on the point of resuming his promenade when a blackbird close by burst into song.
(Galsworthy)

10. She ... began clipping the flowers and arranging them in a vase. (VVoynich)

11. Philip limped to the door, turned there, meaning to say something, saw Adele Gerry sitting
in her chair, looking blankly at the floor, with her face a ruin of sorrow... and age. (/. Shaw)

12. ...the girl being really weak and exhausted, dropped her head over the back of a chair and
fainted. (Dickens)

13. Poor luck pursuing him, he had secured but ten cents by nightfall. (Dreiser)

14. Vincent glanced over at Christine knitting by the fire. (Stone).

15. At that moment footsteps were heard coming across the hall (Murdoch).

KoutpoJabsHnas paéora 6

1. A part of the utterance having a subject and a predicate of its own is called:

a) a clause, b) an unextended sentence, c) a simple sentence.

2. A sentence expresses some kind of emotion or feeling.
3. A sentence having only one member which is neither the subject nor the predicate is ...

a) incomplete, b) one-member, c) simple.

4. According to the purpose of the utterance we distinguish the following kinds of sentences...

5. The principal part of a two-member sentence which is grammatically independent of the other
parts of the sentence is ...

a) the predicate, b) an independent element, ¢) the subject.

6. The predicate consisting of semi-auxiliary and notional parts is ...

a) nominal, b) compound verbal, ¢) simple verbal.

7. The predicate denoting a certain s t a t e or quality of the subject, the so-called qualifying
predicate is ...

a) nominal, b) compound verbal, ¢) simple verbal.

8. Match the sentences with the subject expressed by the pronoun it with the types of “it”

1.The table was in no way different from any other, and it was not more a. demonstrative
advantageously placed.
2. It is the moon that makes you talk to yourself in that silly way. b. emphatic

3. It was early morning and Rachel had become aware of the fact that she c. impersonal

was talking loudly.

4. It is impossible for me to write about that time in detail — I can't bear to.  d. introductory

5. That I could love such a person was a revelation and education to me and e. personal

something of a triumph: it involved a rediscovery of myself.

9. Identify the type of a predicate and underline it:

Two young girls in red came by.

Demetrius came alive and pressed a flock of inquiries.

And in many ways along lines you'd more or less approve, | am coming to feel the mill apart of

myself.

The day of our wedding came. He was to come.

10. Say where the predicate is simple and where it is compound (nominal or verbal).
e Not even her own children had seen Ma break down. She'd keep a proud face

always.

e My lady keeps a list of the names in a little red book.
e Charlie kept quiet.




e You can smile away till you split your cheek, but you still got to do a day's work to earn a
day's wages. Apples don't grow on monkey-trees.
e She grew to know the two elderly men better than any other member of Eden's
family.
e Yates grew impatient.
Analyze the following sentence:
Out in the drive Mr. Ventar took a deep breath of the frosty air.
Nasturtiums were coming out crimson under the cool green of their leaves.
"I have been trying to take care of my old uncle,” she said.

Koutpoabnas padora 7

1. Secondary parts of the sentence include:

a) asubject, an object, an apposition

b) an object, an attribute, an adverbial modifier,
c) parenthesis, direct address, predicate.

2. The is a secondary part of the sentence which stands in close
relation to a verb, completing, restricting or in any other way modifying its meaning.
3. The IS a secondary part of the sentence which modifies the

verb-predicate, or a verbal in any of its functions, denoting the time, place, manner, etc. of an
action.

4. The is a secondary part of the sentence which denotes the
qualities of a person or thing expressed by a noun (or pronoun) in any of its functions in the
sentence.

5. Match the kinds of objects and their definitions:

1. A noun in the common case or a pronoun in the objective case that a. Direct
completes the meaning of a transitive verb.

2. Denotes the person towards whom the action of the finite verb is directed. b. Prepositional

3. An object governed by means of a preposition. c. Complex
4. An object similar in meaning to the verb and of the same root. d. Indirect
5. An object expressed by an infinitival, participial or gerundial complex. e. Cognate

6. Asyndetical way of connection between clauses means the use of:
a) conjunctions b) connectives c) punctuation marks

7. There are 4 types of coordination:1) , 2)

3) 4)

8. Match the columns:

1. coordinated with each other a. clauses of a compound sentence
2. subordinated one another b. clauses of a complex sentence

9. An attributive clause not restricting the meaning of the antecedent; giving some additional
information about it; can be left out without destroying the meaning of the sentence.

a) relative restrictive Db) relative non-restrictive c) appositive

10. The .... is missed in the principal clause of a complex sentence with the subject subordinate
clause

a) object b) predicative c) subject

Analyze the following sentence:

| caught the sight of her at the theatre and in answer to her sign I went over during the interval and
sat down beside her.

Whoever shot him must have fired at close range.

It made me realize how the time had passed.
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Bomnpocs! k 3a4ety ¢ ouenkoi (1 cemectp)
The use of the Present Indefinite Tense

The use of the Present Continuous Tense

The use of the Present Perfect Tense

The use of the Present Perfect Continuous Tense
The use of the Past Indefinite Tense

The use of the Past Perfect Tense

The use of the Past Continuous Tense

The use of the Past Perfect Continuous Tense

. The use of the Future Indefinite Tense

10. The use of the Future Continuous Tense

11. The use of the Future Perfect Tense

12. The use of the Future Perfect Continuous Tense
13. The use of the Present Indefinite Tense

14. The use of the Present Continuous Tense

15. The use of the Present Perfect Tense

16. The use of the Present Perfect Continuous Tense
17. The use of the Past Indefinite Tense

18. The use of the Past Perfect Tense

19. The use of the Past Continuous Tense

20. The use of the Past Perfect Continuous Tense
21. The use of the Future Indefinite Tense

22. The use of the Future Continuous Tense

23. The use of the Future Perfect Tense

24. The use of the Future Perfect Continuous Tense
25. The Passive Voice

26. The rules of the sequences of tenses
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Bomnpocsl k 3a4eTy ¢ oeHKO# (2 cemecTp)

The Noun. The category of Case

The Noun. The category of Number

The Article. The use of articles with nouns of material
The use of articles with abstract nouns

The use of articles with names of meals.

The Article. The use of articles with personal names.
The Atrticle. The use of articles with geographic names
The use of articles with proper nouns

The use of articles with names of seasons

0. Special cases of using the articles
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Bomnpocs! k 3a4eTy ¢ oneHkoii (3 cemecTp)
1. Moods. The indicative, the imperative, the subjunctive mood. General characteristics.
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The subjunctive mood. General notion.

The subjunctive mood. Synthetic forms and Analytical forms.

The use of the subjunctive mood in simple sentences.

The use of the subjunctive mood in complex sentences with subordinate clauses of

condition.

The use of the subjunctive mood in complex sentences with object clauses.

7. The use of the subjunctive mood in complex sentences with adverbial clauses of time
and place

8. The use of the subjunctive mood in complex sentences with adverbial clauses
comparison, concession

9. The use of the subjunctive mood in complex sentences with subject and attributive

clauses.
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Bonpocskl k 3k3ameny (4 cemectp)

1. Verbals. The general notion. Double nature, relative tenses, predicative constructions.

2. The infinitive. Definition, characteristic features; tense, aspect and voice distinctions.

3. The infinitive. Its syntactical functions in the sentence.

4. The infinitive. The bare-infinitive. The for-infinitive construction.

5. The infinitive. Objective with the infinitive construction, the subjective infinitive
construction.

6. The participle. Definition, characteristic features; tense and voice distinctions.

7. The participle I and Il. The syntactical functions in the sentence.

8. The participle. Predicative constructions (Complex object and Complex subject)

9. The participle. Absolute Predicative constructions (NAPC, PAPC, NAC, PAC)

10. The gerund. Definition, characteristic features; tense, aspect and voice distinctions.
11. The gerund. Its syntactical functions in the sentence.

12. The use of the gerund. The difference between the gerund, participle I and a verbal noun.
13. Compound sentence and the complex sentence. General notion.

14. Parts of the sentence. The adverbial modifier.

15. Parts of the sentence. The attribute, apposition, homogeneous parts of the sentence.
16. Parts of the sentence. The object.

17. Parts of the sentence. The predicate.

18. The complex sentence with adverbial clauses.

19. The complex sentence with attributive clauses.

20. The complex sentence with object clauses.

21. The complex sentence with predicative clauses.

22. The complex sentence with subject clauses.

23. The sentence. Definition, kinds and types.

24. The simple sentence. Parts of the sentence. The subject.
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YK-4 Bormpocsl k 3a4eTy ¢ OLleHKOU
Crioco0eH oCyIIeCTBISTh VK-4.1 Bompocsl k 3x3ameny
ACTOBYIO KOMMYHUKALHIO B TecToBoe 3ananune
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